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collaboration 
tuesday 18 october 2022      •       6-8pm (aedt) 
 
 

Welcome and acknowledgement of Country 
Bronwyn Tulloh 
 
Maggie White (Moderator) 
 
Mana ngarli - Exhibition as Agency 
Brendan Kennedy 
 
Building a Museum Community in Hong Kong 
Julie Traitsis & Jo-Fan Huang 
 
Unsettled: A case study of First Nations-led exhibition 
and methodologies for community-centred collections 
care and conservation 
Dr Mariko Smith, Kyra Kim & Rehan Scharenguivel  
 
Working collaboratively in an exhibition environment 
at the National Film and Sound Archive of Australia 
Pippa Thorogood McLennan 
 
Roots, plants, cures, and affection: a museological 
exhibition in Brazil 
Jéssica Tarine Moitinho de Lima & Thayana Campos Silva 
 
Sustainability is the future 
Caitlin Southwick 
 
Q & A 
Samantha Hamilton 
 
 
 

display 
wednesday 19 october 2022      •       6-8pm (aedt) 
 
 

Welcome and acknowledgement of Country 
Rhiannon Walker 
 
Shelley Uhlir (Moderator) 
 
Ideas to reduce waste, and reuse resources around 
your objects 
Andrew Foster 
 
Installation as conservation: Preserving artists’ intent 
Rhiannon Walker & Rebecca Negri 
 
Book Cradles and Supports – Displaying 130 rare books 
at the SLNSW 
Jochen Letsch 
 
Murals and Magnets: Trials in mounting ceramic tile murals 
Margaret Barclay 
 
Tabs – tiny, and temporary 
Louise Bradley 
 
Wet Specimens in Glycerol:  An update, new challenges, 
and new discoveries 
Sheldon Teare, Silvia Da Rocha & Sophie Phillips 
 
Mounting Australian Indigenous Mats 
Eliana (Ellie) Urrutia-Bernard 
 
The importance of a professional network when creating 
sustainable exhibitions. 
Amine Skousgaard 
 
Q & A 
Samantha Hamilton 

documentation 
thursday 20 october 2022           ·          6-8pm (aedt) 
 
 

Welcome and acknowledgement of Country 
Kyra Kim 
 
Our collections matter: sustainable transformation in use, 
development, and conservation of heritage collections 
Vesna Zivkovic (Moderator) 
 
Rites: dancing towards a shared future 
Margot Anderson, Megan Williams & Chrissy Chan 
 
Where the wild things are not. 
Charlotte Walker, Danielle Measday & Elizabeth McCartney 
 
Remote streaming | Virtual condition reports 
Catherine Earley 
 
Stranger than Kindness, a Nick Cave exhibition: Innovating 
digital condition reporting to enhance sustainability of 
travelling exhibitions. 
Carmela Lonetti, Ria Green & Megan Williams 
 
Putting on Picasso. Two Conservators of Exhibitions from 
the National Gallery of Victoria reflect critically on 
documentation within the institutional context of a 
blockbuster exhibition. 
Janelle Borig & Camielle Fitzmaurice 
 
Bruno Contenotte’s Translumen East: A unique and 
challenging piece in the lab and on display 
Silvia Da Rocha & Madeleine Snedden 
 
Sustainable Museum 
Choi Sangho 
 
Q & A 
Samantha Hamilton 
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moderator 
 

 

Maggie White - National Research Collections Relocation Manager, 
CSIRO 
Having joined CSIRO in 2021, Maggie leads the National Research 
Collections Relocation Project, managing a team of curatorial 
technicians preparing 12 million natural sciences specimens for 
their move to the new National Collections Precinct in Canberra.  
She began her career in Collections management at the British 
Museum, working on the Museum’s largest ever storage and move 
project, rehousing 400,000+ culturally significant objects. This 
project ignited a passion not only for registration, but for collections 
management and logistics more broadly. 
Returning to Australia in 2019, Maggie spent three years in Sydney 
in various registration roles at the Australian Museum and 
Powerhouse Museum working on large-scale collection relocation 
and digitisation projects. These projects offered unique 
opportunities to work collaboratively with diverse and multi-
disciplinary teams to positively impact collections whilst improving 
accessibility to wider audiences.   
She holds an MPhil in Archaeology, specialising in Museum Studies 
and Archaeological Heritage from the University of Cambridge. 

 
  

collaboration – abstracts and bios 
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abstract  
 
Mana ngarli - Exhibition as Agency 
The Victorian Aboriginal Corporation for Languages (VACL) and Museums Victoria in 2019 
launched ngulu wurneet, galada-al wurrung-u, parniwaru tyalingi, waran woorroong-ee, barringgi 
dyaling - River of Language exhibition in the Birrarung Gallery. The exhibition was in celebration of 
UNESCO’s International Year of Indigenous Languages and VACL's 25th Anniversary.  VACL curators  
Vicki Couzens and Brendan Kennedy, asked visitors to take the time and, "learn to see the world 
through our eyes, through our words, stories and images."  
The exhibition filtered visitors through the spears and shields, where they were Welcomed to Country, 
and listened to and learnt from the laws of the Bunjil being offered. A collaboration between young 
indigenous creatives and the exhibition curators resulted in the wall of the Birrarung Gallery coming to life 
with a striking 28-metre mural depicting Ancestral Creation Beings and honouring Victoria's 44 language 
groups. Our aim was to invite people to Walk in respect. Enter our space. Listen. Learn. This idea was 
often harder to maintain in practice. A busy museum space of school groups, families, corporate events 
and much more puts pressure on the team and the exhibition space. In creating such a personal and 
cultural place, that is handed over to the public, we felt uplifted, compromised, respected, and 
disrespected, strength and vulnerability. 
Despite these challenges, the main exhibition infrastructure, the spears, and shield installation were 
reclaimed and reinvigorated in subsequent community-driven exhibitions. 
In this presentation, Brendan Kennedy will share some experiences and processes of letting go and 
regaining ownership.   
 

author 
 

 

Brendan Kennedy – Director and Aboriginal Water Officer 
Dindi Thangi Wuthungi (River Country Man), Tati Tati, Latji Latji, 
Wadi Wadi, Mutti Mutti man, Brendan has been reviving culture and 
language for over 15 years, producing language books, animations, 
digital apps, Country reports and art exhibitions. Descendant of the 
Murray River & Murrumbidgee River Traditional Nations, Brendan is 
a leader in all areas advocating for First Nations rights to water and 
Country, Tati Tati nation sovereignty, and community self-
determination. He has taught language in schools and early 
childhood centres in Robinvale and continues to share and create 
learning opportunities for the North-western Victorian Aboriginal 
Communities. 
Performing responsibilities such as deputy chair and Tati Tati 
delegate for Murray Lower Darling Rivers Indigenous Nations 
(MLDRIN); chairperson of the Department of Environment, Land, 
Water, and Planning (DELWP) Water for Country Project Control 
Group; and chairperson of Victorian Aboriginal Corporation for 
Languages (VACL); Brendan’s goals are to increase employment 
opportunities and see First Nations knowledges, values, aspirations 
and culture prioritised and thriving. 
Brendan’s roles as Aboriginal Water Officer and Tati Tati Kaiejin 
Cultural Engagement Officer include continuing efforts to achieve 
Cultural Flows and purinya kaiejin kathiwatha – healthy water 
flowing. 

collaboration – abstracts and bios cont’d 
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abstract  
 
Building a Museum Community in Hong Kong 
M+ is Hong Kong’s new museum of visual culture that opened to the public on 12 November 2021. It 
is one of the largest museums of modern and contemporary visual culture in the world, boasting 17,000 
square meters of exhibition space, a collection of over 6400 works and a dedicated conservation and 
collection storage facility.  
But building M+ was much more than erecting a building and filling it with objects. Prior to 2012, M+ 
had no pre-existing collection, staff or local museum suppliers to draw from. As senior staff in the 
Collection & Exhibitions team were recruited, we realized that for the museum to achieve a high 
standard of exhibitions, we needed to deliver ongoing training programs to staff, and collaborate with 
local suppliers willing to service the very specific needs of a museum. This presentation will look at the 
methods used to achieve this, enabling M+ exhibitions to be delivered at standards aligned with 
international museums. It will also address how our approach to collaboration created a pathway for 
more environmental and culturally sustainable practices and a greater network of museum 
professionals across Asia. 

 

authors 
 

 

Julie Traitsis, Senior Registrar, Loans and Exhibitions, M+ 
Julie Traitsis is the Senior Registrar, Loans & Exhibitions at M+. She 
joined M+ in 2015 and contributed to the museums’ first exhibition 
and loan procedures. She oversees a team of Registrars to manage 
works included in M+’s temporary and touring exhibitions, outgoing 
loan programme and permanent collection displays. Prior to M+, 
Julie held positions at the Australian Centre for the Moving Image, 
Museum Victoria, State Library of Victoria and the Art Centre 
Melbourne. In 2018 she established the Asian Registrars and 
Collection Managers Group and was a former council member of 
the Australasian Registrars Committee (ARC). She holds a Diploma 
of Law and Collection Management and a Graduate Certificate in 
Audio Visual Archiving. 

 

 

Jo-Fan Huang, Senior Conservator, M+ 
Jo-Fan Huang is the Senior Conservator at M+. After graduating 
from Winterthur/University of Delaware for Art Conservation in 
2005, she has interned and worked as a paper conservator in 
museums and research centers from Museum of Fine Arts, Boston, 
to Strauss Center for Conservation, to Philadelphia Museum of Art, 
to Abu Dhabi Tourism and Culture Authority. Prior to M+, she was 
working on the opening of Guggenheim Abu Dhabi (planning), 
Louvre Abu Dhabi (opened, and Zayed National Museum 
(planning).  Jo-Fan is interested in building sustainable collection 
care policy and workflow following best practices. 
 

 

collaboration – abstracts and bios cont’d 
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abstract 
 
Unsettled: A case study of First Nations-led exhibition and methodologies for community-centered 
collections care and conservation 
The Australian Museum’s First Nations Collections & Engagement team work closely with the 
Collection Care & Conservation (CC&C) team to care for Aboriginal and Torres Strait Islander cultural 
heritage material in line with best practice and culturally appropriate collections management and 
conservation requirements. First Nations Collections & Engagement Manager and Exhibition Assistant 
Curator Dr Mariko Smith, along with CC&C conservators Kyra Kim and Rehan Scharenguivel will discuss 
together as a panel about the ground-breaking Unsettled exhibition, covering the significance of 
community-led consultation and exhibition development processes. The panel will explore specific 
conservation-related challenges faced by collections, exhibitions, and conservation staff during the 
preparation, install, and deinstall of this important exhibition. These case studies include community 
informed pest management treatments of new acquisitions, the heat treatment of a wooden sculpture 
and the gendered handling of objects during install and de-install. Such discussions emphasize the 
significance of prioritizing the needs of objects through the recognition of the primary rights and 
responsibilities of those who know the objects best – the First Nations makers and their communities.  
  

authors 
 

 

Dr Mariko Smith- First Nations Collections & Engagement Manager, 
Australian Museum 
Dr Mariko Smith (she/her) is a Yuin woman with Japanese heritage. 
She undertakes an interdisciplinary practice encompassing 
museology, contemporary art, visual sociology, research 
methodology, epistemology, and history. Mariko has worked in the 
museum and tertiary sectors in Sydney, specialising in Aboriginal 
cultural heritage, community-based cultural resurgence projects, 
and incorporating Indigenous ways of knowing into museum and 
artistic practices. She is currently the Manager, First Nations 
Collections & Engagement at the Australian Museum. Mariko has a 
PhD from the University of Sydney (Department of Sociology & 
Social Policy) about Aboriginal tied-bark canoe making practice 
through cultural resurgence. 
 

 

Kyra Kim - Cultural Collections Conservator, Australian Museum 
Kyra Kim (she/her) is an Objects Conservator at the Australian 
Museum, working primarily with the Cultural Collections. Kyra has 
experience working on exhibitions, processing new acquisitions and 
large-scale collection relocation and rehousing projects. She is an 
advocate for First Nations community-led conservation and two-way 
learning practices.  
 

 
 
 

collaboration – abstracts and bios cont’d 
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Rehan Scharenguivel - Collection Care Conservator, Australian 
Museum 
Rehan Scharenguivel (they/them) is the Collection Care Conservator 
for the Australian Museum, coordinating the Museum’s IPM and 
environmental systems, as well as other preventive programs. They 
have a keen interest in data analytics of pest information and 
exploring treatment options for cultural and scientific material.  

 

 
 
 
 
  

collaboration – abstracts and bios cont’d 
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abstract 
 
Working collaboratively in an exhibition environment at the National Film and Sound Archive of 
Australia 
In 2018 the National Film and Sound Archive in Australia (NFSA) relaunched their exhibition 
programme and I was hired as the Exhibitions Registrar. The exhibitions team is small and required a 
collaborative effort across teams and skills set to develop and deliver exhibitions suited for a national 
institution. In 2022 the NFSA launched a collection management system for exhibitions, enabling the 
organisation to build on already created relationships across teams and build skills for exhibition 
development. Teams work together to enhance exhibition development, design, and production in 
the areas of conservation, audit, documentation of loans, exhibition labelling and overall layout. Along 
the way setting new goals, creating new practices, and challenging the concept of what exhibition 
development is about for registration and conservation. 
 

author 
 

 

Pippa Thorogood McLennan – Exhibitions Registrar, National Film 
and Sound Archive 
I have worked in Registration and Collection Management teams in 
Australia and the UK for the past fifteen years. The past five years I 
have worked as a Registrar within an exhibitions team at the 
National Film and Sound Archive (NFSA) as Exhibitions Registrar 
and Australian War Memorial (AWM) in Canberra (Ngunnawal 
Country). 
At the NFSA I manage the exhibition loans programme, exhibition 
object management with conservation and overall install/deinstall 
object activities. I work closely with conservation and curatorial 
teams to develop and deliver exhibitions, touring and on-site, for 
the NFSA. 
I hold a Bachelor of Heritage, Museums and Conservation from the 
University of Canberra and I am undertaking a Masters in Library 
and Information Science (online) from the University of Arizona (US). 
My passion is managing collections and working and learning 
alongside my conservation colleagues, building my skills and 
mentoring and teaching others to grow in whichever profession 
they work in. 

 
 
 
 
  

collaboration – abstracts and bios cont’d 



 9 

 
 
abstract 
 
Roots, plants, cures, and affection: a museological exhibition in Brazil 
Approaching the healing properties, local importance and ancestry of the native medicinal plants 
present in the metropolitan area of Belém do Pará, in Brazil, the exhibition Raizes: plantas, curas e 
afetos (Roots: plants, cures, and affection) addresses how these plants are inserted into the daily lives 
of those who live here and how they are significant when it comes to the shaping of memories and 
identities. This exhibition is the result of an evaluative subject, mandatory to obtain a bachelor's degree 
in Museology at the Universidade Federal do Pará, planned and executed between 2021 and 2022. 
Focusing on the influence it has on the economic, medicinal, and religious spheres, it relies heavily on 
the narratives of people who have medicinal herbs as an essential part of their lifestyle. The displays’ 
layout and content were based on five interviews with representatively diverse people, members of 
the community, who each had their unique perspectives. It influenced how the objects were made and 
displayed across the project's major themes. As sustainable approaches were one of the exhibitions 
themes, most of the objects on display were handmade, recycled, or made of wood. 
 

authors 
 

 

Jéssica Tarine Moitinho de Lima - Professor of Museology, Institute 
of Art Sciences, Universidade Federal do Pará 
Professor of the Museology course, in the Institute of Art Sciences 
at the Universidade Federal do Pará. Bachelor in Museology from 
the Federal University of the State of Rio de Janeiro. Master in 
Preservation of Scientific Collections by the Museum of Astronomy 
and Related Sciences. PhD in Geology from the Federal University 
of Rio de Janeiro. She has experience in the field of Museology, 
with an emphasis on collections management. She works mainly on 
the following topics: preservation of collections, curatorship of 
scientific collections, documentation, museum management, 
exhibition assembly and maintenance.  

 

 

Thayana Campos Silva – Co-curator, Student of Museology, 
Institute of Art Sciences, Universidade Federal do Pará 
Currently a student at the Federal University of Pará, at the Institute 
of Art Sciences, to obtain a bachelor's degree in Museology. One 
of the curators for the exhibition Raizes: plantas, curas e afetos. She 
has experience in the field of Museology, with an emphasis on 
Visitors Studies and Research, Anthropology and exhibition 
assembly.  
 

 
  

collaboration – abstracts and bios cont’d 
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abstract  
 
Sustainability is the future 
Sustainability is the future. We know this, but we may not know exactly what this looks like yet. And 
even more to the point, we may not know how we, as cultural professionals, can help get there. The 
exciting part is that culture is the key to a sustainable future. Art and heritage have the capacity to 
drive the paradigm shift our society needs by connecting people to contemporary issues through deep 
emotional and personal understanding. Through the stories we tell and the works we display, we can 
impact our audiences, our communities, and the public at large to illustrate not only why sustainability 
matters, but what we can do.   
However, it is important for us to not only feel comfortable in addressing these issues, but also to lead 
by example. An exhibition on climate change is only effective if we are transparent about the 
exhibition's carbon footprint. An exhibition about Indigenous knowledge is only authentic if the 
community which is addressed is included.   
So how do we start to tackle these issues, and what is our role in these larger conversations? Every job 
is a climate job, and every cultural professional has the power to make a huge difference. From our 
own daily practice, to our global impact, this session will explore how we, as individuals and 
institutions, can shape the future through culture. 
 

author 
 

 

Caitlin Southwick – Ki Culture, Amsterdam 
Caitlin Southwick is the Founder and Executive Director of Ki 
Culture and Sustainability in Conservation (SiC). She holds a 
Professional Doctorate in Conservation and Restoration of Cultural 
Heritage from the University of Amsterdam. Before founding Ki 
Culture, Caitlin worked in the conservation field for eight years in 
museums and sites around the world, including the Vatican 
Museums, The Getty Conservation Institute, The Uffizi Gallery, and 
Rapa Nui. She is the Secretary of the Working Group on 
Sustainability for the International Council of Museums (ICOM), a 
member of the Steering Committee on Climate for Europeana, and 
a Climate Reality Leader for the Climate Reality Project. 

 
 
  

collaboration – abstracts and bios cont’d 
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moderator 
 

 

Shelly Uhlir - Exhibits Specialist, Mountmaker, Conservation 
Department, National Museum of the American Indian 
Shelly Uhlir is the staff mountmaker in the conservation department 
at the Smithsonian's National Museum of the American Indian 
where she has fabricated exhibition mounts and mannequins and 
taught workshops since 2001. She originally apprenticed with 
Benchmark and has been a mountmaker for almost 35 years. She 
loves to solve a good mounting challenge. She is also on the 
International Mountmakers Forum Steering Committee. 

 
  

display – abstracts and bios 
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abstract  
 
Ideas to reduce waste, and re use resources around your objects 
A general discussion based on our experience on how to maximise your resources and reduce waste 
in the museum and art world. We will discuss modular display components, art and object crating and 
the reuse of suitable materials. 
 

author 
 

 

Andrew Foster - Director and Co-founder of POD Museum and Art 
Services 
POD has been providing a range of products and services 
dedicated to the preservation and presentation of cultural 
material for over 25 years. We work closely with our clients to 
provide a range of services aimed at maintaining the physical 
integrity of sensitive objects as they are handled, displayed, stored, 
or relocated. Based in Melbourne, Australia, Pod supplies its 
services to collections based institutions nationally, and is also the 
distributor of Frank Showcase Systems in the region. 
 

 
 
  

display – abstracts and bios cont’d 
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Abstract 
 
Installation as conservation: Preserving artists’ intent 
It’s easy for conservators to think that the safest place for a work of art is stored in a crate on a shelf, 
with no risk of it being damaged. It’s true that sometimes display can lead to damage of a work.  But 
what happens when a work sits on a shelf, not displayed, for so long that no-one remembers how it 
goes together?  Dissociation can be a real threat to installation artworks, especially when install 
manuals haven’t been routinely saved to file. This presentation looks at how the requirement to install 
works for the Collection Online photography project at QAGOMA has identified gaps in our 
knowledge, and provided the impetus and opportunity to dive deep into the archives to discover how 
artists originally intended their works to be shown.  Installing a work completely can therefore help 
towards ensuring it’s longevity and be an important part of the conservation process.  
  

authors 
 

 
 

Rhiannon Walker – Associate Conservator, 
Collection Online, Queensland Art Gallery | 
Gallery of Modern Art 
Rhiannon Walker is a conservator at QAGOMA, 
currently working on the Collection Online 
project. Rhiannon has previously worked as 
Exhibitions Conservator at the State Library of 
Queensland, and the National Museum of 
Australia. She graduated as an objects 
conservator from the University of Canberra in 
2003. Photograph: Joe Ruckli © QAGOMA 
 

 

Rebecca Negri – Assistant Conservator, 
Collection Online, Queensland Art Gallery | 
Gallery of Modern Art 
Rebecca Negri is an assistant conservator at 
QAGOMA, currently working on the Collection 
Online project.  She graduated with a BA of 
Heritage, Museums and Conservation from the 
University of Canberra in 2018 and is undertaking 
a MA of Arts in Creative and Cultural Futures with 
a conservation focus, specialising in paintings. 
Photograph: Lee Wilkes © QAGOMA 
 

 
  

display – abstracts and bios cont’d 
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abstract  
 
Book Cradles and Supports – Displaying 130 rare books at the SLNSW 
In 2022, the State Library of NSW is staging an exhibition centred around the display of 130 rare books.  
Kill or Cure? A taste of Medicine, looks at the history of medicine pre 1900 as documented within the 
library’s collection. 
The preparation for this exhibition presented an opportunity to revisit how we make book supports 
and to look at ways to refine and streamline our process. Every book requires a custom support/cradle, 
which we generally make from mount board lined with soft archival foam. We have developed Excel 
spreadsheets to calculate measurements which we then transfer to our computerized mount cutter in 
order to speed up and standardise our technique. 
In the course of the talk, the author will describe the process of creating these supports. Starting with 
taking the measurements for each book through to cutting and construction. 
Often angled display is required and we have introduced the manufacture and use of lips made from 
1mm thick synthetic polymer sheeting. These lips keep the book from sliding off the angled supports 
and aid in supporting the text block.  
We are conscious of balancing the need for custom supports with a more sustainable approach to 
mount making.  The methodology we have developed does allow the potential for simple modification 
for reuse. We have plans of how to better store the supports once they come off display so they can 
have more than one use and/or parts can be recycled. This project has served as both an opportunity 
to improve our current methodologies but also an impetus for more exploration into alternate 
approaches. 
 

author 
 

 

Jochen Letsch – Assistant Conservator at the State Library of NSW 
Jochen Letsch is an Assistant Conservator at the State Library of 
NSW. Being part of the Exhibitions and Loans team, he produces 
mounts and prepares objects for display and transport. 
Before joining SLNSW, Jochen worked as a Conservation 
Technician at International Conservation Services for their paintings, 
works on paper, and textile departments. Jochen previously owned 
and operated ASA Conservation Framing. 
 

 
 
 
 
 
 
  

display – abstracts and bios cont’d 
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abstract 
 
Murals and Magnets: Trials in mounting ceramic tile murals  
Chara the Fireman, a ceramic tile mural artwork by Thanakupi (Dhaynagwidh/Thaynakwith people)  is 
a new acquisition to the Queensland Art Gallery | Gallery of Modern Art (QAGOMA) collection which 
has required an experimental mounting method for display. This paper outlines the testing, challenges 
and outcomes of collaboratively devising a novel tile mounting system. The mural consists of twenty 
hand-built ceramic tiles mounted to a chipboard backing using a commercial construction adhesive. 
Water damage to the backing board caused damage and dislodgment of the tiles, prompting the 
replacement of a visually distracting and unsafe mounting system. This paper will share the extensive 
discussion and trialling undertaken to remove the damaged mount and design a new mounting system 
without using restrictive frames, clips or shelves. The outcome is a hanging system which can be 
displayed horizontally or vertically, using magnets to hold the individual tiles onto a fully hidden 
backing board, allowing the mural to be displayed safely and visually unencumbered. This system also 
assists with the safe installation, packing and transport of artworks composed of fragile materials. By 
sharing the challenges pertinent to Chara the Fireman, this paper endeavours to continue the 
discourse of developing tile mounting methods which maintain the physical, visual and cultural 
integrity of an artwork. 
 

author 
 

 

Margaret Barclay, Conservation Intern (Sculpture), Queensland Art 
Gallery | Gallery of Modern Art 
Margaret is an emerging conservator undertaking a 12-month 
graduate internship in Sculpture at the Queensland Art Gallery / 
Gallery of Modern Art. She received her Masters in Cultural 
Materials Conservation from the University of Melbourne in 2019. 
Her current projects include the treatment and rehousing of a newly 
acquired bark painting collection and enjoying the Queensland 
climate.  

 
 
  

display – abstracts and bios cont’d 
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abstract 
 
Tabs – tiny, and temporary 
The potential for waste in the art exhibition industry is great. The mounts, frames, crates, and plinths 
used in exhibitions are often removed and disposed of. How can we make exhibitions more sustainable 
by reducing waste? If an artwork can be displayed unframed waste can be reduced. 
Velcro®, magnets, hanging straps, and tabs are some methods used to display unframed art. For an 
exhibition at Buxton Contemporary, at the request of artist Takehito Koganezawa, very small tabs 
would be used to hang 275 drawings, including Mountains 2009, composed of 250 drawings. My work 
had to be done on location within a short window of time so I made tabs of Mylar® and Japanese 
tissue off-site, then attached them on location with starch paste. An art installer hung the works on the 
gallery walls by piercing the tabs with tiny nails. Mountains 2009 was housed in four custom-made 
boxes so the tabs were removed after the exhibition.  
My presentation will describe this low cost, low waste method, the process of making the tabs, working 
on location in a short timeframe, reversing the work, and re-packing the artwork. 
 

author 
 

 

Louise Bradley - Picture Framer, Conservation Framing for Works of 
Art  
Louise Bradley is a conservation framer in private practice 
specialising in mounting and framing of work on paper. She is 
especially interested in artist made frames, modernist frames, and 
decorated mounts. Her papers on these topics include, 
Reproducing Decorative Mounts, published in “Art on Paper: 
Mounting and Housing”, Archetype Books, and A Fragile 
Connection: the Artist’s Frame for a Work on Paper, published in 
“On Paper? Preprint of the AICCM 8th Book, Paper and 
Photographic Materials Symposium”. Louise has been a convener 
of the AICCM Conservation Framers Special Interest Group and 
while in this role she helped to establish the triennial frame 
symposium, AICCM – FRAME: Concept, History and Conservation 
as an important event for the field of frame studies. 
 

 
 
  

display – abstracts and bios cont’d 
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abstract 
 
Wet Specimens in Glycerol:  An update, new challenges, and new discoveries 
The practice of mounting wet specimens in glycerol in lieu of ethanol or formaldehyde is a relatively 
recent one, and possibly due to an ongoing dearth of research is not as popular or widespread as the 
aforementioned solvent solutions. However, glycerol as a mounting agent has gained more and more 
attention in recent years, as restrictions on traditional mounting fluids tighten. Already in use at the 
Australian Museum since 2012, glycerol specimen preparation has again become a focus due to its 
use in the upcoming Sharks exhibition. However, the specimen preparations required for this exhibition 
introduced new challenges: large specimens with unique physical attributes such as rough or jelly-like 
skin, the logistics of storing and transporting oversized specimens during preparation, and safely 
mounting specimens. Decisions about the preparation, treatment, and mounting of the specimens 
were made while also keeping sustainability and environmental issues in mind. Ultimately, the end 
product of the exhibition display was a collaborative effort dependent on previous technical 
knowledge, materials research, and communication between curatorial, conservation, and technical 
staff.  
 

authors 
 

 

Sheldon Teare - Senior Conservator, Natural Sciences, Australian 
Museum 
Sheldon is Natural Sciences Conservator for the Life and 
Geosciences collections at the Australian Museum. Sheldon trained 
as a conservator at the University of Melbourne under the masters 
program and specialized in objects conservation. Previous studies 
were in Classical Studies and Archaeology, focusing on art and 
history of ancient Greece and Rome. Having worked as an Objects 
Conservator across Museum Collections, Sheldon has a wide range 
of treatment and collection care experience. Before starting at the 
Australian Museum, Sheldon was part of the Conservation 
department at Museum Victoria. Working mainly with First Nations, 
social history, and decorative arts collection materials. 

 

 

Silvia Da Rocha - Conservator, Natural Sciences, Australian Museum 
Silvia Da Rocha is a Conservator currently working at the Australian 
Museum as a Natural Science Conservator. She has a diverse 
background in objects with a focus on organic material and natural 
sciences. Silvia completed a Bachelor of Arts (English and Art 
History and Theory) before undertaking the Master of Cultural 
Material Conservation (objects) at the University of Melbourne. 
Silvia has previously worked in Scotland, Portugal, New Zealand and 
Ireland undertaking preventive and interventive roles across several 
institutions. Silvia now works at the Australian Museum focusing on 
Natural Science Conservation. 
 
 
 
 
 

display – abstracts and bios cont’d 
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Sophie Phillips - Conservator, Natural Sciences, Australian 
Museum 
Sophie is a conservator at the Australian Museum, specialising in 
the conservation of Natural Science collections. Sophie is a 
graduate of the conservation master’s program from The 
University of Melbourne, where she specialised in objects 
conservation. Sophie was interested in Natural Science 
conservation throughout the master’s course, undertaking a 
thesis investigating fluid preserved specimens. Sophie 
undertook her internship at Museums Victoria, with a focus on 
Natural Science, and was a volunteer with their Natural Sciences 
Conservator for several years. 
 

 
 
  

display – abstracts and bios cont’d 
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abstract 
 
Mounting Australian Indigenous Mats 
While the mounting and strapping of bark paintings is now widely understood throughout the 
conservation profession it has become apparent that there are multiple gaps in the knowledge for the 
mounting of Australian indigenous woven artifacts, specifically woven fibre mats. Most woven artifacts 
are unique in shape requiring a specifically designed custom mount to best support weight distribution 
during display. Indigenous fibre mats are typically similar and only really vary in size. Therefore, a 
mounting system that could be generalised to woven mats was developed by the conservation staff at 
the Museum and Art Gallery of the Northern Territory. This talk will demonstrate the issues faced by 
MAGNT conservators and how hanging systems have been modified over the last 20 years.  
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Eliana (Ellie) Urrutia-Bernard - Assistant Conservator, Objects, 
Grimwade Conservation Services 
Eliana joined Grimwade Conservation Services in March of 2022 
with just over 9 years of conservation and collections management 
experience. Previously Eliana was employed by the Museum & Art 
Gallery Northern Territory where she perfected skills in the 
treatment and care of Australian indigenous art and ethnographic 
material. Prior to this Eliana had undertaken contracts at various 
institutions & private collections both in Australia and the UK that 
include Museums Victoria, Manchester Art Gallery, Carlton & United 
Breweries and Cardinia Shire Council. Eliana is passionate about 
visual art with interests in bark paintings, sculpture, furniture, and 
decorative objects. Eliana holds a Masters in Cultural Materials 
Conservation and a Bachelor of Fine Arts (Sculpture). Image: 
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Sandra Yee has worked as a materials conservator for over twenty 
years with expertise in object, paper and exhibition conservation. 
With experience working in museum, art gallery and archive 
institutions, Sandra has also provided outreach and training 
workshops within Australia and Southeast Asia. Sandra holds a 
Bachelor of Arts (Anthropology), a Masters in Cultural Materials 
Conservation and is a Professional Member of AICCM.  Image: 
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The importance of a professional network when creating sustainable exhibitions. 
On August 24th the International Council of Museums decided on a new museum definition for all of 
its members which included the phrase: “Museums foster diversity and sustainability.” With one 
phrase ICOM made it obvious that the climate responsibility is also laying heavily on the shoulders of 
museums. But many museums have only just started thinking about being more sustainable. So can a 
museum be sustainable in one of the most common practices that museums hold - creating 
exhibitions? 
In this presentation, Amine Skousgaard from Museums For Future will walk you through an explanation 
of three spheres that museums have to be aware of when creating sustainable exhibitions - while 
highlighting examples of her colleagues at Museums For Future. The three spheres include the 
backstage where no museum visitors ever venture, but the sustainable mindset is just as important. 
The front stage where some visitors might think that museums should be the most sustainable - after 
all isn’t an exhibition just showing old stuff you have lying around? And the encouraging sphere, where 
Amine will show the importance of inspiring others to live a more sustainable life helped along by our 
relationship with cultural, natural and, art history.  
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Amine Skousgaard - Social Media Manager of the International 
Team, Museums For Future 
Amine Skousgaard is a 27-year-old Danish historian and 
museologist, with 6+ years of experience with the dissemination of 
history through events, education, exhibitions, and digital media in 
the Danish museum industry. She will be presenting as a part of 
Museums For Future - a non-profit, independent organization that 
unites a global community of museum professionals and cultural 
institutions. Museums for Future works to encourage museums to 
see their responsibility in the fight against climate change by 
fostering dialogue between museums, local communities, and the 
public about the ecological crisis and the diverse solutions to avert 
it.  
As a Social Media Manager Amine is in charge of managing 
Museums for Future’s international team of volunteers when 
creating meaningful and attention-grabbing online campaigns 
across our platforms.  
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Our collections matter: sustainable transformation in use, development, and conservation of heritage 
collections  
It is considered that collections and their conservation, besides being an effective way of safeguarding 
and transmitting cultural and natural heritage, provide the basis for enabling a wide range of activities 
and programmes, such as learning, education, participation and research, and advancement of 
sustainability in its different pillars.   
To meet the goals of the United Nation’s 2030 Agenda ICCROM (International Centre for the Study of 
the Preservation and Restoration of Cultural Property) launched an initiative to support collections-
based institutions to make concrete contributions towards sustainable development focusing on any 
of the five Ps (People, Planet, Prosperity, Peace, and Partnerships). The Our Collections Matter includes 
activities on compiling and developing meaningful practical methods and tools that these 
organizations could use in their operations and for their communities of users. An essential component 
of this project is training and capacity building and involves a change of mindsets and behaviours 
within and beyond the cultural heritage sector, as well as recognition that collections and conservation 
work are a valued actor in sustainable development.   
The purpose of this presentation is to highlight the role of different tools already in use by cultural 
heritage organisations to accomplish sustainable development in the context of putting on exhibitions. 
 

author & moderator 
 

 

Vesna Živković – Senior Conservator - Preventive Conservation 
Kaitauwhiro Ārai Tupuheke Matua Alexander Turnbull Library, 
National Library of New Zealand Te Puna Mātauranga o Aotearoa 
Vesna Živković graduated archaeology at University of Belgrade, 
Faculty of Philosophy, Department of Archaeology (2000) and 
obtained master’s degree in preventive conservation at University 
Paris 1, Pantheon Sorbonne (2006). She holds PhD in History and 
Philosophy of Natural Sciences and Technology, University of 
Belgrade (2022).  
From 2001 she worked at the National Museum, Belgrade, as a 
preventive conservator and has been instrumental in developing 
preventive conservation services and activities in Serbia. Vesna 
participated in the establishment of the Department for Preventive 
Conservation at the National Museum in Belgrade and was 
responsible for the Centre for the Preventive Conservation in the 
Central Institute for Conservation in Belgrade.  Currently, Vesna is 
working in the National Library of New Zealand as Senior 
Conservator - Preventive Conservation.  
Vesna has been working on planning the environmental 
management for heritage collections and generating preservation 
plans and terms of reference for the preventive conservation aspect 
of the heritage institutions reconstruction projects and storage 
reorganization projects. At present Vesna is a subject matter expert 
on preventive systems and processes used to preserve or protect 
collections and provides advice on the development of preservation 
policy and strategy for Alexander Turnbull Library collections. 
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Rites: Dancing towards a shared future 
Rites: Dancing towards a shared history was a First Nations led project celebrating the 25th anniversary 
of the first collaboration between The Australian Ballet and Bangarra Dance Theatre. Consisting of an 
online exhibition, a podcast, an education resource and a live Q&A event, this project took 
collaboration to a new level for the project team while continuing to demonstrate our commitment to 
documenting performing arts history in a sustainable way.   
This presentation will explore the process of working in a collaborative and inclusive way to reach a 
broader audience through digital content. It will also highlight our efforts to include multiple voices 
under the guidance of proud Bidjara woman and former Bangarra dancer, Yolande Brown. The 
ongoing benefits of documenting the creative process of the performers who helped bring Rites to 
the stage through recorded interviews will also be explored as an example of sustainable storytelling.     
Just as Rites brought two companies of diverse backgrounds together, this project relied heavily on 
the spirit of true collaboration and inclusivity, gathering the reflections of dancers from both 
companies.  It led us from Arnhem Land to New York and by necessity, the entire project was 
undertaken online.  
We reveal the challenges and rewards that came with letting go as well as the tools and methods we 
developed along the way to build and manage a finely balanced collaborative space.   
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Margot Anderson – Head of Curatorial, Arts Centre Melbourne 
Margot Anderson is currently Head of Curatorial with Arts Centre 
Melbourne’s Australian Performing Arts Collection and has curated 
a number of exhibitions including Kylie On Stage, Time in Motion: 
50 Years of The Australian Ballet, Seamless: Where Costume Meets 
Dance and Creative Australia and the Ballets Russes. Margot has 
worked closely with companies such as The Australian Ballet, 
Sydney Dance Company, Chunky Move, Opera Australia and 
Chamber Made Opera to develop collections that reflect the history 
of performing arts in Australia. In 2020 she curated the online 
exhibition, Grand: Costumes from the Dame Joan Sutherland 
Collection and is currently working on a First Nations led online 
exhibition celebrating the 25th Anniversary of the ballet Rites.   

 

 

Megan Williams - Project Manager, Australian Performing Arts 
Collection, Arts Centre Melbourne 
Megan Williams is passionate about arts projects that push the 
boundaries of connection, emotion and technology and elicit a 
lasting impact. She has worked closely with leading Australian and 
International artists at the Museum of Contemporary Art (MCA) to 
help them realise their vision. Megan has held roles in collection 
management at the MCA, the Powerhouse Museum and AIATSIS 
(Australian Institute of Aboriginal and Torres Strait Islander Studies). 
She has also managed touring exhibitions, most recently managing 
Stranger Than Kindness: The Nick Cave Exhibition. She is currently 
Project Manager, Australian Performing Arts Collection at Arts 
Centre Melbourne.  
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Chrissy Chan - Rights & Licensing Coordinator, AMV, Australian 
Performing Arts Collection 
Chrissy Chan is a rights management specialist with broad 
experience in music and the performing arts. With previous roles at 
APRA AMCOS and in music publishing, Chrissy is strong advocate 
for creators’ rights. As Rights & Licensing Coordinator at Arts Centre 
Melbourne’s Australian Performing Arts Collection, Chrissy liaises 
with a diverse network of stakeholders and manages negotiations 
to deliver an array of exhibitions, digital content and broadcast 
across multiple platforms. A key team member behind the launch of 
the Australian Music Vault exhibition in 2017, Chrissy thrives on 
collaborative work and helping people achieve their creative vision. 
Chrissy is a freelance orchestral percussionist, DJ and arts 
administrator, and has been Associate Producer for Speak 
Percussion and Ensemble Density. 
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Where the wild things are not. 
Wild: Amazing Animals in a Changing World (2009-2021) and Darwin to DNA (2000-2021), were long- 
term exhibitions at Melbourne Museum. The galleries displayed almost 800 specimens from Museums 
Victoria’s natural sciences collection, mostly taxidermy mounts. Darwin to DNA’s preservation 
challenges involved the prolonged exhibition of specimens associated with the historical collectors 
including Charles Darwin, Alfred Russell Wallace and John and Elizabeth Gould. The Wild gallery’s 
preservation challenges relating to open display have been previously documented (see Babister and 
Measday 2016) and responding to incidents of physical and pest-related damage were a regular 
feature of gallery maintenance. Despite these challenges Wild was one of the Museum’s most loved 
exhibitions, and the closure was mourned by the public. The de-installation of these galleries and 
processing of the hundreds of fragile specimens was a challenging task and required significant 
collaboration between museum departments and specialisations. This presentation will address the 
response to the gallery closures and conservation’s role in communicating with the public as well as 
the impact of Covid-19 lockdowns. A discussion of the process of de-installation and rehousing of 
specimens onto new storage bases, hazards testing with XRF, condition documentation of specimens 
using Articheck condition reporting software, photography and triaging for repairs, cleaning of 
specimens, cycling specimens through freezers for IPM treatment and reintegrating specimens back 
into taxonomic storage in their home collections will also be included. Finally, the health monitoring 
of staff working for prolonged periods with taxidermy treated with heavy metals such as arsenic and 
mercury will be discussed along with hazards management on the worksite, cleaning and disposal of 
gallery built form. Future work on this project will be the stabilisation of specimens in need of 
immediate repair and analysis of the condition data to understand and quantify the impact of extended 
display for these valuable specimens. 
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Charlotte Walker - Conservator, Objects, Museums Victoria 
Charlotte Walker, MA(Cons), PMAICCM, is conservator with 
expertise in objects, textiles, and exhibitions conservation. 
Charlotte completed a Master of Cultural Materials Conservation at 
the University of Melbourne in 2009 and subsequently worked in 
museums and galleries across Australia. Since 2014, she has been 
Conservator of Objects in the Collection Development and Access 
team at Museums Victoria, where she works to facilitate public 
access to the collections through loans and exhibitions programs. 
Charlotte is currently the AICCM Victorian Branch President and is 
a recipient of the2022 ADFAS & AICCM Mid-Career Scholarship. 
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Victoria 
Danielle Measday is conservator of Natural Sciences for Museum 
Victoria. She trained as an objects conservator at the University of 
Melbourne’s Masters of Cultural Material Conservation program. 
She works closely with collection managers, curators and 
researchers across the zoology, palaeontology and geology fields 
to find solutions to facilitate access to the collections, and preserve 
them for the future. 
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Elizabeth McCartney - Manager, Conservation Department, 
Museums Victoria 
Elizabeth McCartney is the Manager of Conservation at Museums 
Victoria. She is responsible for the management of Conservation 
programs across Museums Victoria’s exhibition and storage sites, 
including Melbourne Museum, Scienceworks and the Immigration 
Museum. Elizabeth holds a Masters in the Conservation of Cultural 
Materials, University of Melbourne and a Masters in the Principles 
of Conservation, University College London. 
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Remote streaming | Virtual condition reports 
The worldwide lockdowns in 2020-21 were responsible for hurried experimentation and quickly 
convened regional summits. The subject was technology, to allow condition reporting of loaned 
artworks when either lender or borrowed was unable to be present in person.  Initially it involved those 
loans needing to be brought home, but then also provided methods for proposed loans to go ahead 
without couriers.  In 2020 the NGV was hosting a multinational collection of works in the large 
Haring|Basquiat exhibition and relied on basic phone and iPad streaming to connect with those wishing 
to have a presence at pack up. Fortunately, trust in the staff engendered at install led to high levels of 
trust at deinstall with only one or two lenders requesting visual oversight of packing and crating. Since 
then there have been numerous instances of virtual condition reporting but it was the 2021 Goya: 
Drawings from the Prado Museum exhibition that first formalised our technical approach as it was both 
installed and deinstalled with Prado conservator and registrar looking on from a distance. This short 
presentation will describe the purposefully simple methods we used for the Goya install and the 
modified approach at deinstall. It discusses the insurance implications of new approaches and will 
share some universal observations that have arisen from attempts to look in microscopic detail at a 
surface 1000s of kilometres away. 
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Catherine Earley - Senior Conservator for Exhibitions, National 
Gallery of Victoria 

Catherine developed the NGV Conservation Department's 
Exhibition specialty in the early 1990s and continues to head the 
section. She was more recently a member of the AICCM 
Environmental Guidelines Taskforce and continues to evolve work 
practices to deliver exhibition programmes in a more sustainable 
manner.  
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Stranger than Kindness, a Nick Cave exhibition: Innovating digital condition reporting to 
enhance sustainability of travelling exhibitions 
Documentation of object condition is a vital component of travelling exhibitions. Stranger Than 
Kindness: The Nick Cave Exhibition - a collaboration between Arts Centre Melbourne (ACM) and the 
Royal Danish Library (RDL) - opened at The Royal Danish Library in June 2020. Early in the project, 
digital condition reporting was proposed to promote sustainability. In the absence of existing digital 
tools that met our requirements, the team decided to innovate using a combination of software and 
our EMu database.  
The challenges in implementing a digital reporting system were evident early in the process and 
related predominantly to a lack of integration between the different software components. The 
‘Concepts’ app for Windows used to produce annotated images was easy to use and had the 
advantage of allowing images to be zoomed in without loss of resolution. However, the files were large 
and had to be shared via the cloud. The process required technical knowledge to install software and 
downloading image files and PDF format condition reports was time consuming. A separate process 
for ‘signing off’ each condition report using Microsoft Forms added further complexity.   
Ultimately, our thorough pre-planning and the willingness of our collaborators to trial a new system, 
meant that we did experience a level of success and interesting learnings. This paper discusses the 
advantages of this digital reporting system, the challenges it presented but also the possibilities for 
further development. 
 

authors 
 

 

Carmela Lonetti - Object Conservator, Arts Centre Melbourne 
Carmela Lonetti is an Object Conservator at Arts Centre Melbourne, 
caring for the Australian Performing Arts Collection and the Public 
Art Collection. Her interests include the conservation of modern 
synthetic materials and sustainable approaches to conservation 
practice. Carmela is currently participating in the ICCROM program 
‘Our Collections Matter’ that looks at how Heritage collections and 
their conservation have a crucial role to play in sustainable 
development. Carmela previously worked in commercial 
conservation practice, at the Grimwade Centre for Cultural 
Materials Conservation, University of Melbourne.   
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Collections, Arts Centre Melbourne  
Ria Green is the Registrar of Theatre and Popular Entertainment 
Collections in the Australian Performing Arts Collection at Arts 
Centre Melbourne. Green has worked in various roles across the 
collection at ACM, including Loans Registrar, Project Manager and 
Digitisation Registrar.  
Green previously worked in registration for the Humanities 
Collection at Melbourne Museum. She has also work as Assistant 
Collections Manager to help establish the Object Based Learning 
Labs, gallery, and display areas throughout the Arts West building 
for the University of Melbourne. She is currently managing a legacy 
data project at ACM, funded by Creative Victoria.  
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Megan Williams - Project Manager, Australian Performing Arts 
Collection, Arts Centre Melbourne 
Megan Williams is passionate about arts projects that push the 
boundaries of connection, emotion and technology and elicit a 
lasting impact. She has worked closely with leading Australian and 
International artists at the Museum of Contemporary Art (MCA) to 
help them realise their vision. Megan has held roles in collection 
management at the MCA, the Powerhouse Museum and AIATSIS 
(Australian Institute of Aboriginal and Torres Strait Islander Studies). 
She has also managed touring exhibitions, most recently 
managing Stranger Than Kindness: The Nick Cave Exhibition. She is 
currently Project Manager, Australian Performing Arts Collection at 
Arts Centre Melbourne.  
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Putting on Picasso. Two Conservators of Exhibitions from the National Gallery of Victoria reflect 
critically on documentation within the institutional context of a blockbuster exhibition 
The National Gallery of Victoria’s recent Melbourne Winter Masterpieces exhibition ‘The Picasso 
Century’ will be used as a case study to explore various forms of documentation and the impact they 
have in practice. This will demonstrate how NGV Exhibition Conservation are required to be open and 
flexible to new processes and sudden changes, all while adhering to the loan agreement. Despite 
conservators and institutions exploring and using digital condition reporting technologies for some 
time, this was our first occurrence where most of a show arrived with only digital condition reports, 
driven by the lenders’ desire to be paperless. Although there was initial hesitation on our part due to 
unfamiliarity and the time constraints of a huge install, the French-developed ArtReport application 
left our exhibition conservators impressed with its ease of use and clever features. This has inspired us 
to look critically at a wider role for digital condition reports in our processes going forward. At the 
same time, our priorities remain to ensure that information is correct, is easily stored and accessible, 
and meets the requirements of our insurer. The hardware, software and network needs are discussed 
along with the pros and cons. We will also consider the concept of the digital footprint as we address 
the issue of sustainability in our field. Other documentation including the loan agreement, design 
layout and risk assessment will be discussed in terms of how they dictated the practical aspects of the 
exhibition space. Whilst strict lender requirements are considered non-negotiables, we show how 
sudden changes in layout to accommodate curator wishes necessitated us implementing a framing 
and glazing project during the install. This was only possible due to our ability to draw on our skilled 
conservation technician and excellent resources built up from years of experience. 
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Janelle Borig has worked as an exhibitions conservator at the NGV 
for the past 18 years. Her previous roles were as an object 
conservator at the Bavarian National Museum in Germany and 
various short-term projects in Turkey and the Shelburne Museum, 
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Camielle Fitzmaurice joined the NGV Exhibitions Conservation 
team at the NGV earlier this year. She previously worked as a 
practicing book and paper conservator at The National Library of 
Australia and Grimwade Conservation Services. She is a GAF ISSI 
2021 Fellow. 
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Bruno Contenotte’s Translumen East: A unique and challenging piece in the lab and 
on display 
The Conservation of the Bruno Contenotte kinetic artwork Translumen East was a study in patience, 
collaboration, hope, and ultimately – failure. The sculpture was only briefly displayed in the 2022 
exhibition Light and Darkness at the Chau Chak Wing Museum before the sum total of its previous 
battles with gravity, repairs, and possibly a flawed initial design led to its removal from temporary 
display. Approaches to conservation were throughout guided by previous documentation, original 
letters to and from the artist, and current approaches to the treatment and display of modern and 
contemporary artwork. On the way collaboration with several individuals including specialist time-
based media conservators, art curators, and art technicians led to unusual conservation techniques 
and ultimately difficult decisions about this interesting and unique piece. 
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Silvia Da Rocha - Conservator Natural Sciences, Australian Museum 
Silvia Da Rocha is a Conservator currently working at the Australian 
Museum as a Natural Science Conservator. She has a diverse 
background in objects with a focus on organic material and natural 
sciences. Silvia completed a Bachelor of Arts (English and Art 
History and Theory) before undertaking the Master of Cultural 
Material Conservation (objects) at the University of Melbourne. 
Silvia has previously worked in Scotland, Portugal, New Zealand and 
Ireland undertaking preventive and interventive roles across several 
institutions. Silvia now works at the Australian Museum focusing on 
Natural Science Conservation. 
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Madeleine is an objects conservator working at the Chau Chak Wing 
Museum at the University of Sydney. She brings diverse and 
international experience to her role with a specific focus on cultural 
objects and organic materials. Madeleine completed a Bachelor of 
Arts (Anthropology, Landscape Archaeology and Art History) from 
the Australian National University. She also completed a Masters of 
Cultural Materials Conservation (Objects) from the University of 
Melbourne. Madeleine previously worked as a conservator in 
cultural institutions in Canada, the United States of America, New 
Zealand and Australia. 
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Sustainable Museum 
There is widespread social discussion over the environmental crisis, and the transition to eco-friendly 
energy has become an important issue in many nations. Politicians tout myriad new environmental 
policies, and countless meetings of experts are held, proffering complex solutions to the environmental 
crisis. In the field of education, the environment and sustainability have become established parts of 
the curriculum. Even the corporate world is increasingly concerned. It is undeniable that environmental 
destruction is occurring rapidly, as studies and reports continually present dire warnings. 
Sustainable Museum: Art and Environment begins with the observation that there is no mention of 
exhibitions, of resource-intensive spectacles and the museum system that enables such exhibitions, in 
the era of growing awareness of the environmental crisis. The intention is not to highlight the hardships 
facing museums, nor to condemn them. The key point is to acknowledge the reality of the situation 
facing museums, which have been protected by the capitalist world order. In other words, the fact 
must be recognized that current museum system, created under capitalism and now near universal, 
are maintained at the cost of violence towards and destruction of the environment. The future 
envisioned by this exhibition must emerge from that which exists in the present and, in general, that 
which exists in the present must first be properly understood if we are to reach the future. 
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Choi Sangho, Curator, Museum of Contemporary Art, Busan 
Choi Sangho is a curator at the Museum of Contemporary Art 
Busan. He continues to critically reflect on the process of 
production, distribution, and consumption of exhibitions. His recent 
curatorial projects are Sustainable Museum: Art and Environment 
(2021) and An Exhibition with Little Information (2022). 
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