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FROM THE EDITORS 
This is the first issue of the AICCM National Newsletter for 
1988, the Bicentennial year. Many institutions have received 
additional funding for special projects for this year, and 
exhibitions are focusing on Australia's past and present. 

There has been an enormous amount of discussion already 
about the Bicentennial and its value for Australia. On the 
positive side, it is a time for national reflection and redirection; 
On the negative side, it is a celebration based on a 
reconstruction of history. While it may not be appropriate for 
the profession as a whole to take sides on the issue of the 
Bicentennial, it is important to consider what effect the rewriting 
of history has on our work. Historians such as Henry Reynolds, 
Humphrey McQueen and Ross Fitzgerald are consistently 
presenting facts which are a significant challenge to the 
traditional interpretations of white settlement. As conservators, 
our responsibilit ies are recognisably different to those of 
curators and academics who also constribute to the presentation 
of history. Yet we sti ll need to understand these timely 
uncoverings of a different Australian history. As professionals, 
we should be ethically concerned for the whole context of our 
work and the relationship between preservation, presentation 
and interpretation. 

lt is not our role to take on responsibilities which are the 
province of academics or curators, yet we must understand the 
implications of what we preserve and how we preserve it. We 
are privileged to have not just the past but also the future in our 
hands: our work, along with that of other museum professionals, 
will enable future generations to understand their past and to 
make sense of their present. We must ensure that we take part 
in the preservation and the presentation of our history with 
reality, not myth, as our guide. 

What of the future then? Many worthwhile projects have been 
promoted under the Bicentennial flag, particularly in New 
South Wales where the focus of the celebration is strongest. lt 
would be interesting to hear from those members who have 
been involved with such programmes: what direction will 
projects take when Bicentennial funds falter, and what lasting 
impact have those funds indeed made? 

The AICCM is also looking to the future. The National 
Conference, planned for September 1988, will be a timely 
forum for discussion and debate. We will be assessing our 
achievements and planning directions for a long-term 
perspective on preservation in Australia. This will be your 
opportunity to comment, so think about the contribution you 
can made. Further details about the conference are in the 
Coming Events calendar, and all members are encouraged to 
present their ideas to the Planning Committee. 

The Editors 
Debbie Breen, Jackie Millard, Trish Stokes. 

COMING EVENTS- NATIONAL 
BUILDING STONE SEMINAR, 18-21 April, 1988, Adelaide. 
The seminar will cover recent developments in the uses and 
problems of stone in both modern and heritage buildings. lt will 
be chaired by Professor Martin Weaver (Heritage Canada) and 
Dr Alan Spry (Australia). Topics to be covered include: Nature, 
classification and deterioration of stone in modern and heritage 
structures and industrial heritage; Heritage conservation, Effects 
of acid rain, salts, moisture; Synthetic stone: chemical 
preservation; Graffiti treatment and surface coatings; Australian 
building stones, sources and problems; Failures of modern 
marble construction; Paving, wear ahd slipperiness; Testing of 
stone, the new Australian standard; and Specifications, Tenders 
and quality control. 

Attendance will be limited to 40 part1c1pants, so early 
registration is essential. For more information, contact: Alan H. 
Spry and Associates, 512 Kensington Road, Wattle Park, SA 
5066, or phone (08) 31 3397. 

VICTORIAN DIVISION PUBLIC MEETING, 6.00 p.m., 28 
April, Museum of Victoria Theatrette. "Gum Arabic as a binder 
in watercolour paints and a study into the factors that may 
induce its insolubility in water", a talk by )ill Sterrett of the 
National Library of Australia. 

AUSTRALIAN AND NEW ZEALAND ASSOCIATION FOR THE 
ADVANCEMENT OF SCIENCE INC, Centenary Congress, 16-
20 May, 1988, University of Sydney, NSW. ANZMS was 
established with the objective of increasing public awareness of 
sicence and facilitating interchange among specialist scientists. 
The theme of the conference is "What Use - Science and 
Technology", and it will review proigress in science and 
technology over the past 100 years, define significant 
developments, and contemplate the future . For more 
information contact: Mr B. O'Rourke, Organising Sceretary, 
1988 ANZAAS Centenary Congress, 118 Darlington Rd, 
University of Sydney, NSW 2006. Ph: (02) 6992 4356. 

10th Anniversary celebration of CCAE Conservation Training 
Prgramme, Sunday 18 September, 1988, Canberra. All past 
and present students and staff are invited to attend. The venue 
and format of the celebration are still to be finalized -
suggestions are welcome and should be directed to Dara Rome, 
Australian War Memorial. Telephone: (062)416122. 

AICCM National Conference, "Looking Ahead: Future 
Directions for the AICCM", 18-21 September 1988, Canberra 
College of Advanced Education. The AICCM 1988 Conference 
will be held at the Canberra College of Advanced Education 
(CCAE) during September, with the theme on the future 
direction of the AICCM. Conservation in Australia has come a 
long way in the past two decades. Our pionering conservators 
have fought hard for the reocgnition of the conservation 
profession, raising it to the well-accepted status of the present 
day. But where are we, as a group, heading: What are to be our 
corporate objectives? 

Many AICC members feel that it is time to consider the 
direction of our corporate goals, along with the plan for 
achieving them. This year's conference will look at these issues, 
and proposes the following areas for discussion: 

1. The achievements of the AICCM to date, through AICCM 
sub-committees and both institutional and private 
conservators. 

2. Training in Conservation at the CCAE and other training 
courses. Do we need training in other areas such as research 
or technical aspects of conservation? What about refresher 
courses or training-exchange schemes? 

3. The profession, in terms of (a) Career Structures and (b) 
professional membership categories. 

4. National Co-operative Plans e.g., disaster preparedness and 
salvage operations in case of major disasters. 

5. Future Directions: Short Term (3 years) 
Medium Term (6 years) 
Long Term (10 years) 

The proposed plan for the conference is to have speakers 
covering the topic/s of the day, followed by concurrent group 
discussions with the aim of making recommendations to the 
plenary sessions either at the end of each day or on the last day. 
These recommendations will form the basis of our objectiyes 
and plans for the future directions of the AICCM. 

If you wish to suggest topics for discussion, please contact: Dara 
Rome, Australian War Memorial, 4 Callan Street, Mitchell, ACT 
2911. Telephone: (062) 41 6122; Fax: (062) 41 7988. 

ISSN No. 0727-0364 



I NTE RNA TIONAL 
The Scottish Society for Conservation and Restoration, 
"Modern Oganic Materials", 14-15 April, 1988, University of 
Edinburgh, Scotland. For more information, please contact: 
Clare Meredith (SSCR), Conservation Studio, Hopetoun House, 
South Queensferry, West Lothian, EH30 9SL, UK. 

INSTITUTION OF ARCHAEOLOGY, "Practical Case Studies 
in the Retrieval of Objects from Archaeological Excavations 
and their subsequent conservation treatment", 29 June - 1 
July, 1988, University of London, U.K. 

The forum is designed to be an opportunity for those who are 
concerned with the practicalities of retrieving and conserving 
both large and small objects from a variety of contexts, to come 
together and discuss experiences and approaches. The 
particular problem of urban and rescue sites will be considered 
as well as the more general problems of removal, conservation, 
storage and display. For more information, please cointact: 
Summer Schools, Institute of Archaeology, 31-34 Cordon 
Square, London, WC1 H OPY, UK. 

ICOM Committee for Conservation, "Control of Museum 
Climate in Asian and Pacific Areas", 18 September, 1988, 
Japan 

The meeting will discuss the present situation of climate control 
in Asian and Pacific museums, and possible solutions to their 
problems. For more imformation, please contact: Mr Nobuyuki 
Kamba, Museum Science Department, National Museum of 
Japanese History, 117 )yonai-cho, Sakura, Chiba, japan 285. 

IIC 12th International Congress, "Conservation of Far Eastern 
Art", 19-23 September, 1988, Kyoto, Japan. 

The IIC Office has now prepared a provisional list of speakers, 
and is accepting registrations at their office, 6 Buckingham 
Street, London, WC2N 6BA, UK. The closing date for 
registrations is 30 June, 1988. For more information on the 
programme and costs, please contact the IIC office. 

International Symposium, 'Analysis and Examination of an Art 
Object by lmaging Technique", 29 September - 1 October 
1988 Tokyo National Research Institute of Cultural properties. 
For more information, please contact: Mr Sadatoshi Miura, 
Conservation Science Department, Tokyo National Research 
Institute of Cultural Properties, 13-27 Ueno Park, Taito-ku, 
Tokyo, japan 110. 

CANADIAN CONSERVATION INSTITUTE, "Conservation of 
Historic and Artistic Works on Paper", 2-7 October 1988, 
Ottawa, Canada. 

Call for papers: Original papers relating to the care and 
preservation of historic and artistic works on paper are invivted 
for this symposium. These should be relevant to the concerns 
of the conservator, scientist, curator or archivist: case histories, 
conservation treatments, materials, artists' techniques. Abstracts 
of approximately 200 words for formal presentations or poster 
sessions should be submitted to the committee by 31 March 
1988. Further information and registration forms are available 
from: Symposium "88, Canadian Conservation Institute, 1030 
lnnes Road, Ottawa, Ontario K1A OM8, Canada. 
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AIC Wood Artefacts Group, "Gilding Conservation Symposium", 
26-28 October, 1988, Philadelphia Museum of Art. 

The symposium will address the conservation problems 
associated with gilt wood in all its manifestations, including 
furniture and decorative arts, architecture, ethnographic and 
archaeological material. While the craft of gilding is well 
documented and utilises material and techniques that have 
remained constant throughout the centuries, the field of gilt 
wood conservation has, to date, received scant attention. 

The goal of the symposium is to assemble a body of knowledge 
which will inform conservators and other professionals on the 
care of gilt wood artefacts. There will be three major subject 
areas: connoisseurship; material characterisation and cause of 
deterioration; and treatment procedures. For further information, 
please contact AIC Wood Artefacts Group, AIC National Office, 
The Klingle Mansion, 3545 Williamsburg lane, NW, Washington 
DC 20008, USA. 

HARPERS FERRY REGIONAL TEXTILE GROUP, "20th 
Century Materials, Testing and Textile Conservation", 3-4 
November 1988, Smithsonian Institution, Washington DC, 
USA. 

The conference will address the problems of preserving 20th 
century textiles of synthetic and natural fibres . under 
investigation will be: the use of man-made materials for 
conservation purposes, the methodology of testing and 
evaluating these materials, and the types of scientific analyses 
currently available to the conservator to date, authenticate and 
document all historic textiles. 

Topics to be discussed should include: Conservation and 
treatment of textiles made from man-made fibres; application of 
synthetic materials in conserving historic textiles: compatibility 
and longevity; physical and chemical properties of man-made 
fibres, including aging and deterioration; practical testing 
methods for the small laboratory; and advanced scientific 
analysis available through industry, large museums, universities 
and private testing facilities. For more information, please 
contact: Katherine Dirks, Division ofTextiles Rm 4131, National 
Museum of American History, Smithsonian Institution, 
Washington DC, 20560 USA. 

PEOPLE AND PROJECTS 
TASMANIA 

Mainlanders welcome Tasmanians to the AICCM, as the 
inaugural meeting of the Tasmanian Division was held on 
Thursday 28 January at the Queen Victoria Museum and Art 
Gallery (QVM) in Launceston. Dr Colin Pearson chaired the 
meeting, which was attended by over 15 members and 
interested people. Office bearers for the new division are: 

President: Jude Fraser 
Vice President: Romek Pachuki 
Secretary-Treasurer: Therese Mulford 
Ordinary Members: Keith Valiance 

Diane Dunbar 
Linda Clark 
Shirley King 

The committee plans to look at ways of promoting conservation 
within Tasmania, and to make a concerted effort to recruit more 
local members. The division address is: Cl- Queen Victoria 
Museum and Art Gallery, Wellington, Launceston, Tasmania 
7250. Telephone: (003) 371 296. 

Erica Burgesss (Tasmanian Museum and Art Gallery and Now 
CCAE) has been in Tasmania for the summer, combining 
business and pleasure. She has been researching the oil 
paintings of W.B. Could in Tasmanian collections, as part of her 
Masters research project at CCAE. Cathy Lillico (NSW) and 
Aman Siddique (Vie) have also visited recently. 

Therese Mulford (QVM) has received a grant from the Visual 
Arts Board Australia Council to study lining techniques for 
paintings at the State Conservation Centre in Adelaide. Jacobus 
van Breda is assisting at QVM, and has helped in the construction 
of a wall easel and tension frames. 



Tasmania, and the QVM in particular, bids farewell to )an Begg 
and wishes her all the best in her adventure into the world of 
private conservation in Melbourne. 

QUEENSLAND 

Welcome to Linda Black, who will take up the position of paper 
Conservator at the QLD Art Gallery in April. Linda trained at 
Gateshead and has been since working in Manchester. The Art 
Gallery also welcomes Gillian Ormond, who has commenced 
work in the Paintings lab, and Julia Gresson, who will begin 
working on Africian Artefacts in March. 

QLD Division now has a mailing Address. All communications 
should be addressed to the Secretary/President, AICCM - Qld 
Division, PO Box 373, South Brisbane, Qld, 4101. 

The QLD State Library is due to open in April in its new building 
situated on the south bank of the Brisbane River. A Conservator 
position S5/S7 has recently been advertised. Tnis is roughly 
equivalent to Conservator 2 positions in other states. 

Farewell to Neville Agnew, who has left QLD Museum to take 
up a fellowship at the Getty Conservation Institute. 

WESTERN AUSTRALIA 

The Conservation Department of the WA Maritime Museum 
has just appointed three new permanent staff members! They 
are David Kelly (Research Officer), Carmella Corvaia and Alan 
Kendrick (Technical Officer-Conservators). John Olive has 
recently returned to WA on his appointment to the position of 
Objects Conservator in the Art Gallery of Western Australia. Ulli 
Broeze-Hoernemann has also returned to WA, after an 
enjoyable 6 months working at the Hamburg Museum Textile 
Laboratories. 

Last but not least: David Butcher has moved on from the 
Alexander Library in Perth and made the trek across the 
Nullarbor to join the Paper Conservation lab at the Australian 
National Gallery; and the WA maritime Museum is host to two 

, visiting reseasch. f~llows - Heather Mclntosh (Getty Fellowship) 
from Canada and Orlando Albinion (UNESCO Fellowship) 
from the Phillippines. 

SOUTH AUSTRALIA 

On 25 March, the CEP Programme 'Conservation Awareness' 
will wind up. Thanks to Janaki Ponniah, Jacqui Rattley, Judith 
Jericho, Maria Sidiropoulos, Lisa Voight, Dorothy low and 
Algis Straukas who participated in the programme. Another 
CEP Programme began in December to work on various 
Bicentennial Projects for 1988. 

Sarah Slade has joined the staff at the State Conservation 
Centre in the Objects section, after leaving the Conservation 
Laboratory at the Adelaide City Archives. The conservator 
position there has now been taken up by Chris Payne and 
David Button in a job share capacity. 

Fred Franciso has completed his conservation degree in 
Canberra, and has recently to work in the Paper section at the 
State Conservation Centre. Alen Phenix has also moved to 
Adelaide, to work with Robert Wilmot in the Paintings section 
at sec. 
VICTORIA 

A quiet year in 1987 for AICCM in Victoria has been followed 
by a good start to 1988 with a tour of an urban archiological 
dig in the city; Linda Waters has started work with the National 
Trust, and is setting up a conservation studio for them in 
Elsterwick; Jan Begg has joined louise Young in private practice 
in Armadale; Farewell to Gillian Ridsdale, who resigned from 
her position as Textile Conservator at the National Gallery of 
Victoria in February. 

Senior conservators of most institutions are involved in advisory 
committees to look at setting up a conservation course at the 
Rusden campus of the Melbourne CAE; Roger Trudgeon, 
previously of the Museums Advisory Board, has taken over as 
principal lecturer of the Museums Studies Unit at Rusden. 
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ACT 

Jose Vergara and Karin Schultz have both joined the War 
Memorial on contract, in Paper and Textile labs respectively; 
Kerry Mclnnis is being helped by CCAE students in preparing 
1500 works for the new Parliament House; Jane Jacoby has left 
her position at Australian Archives. 

Conservators at the National Museum are preparing items for 
the Stockman's Hall of Frame; Ruth Norton has left her position 
as Lecturer in Objects Conservator at CCAE for a life of 
adventure at a Turkish archaeological dig and a trek through 
Africa - she will be missed by all her colleagues, students and 
friends. 

NEW SOUTH WALES 

Mark Stryker reports that 1987 was a good year for the NSW 
division, and they expect that 1988 will be even better. Last 
year, their series of public talks included: Timothy Barret on the 
process of Japanese paper making; Alan Phenix on the use of 
synthetic resins as substitutes for natural material in paintings 
conservation; Carol Cains on the installation of textile and 
costume display with mannequins; Chris Edwards on the 
fumigation and control of insects and mould; Marion 
Ravenscroft on the conservation approach towards Aboriginal 
carved tress in NSW; lan Stapleton on building renovation and 
Janet Hughes on the conservation of the Commonwalth Light 
Ship. 

Private work in the state has taken on a new level of 
organisation: AICCM members who work privately have been 
placed on a list describing their areas of specialisation and their 
contact numbers. This list enables institutions to make up-to
date referrals, and gives an unprejudiced opportunity to all 
privately working members. 

Farewell to Susie Bioletti and Ranson Davey from the Art on 
Paper Studio. They have recently moved to Newcastle in 
England, where Ranson has taken a lecturing position at 
Gateshead and Susie will continue to work privately. 

Conservators at the Australian Museum were joined by CCAE 
students Paula Dredge, Sam Costello, Rose Evans and Penny 
Edmonds over the vacation to work on the exhibition 'Mystical 
Powers' which contains a number of taboo or cursed objects. 
So far, no-one has contracted any mysterious illness or had any 
unfortunate accident while working on the exhibition! Karen 
Coote is presently on maternity leave for six months; and Sue 
Valis has resigned to commence the conservation course at 
CCAE this year. 

At Campbell Conservation, Charles Gorton has arrived from 
England to work as a furniture conservator. Staff are presently 
working on the preparations for the Capitain Cook exhibition 
from the National Maritime Museum in Greenwich, and the 
Treasures of the Vatican exhibition from Italy which are being 
displayed at Expo 88 in Brisbane. 

SPECIAL REPORT- OVERSEAS STUDY 
TRIPS 
Robert Wilmot (State Conservation Centre, SA) and Wendy 
Dodds (Australian War Memorial, AG) went overseas in 1987 
to study developments in their fields of painting conservation 
and textiles conservation respectively. Their reports, which are 
included here, contain a great deal of interesting technical and 
more general information. 

Special Study Programme - Paintings Conservation at the 
late Gallery, London 

Since returning to Australia last September, after nearly 3 
months in France and 2Y2 months in London, I have been so 
busy with exhibition preparation that I have little time to 
continue with the work I started at the Tate Gallery. During my 
visit, I examined a number of things that relate to my work at 
the State Conservation Centre: 



1. Special study/development project - "The Role of Lateral 
Tension in the treatment of paintings". 

2. Willards Multipurpose Low Pressure Conservation Table. 
3. The use of Humidity Chambers for paintings. 
4. Conservation involvement in loans ... Practical preparation 

of paintings for loan. 
5. Design and Construction of stretchers as Auxiliary Support 

Systems, including blind stretchers. 
6. Conservation involvement in acquisitions. 
7. Establishment, organization and management. Job evaluation 

and grading standards. 
8. Conservation involvement in training. 
9. Special seminar 'Picture Frames at London's National 

Gallery'. 
1 0. Movement of works of Art. 
11 . Documentation. 

I was also grateful to be shown the following unpublished · 
reports, memoranda and papers: 

1. The use of the humidity chamber in treating canvas 
paintings. (Unpublished), Stephen Hackney, Tate Gallery, 
London. 

2. Humidity chambers and their application to the study and 
treatment of structural deformations in fabric-supported 
paintings. (Unpublished), Patricia Goddard, Courtauld 
Institute of Art and Tate Gallery, London. 

3. The Willards multi purpose low pressure conservation 
table. (Unpublished), Paul Ackroyd, Tate Gallery, London. 

4. A new multi purpose low pressure conservation table. 
(Unpublished), Tony Reeve, National Gallery, London. 

5. Notes on compiling technical records. (Unpublished), Roy 
Perry, Tate Gallery, London. 

6. Conservation department- involvement in loans. (Unpub
lished), Roy Perry, Tate Gallery, London. 

7. Proposed changes to the Conservation Department 
involvement in training. (Internal memorandum), Roy 
Perry, Tate Gallery, London. 

8. Conservation department - involvement in acquisitions. 
(Unpublished) Roy Perry, Tate Gallery, London. 

H.M. Treasury also generously forwarded to The S.C.C. their 4 
book study entitled "GRADING GUIDANCE ON THE 
MUSEUMS CATEGORY". 

lt will be some time before I have assimilated all the 
information, but the following illustrations should give an 
indication of some of the things I was doing. 

Figure 1. 

Figure 1. The Lateral Tension Frame modified to record canvas 
extension and contraction against a known load. The load can 
be changed in either fabric direction and similarly warp and 
weft elongation or shrinkage is recorded independently. 
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Figure 2. 

Figure 2. A detail of the edge of the frame showing the dial 
indicator, which records canvas movement and the pocket 
balance and turn-buckle which enable different loads to be 
·applied to the canvas. 

The project did not allow enough time to both develop the 
frame and do sufficient testing. However, I with the help of 
Stephen Hackney (Tate Gallery) and Gerry Hedley (Courtauld 
Institute) was able to get some data which indicates that with 
more time the apparatus can be used to increase our 
understanding of the movement of Artists canvas under 
different conditions. lt also became apparent that the most 
useful companion treatment aid to the modified Lateral Tension 
Frame would be a Humidity Chamber as it would enable a 
painting to be exposed to specific Lateral tension under a very 
specific R.H. for fairly long periods of time. 

EXTENSION OF WARP DIRECTION, PRIMED LINEN CANVAS UNDER 
INCREASED LOAD WITH INCREASED CONSTANT LOAD TO WEFT AND AT 
AMBIENT AND ELEVATED RELATIVE HUMIDITY (4, 6, 10, 16,18). 
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Figure 3. 
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Figure 3. Examines the extension of the warp direction with the 
weft being restrained by a medium weight load (22 kg) and a 
heavy load (50 kg). Under ambient conditions (58% RH) the 
stiffness of the fabric in this direction increases as the alternate 
direction is restrained by a greater weight - as one would 
expect. By elevating the RH (in the region of 80%) the primed 
linen canvas becomes less stiff and significantly more 
extensible. Of particular interest is the amount of pull that is 



required in the warp direction to prevent shrinkage. However, 
when a medium weight pull of 22-25 kg is applied the different 
extension under ambient and elevated RH is especially 
significant with the elevated RH warp direction (0.2%) 
extending 4 times the ambient RH warp direction (0.5%). The 
change in stiffness under the elevated RH conditions is most 
probably the effect of softened glue allowing the crimp in the 
fabric weave to be pulled out. 

EXTENSION OF WEFT DIRECTION, PRIMED LINEN CANVAS UNDER 
INCREASING LOAD WITH INCREASED CONSTANT LOAD TO WARP AT 
AMBIENT AND ELEVATED RELATIVE HUMIDITY (1, 5, 7, 13, 15, 17). 
TEMPERATURE AMBIENT CONSTANT 210C 
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Figure 4. 

Figure 4. Examines the extension of the weft direction under the 
same changing conditions as Figure 3. There is a more 
significant change in stiffness under the ambient conditions 
when the alternate direction is testrained by a small load (16 
kg) than a heavy load (50 kg). On this occasion there is not so 
much difference between extension when the alternate 
direction is restrained by a medium weight. At about 21 kg the 
58% RH weft direction is stretched in the order of 0.05% 
(similar to the warp) whereas the elevated RH only achieves 
0.15% -a factor of 3. 

EXTENSION OF PRIMED LINEN UNDER INCREASING LOAD AT AMBIENT AND 
ELEVATED RELATIVE HUMIDITY 
ALTERNATE CANVAS DIRECTION IS CONSTANTLY LOADED WITH 13-17 kg 
TEMPERATURE AMBIENT CONSTANT 21•C 
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FigureS. 

Figure 5. Compares the extension of an increasing load when 
the alternate direction is constantly loaded with allow-medium 
load (between 13-17.25 kg). Weft and warp are compared at 
both ambient and relative humidity. Weft is stiffer at both RH 
conditions however the warp at 58% RH is stiffer than the weft 
at the elevated RH of 80%. At least this appears to be the case 
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in the low to medium tension range. After a load of about 30 kg 
the primed linen canvas exhibits a new dynamic in an elevated 
RH. Once again the glue size may be the explanatory cause 
here. 

EXTENSION OF PRIMED LINEN CANVAS UNDER INCREASING LOAD AT 
AMBIENT AND ELEVATED RELATIVE HUMIDITY 
ALTERNATE CANVAS DIRECTION IS CONSTANTLY LOADED WITH 
2S kg 180% RH) 

WEFT 16 kg 158% RH) WARP 22 kg (80% RH) WEFT 16 kg 158%) WARP 22 kg 
158% RH) 

TEMPERATURE AMBIENT CONSTANT 210C 
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Figure 6 . 

Figure 6. Plots similar phenomena. However on this occasion 
the alternate direction has been restrained by a heavier weight 
(16-22 kg at 58% RH) and 25 kg at 80°RH. The weft remains 
the stiffer direction except at higher loads when the weft at 
elevated RH appears to have the same stiffness as the warp at 
the lower ambient Relative humidity. 

Conclusions 

As previously stated these graphs are to be taken as no more 
than the first indications of general trends. They tend to show 
that it may be possible to apply quite specific lateral tension 
under different conditions, different canvas directions and 
predict quite accurately what the effects will be. Evidently more 
work is needed. 

Figure 1. 

Blind Stretchers 

Figures 7 and 8 are from my notebook. They show two different 
designs of blindstretches that allow access to the back of the 
canvas without removing them from the stretcher. This, of 
course, would not be the case in Figure 8, if the loose lining 



were also included. Blind stretchers have many advantages over 
traditional stretchers with the one disadvantage of limiting 
access to the back of the work. Careful design can overcome 
this. I benefitted a great deal from expertise at The Tate Gallery 
in this area and have modified and developed these designs for 
travelling large Aboriginal canvasses around Australia and to the 
United States this year. Some works will hang freely like textiles 
whilst others are required to be exhibited horizontally "floating" 
24 ems off the ground. 

- ====~- -

FQ1.MCOR ~ LINING 

Figure 8. 
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Textile Conservation Centres in Europe and the UK 

In 1987 I spent four months in Europe on a Churchill 
Fellowship visiting textile conservation centres. My official 
itinerary included visits to: 

• Victoria & Albert Museum, London 

• Hampton Court Palace 

• Imperial War Museum 

• Museum of Costume, Bath 

• Swiss National Museum, Zurich 

• Abegg Stiftung, Berne 

• Musee Historique des Tissus, Lyon 

However during the four months I visited fifty-five museums 
and art galleries all related to my work or my hobby, which is 
weaving. I learnt something from each of these visits. 

I have worked as a Textile Conservator at the Australian War 
Memorial Memorial for five years. The Memorial's textile 
collection contains souvenirs of all sorts, as well as a diverse 
range of uniforms and military related items. 
I spent the first nine weeks of the Fellowship working at the 
Victoria and Albert Museum in London. I chose the V & A for 
the diversity of its collection and the number of trained 
Conservators working there. lt was important for me to actually 
work in a big textile conservation department. Short visits to 
institutions are useful for comparisons of equipment and 
techniques, and to make contact with people working in the 
field, but in a working situation you are able to discuss treat
ments at length and benefit from other peoples' experience. 
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The basic problems of proper storage and environment control, 
for textiles, are world wide. Old institutions in old buildings 
have enormous problems as updating or converting areas is 
expensive and the results not always ideal. 

While I found that the basic techniques used in Textile 
Conservation were similar in all the institutions I visited, the 
differences were sufficient to make me reconsider my 
approach. Some institutions are using time tried methods while 
others have adapted to the equipment available and find it 
necessary to modify techniques according to the needs of 
individual projects. This need to be flexible and inventive was 
most obvious during my visit to the Textile Conservation Studio 
at Hampton Court, which was conserving hundreds of metres 
of disintegrating silk fringing. They also had unusual problems, 
caused by the fire in one wing of Hampton Court Palace. 

Several institutions were trying to develop methods to speed up 
Textile Conservation, which because of its time consuming 
nature, is very expensive. 

I found interesting comparisons between privately funded, well 
endowed institutions such as the Burrell Collection and the 
Ab.egg Stiftung and the Government run museums, where 
funding is very limited. Many of the latter are having to seek 
sponsorship. My personal preference is for smaller well 
managed collections, where I am able to relate to individual 
objects rather than being overwhelmed by a large number of 
beautiful things which can never be properly cared for. 

The ICOM Conference in Sydney reinforced my belief that 
Australian conservation has just as much to offer other 
countries as other countries have to offer us. 

Wendy Dodds 
Textile Conservator 
Australian War Memorial, AO 

TECHNICAL NOTES 

Conservation staff at Australian Museum are currently 
monitoring dust levels in a new exhibition space using a 'Mini
Ram' which measures the amount of dust via light scattering 
techniques; and also with a 'Cascading lmpactor' to measure 
dust particle size. 

Also at the Australian Museum, the conservation team for the 
'Rituals in the Human Life Cycle' exhibition are presently 
working on the 'Warrior' section which includes artefacts such 
as an Indian execution sword, whistling arrows and a 
magnificent Japanese mother-of-pearl quiver and arrow set. The 
main problem concerning the objects in this section is the 
necessary cleaning and recoating of a number of blades. They 
are presently coated with a variety of degraded oils and waxes. 
Staff are looking into a range of alternative coating materials, in 
particular Paraloid 8 48N. 

lt has come to the attention of the State Library Conservation 
department that there might be a serious problem with the 
packaging of Hydrogen Peroxide 100 vol solution. The SLV 
have found that the plastic 500 ml bottles of 1 00 vol peroxide 
from BDH become very brittle and crack after a period of 12 
months storage, even when kept in a cool dark cupboard. This 
deterioration progressed very quickly once it had started and 
posed a definite hazard to anyone handling the bottle. BDH 
were contacted and their representative informed us that this is 
a fairly common occurence and that they recommended that 
bottles over 6 months after purchase should be discarded. lt is 
possible to transfer to brown glass bottles plus the plastic caps 
deteriorate at the same rate plastic bottles plus the peroxide 
itself deteriorates at a more rapid rate in glass. BDH feel that the 
discard policy is the safest and point out that the reagent itself 
will have decomposed considerably by that time anyway. lt 
might be a good time to check those old bottles in the back of 
the cupboard NOW. 

-



Consolidation of mud on a World War I uniform 

During the Battle of the Somme the official historian CEW Bean 
collected a mud caked uniform and kit from a soldier returning 
from the front. lt had been on display in the War Memorial for 
many years and was a popular item. In 1983 it was removed 
from display when the expansion of staff and the building 
program meant the clearing of the downstairs display areas. 
Thirty or so years of display have taken their toll. The woollen 
fabric is faded and dry and the insect damage considerable, 
particularly in soiled areas which were away from light. The 
inside of the tunic and breeches was littered with moth frass 
and discarded cases. The mud was loose, cracked and powdery 
coming off whenever the uniform was handled. 

For various reasons it was decided that the uniform and 
webbing should be returned to display, in the second of the 
Western Front showcases. This posed the problem of 
preventing further losses of the dried mud and protecting the 
other items in the showcase from shed mud power. 

lt was decided to test a group of consolidants. The first step was 
to make a slurry of local mud and this was applied (with a 
brush) to some khaki woollen fabric of similar weight. 

The following consolidants were brushed on to the sample of 
local mud. 

1. Carboxymethyl Cellulose 
2. Mowilith DM4 
3. Hydroxypropyl methyl cellulose 
4. Beva 
5. Mowilith 144 

The only consolidant which did not alter the visual appearance 
of the dried mud was the hydroxypropyl methyl cellulose, 
where the appearance was unaltered despite repeated 
applications. 

An increase in humidity did not effect the stability of this 
consolidation, however even testing at 50°C showed a decrease 
in stabil ity with gentle flex (causing powdering of mud) after two 
weeks, but no further deterioration could be detected after ten 
weeks. 

For ease and speed of application it was decided to spray the 
hydroxy propyl methyl cellulose using a plastic plant spray. This 
necessitated diluting the solution to 0.1% and using multiple 
coatings. In some areaas where the mud was particularly thick 
and cracked a 20% solution was applied into the cracks using 
a fine paint brush. 

Samples - Brushed on Result 

CMC 2.5% in H20 marked colour change good 
adhesion but stiff 

CMC 0.25% in H20 no colour change poor adhesion 

CMC 2.5% in H20 + 10% ETOH marked colour change moderate 
adhesion, marked stiffening 

Hydroxyproplyl methyl cellulose no colour change good adhesion 
5% in ETOH - drops of H20 
to dissolve 

Mowilith DM4 5% in H20 marked colour change moderate 
adhesion, marked stiffening 

Hydroxypropyl methyl cellulose no colour change good adhesion, 
1% in ETOH - drop sof H20 to good flexibility 
dissolve 

Painted with ETOH then one no colour change good adhesion. 
application 1% hydroxypropyl good flexibility 
methyl cellulose 

Beva 5% in petroleum spirit marked colour change good 
adhesion, stiff 

Petroleum spirit applied first then moderate colour change good 
5% Beva in petroleum spirit adhesion, moderate flexibility 

Mowilith 144 1% in H20 moderate colour change good 
adhesion, stiff 
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The end result was satisfactory. There was no change in 
appearance of the uniform. The consolidation was sufficient to 
allow handling and removal of insect cases and frass using 
tweezers and gentle vacuuming of the inside of the uniform and 
the few outside areas where no mud was present. The insect 
damage on the tunic was supported using dyed woollen fabric, 
couched into position with khaki stabiltex threads. The uniform 
is now back on display. The tunic and webbing are displayed 
on a torso and the breeches and underclothing lightly folded 
and supported. All items in the case are being monitored for 
transfer of mud particles from the uniform. 

This is not a sicentific assessment of the consolidant, but rather 
a practical approach to a problem not usually encountered by 
a textile conservator. 

Wendy Dodds 
Australian War Memorial 
Canberra 

CONSERVATORS' CATEGORY REVIEW IN 
VICTORIA 
In 1986-87, conservators in the Victorian Public Service 
underwent a category review along with a number of other 
professional categories. The aim of the review was to bring most 
professionals into line with a 5-tier classification system, and to 
give parity throughout the public service to professionals in 
different areas. it has also meant the end of each government 
institution having a separate classification for conservators. For 
example prior to the review, conservators could be employed 
variously as National Gallery Officers, Science Officers, 
Technical Assistants or Document Restorers. 

The 5-tier structure is now identical in job level and salary to 
other professional structures, including curators, science 
officers and librarians. The new structure allows for a more 
definable career path, and does not discriminate against 
conservators without formal qualifications. Level CR 1 (the 
lowest) is the point at which graduates or trainees would enter 
the field. it has the largest salary range and has a long " learning 
curve". Conservators enter the CR 2 range when they have 
established an area of expertise. Levels CR 3 and Cr 4 are 
expected to have substantial expertise and frequently have a 
defined management role. CR 4 is the highest level to which a 
hands-on conservator can go without having a signficant 
administrative role . This allowance was made so that 
conservators who have recognised skills in practical or research 
work can be acknowledged at a high level and are not penalised 
for lacking in administrative responsibilities. The acknowledgment 
of such a position being valuable was a victory against 
bureacratic administrators who consistently define the 
importance of a position by the amount of administrative work 
it involves. However, at present there are no CR 4 positions 
within the Victorian Public Service. 

The highest level of CR 5 is generally a Head of Department 
within a major institution, and is specifically a position for 
policy and programme management. The salary ranges are as 
follows. 

CR 1 $20,242 - $26,834 
CR 2 $28,528 - $31,531 
CR 3 $34,549 - $36,404 

CR 4 $38,656 - $40,446 
CR 5 $44,214 - $47,346 

(These figures do not include the recent wage case adjustment.) 

There are still a few anomalies, such as photographers whose 
responsibilities include Preventive Conservation programmes. 
On the whole though, the new system has been welcomed by 
conservators as a long overdue recognition of the status of the 
profession. However, we are beginning to ask "At what price?" 
The introduction of programme budgeting has meant that 
money is allocated for salaries rather than positions. The 
category review, combined with recent wage increases, has 



meant that vacancies in conservation departments are not being 
filled. Any additional money is being put towards the extra costs 
of already filled positions. Recognition of professional status is 
a large step forward, but it is yet to be accompanied by the kind 
of effective lobbying which will encourage the Government to 
fund more permanent or long-term temprary positions. 

Another interesting problem has lately arisen in regard to staff 
shortages and professional ethics. Union members in many 
areas are moving towards work-to-rule practices and industrial 
bans as a means of highlighting shortages as well as easing the 
pressure of unrealistic work-loads. How do conservators 
reconcile the application of their ethics in this wider context of 
shrinking resources and increasingly difficult work environments? 

lt seems that we have exchanged one set of problems for 
another: most institutions now have less permanent staff than 
they did three or five years ago. The staff are better paid, and 
consequently have much greater expectations placed upon 
them. Current philosphies of the public sector (doing more with 
less), within both state and federal governments, suggests that 
this situation will exist for some time yet. Our hard won 
professional status has had its price, and it remains to be seen 
whether it will benefit either conservators or collections in the 
long term. 

Debbie Breen 
State Library of Victoria 

MM: BICENTENNIAL PROJECTS 
Over the last 18 months the NSW Branch of the Museum 
Association of Australia has been involved with a wide range of 
bicentennial projects. Heritage activity has been particularly 
vigorous in New South Wales as it has been celebrating its own 
bicentenary. Many new museum projects have been the result 
of funds available through the State's Commemorative Program. 
lt is unlikely that grants of this proportion will ever be available 
again. 

The MM's initial involvement with these projects ranged from 
help at the planning and submission stages to professional 
support during the building of new museums or additions to 
existing facilities. Some of the projects in which the NSW 
Branch of the MM has been involved included: 

• Australian Bicentennial Exhibition 
• Labour Council of New South Wales 
• La Perouse Museum 
• Hurstville Bakery Museum 
• Kogarah Historical Society Museum 
• Randwick Historical Society Museum 
• Penrith's Museum of Fire 
• Don Bank Museum, North Sydney 
• Cobar Museum 
• Deniliquin's Peppin Heritage Centre 
• Hay's Bishop's Lodge 
• Macleay River Historical Society Museum 
• Tweed Head's Museum 
• Huskisson's 'Lady Den man' Museum 
• Casino's Museum 
• Moree Cultural Centre 
• Broken Hill Mining Museum 
• Albury Regional Museum 
• Newcastle Regional Museum 
• Stroud 'Quambi House' 
• Gloucester Museum 
• Muswellbrook Museum 
• Tamworth Museum 
• Stone Cottage Museum, Maclean 
• Bateman's Bay Museum 
• Crookwell Museum 
• Yass Museum 
• Brunswick Valley Historical Society Museum 
• St Mary's Cathedral Museum 
• Narrabri Museum 
• Griffith Pioneer Park Museum 

• National Trust of Australia 
• Historic Houses Trust of NSW 
• National Parks and Wildlife Service 

As stated above, the MM's involvement in Bicentennial project 
has varied enormously. In most cases it has been under 
contract, with little opportunity or power to ensure that the 
recommendations given are, in fact, acted upon. Follow-up 
work has mainly been in response to inquiries and, because of 
limited resources, somewhat spasmodic. Spreading a conservation 
staff of five over the city of Sydney - not to mention the State 
of New South Wales - is limiting and financially draining. 

On a professional level, various conclusions can be drawn. 
Firstly, the overseeing of Bicentennial grants was virtually non
existant and, in most cases, non-professionals were left in 
charge of executing projects with little direction or guidance. 
Virtually their only avenue for museological advice came 
through their membership of the Museums Association. 

What is apparent from this is the paramount need for a 
standards or accreditation system whereby the implementation 
and awarding of grants is based upon the fulfillment of specific 
professional criteria. This would result in the automatic up
grading of heritage procedures within New South Wales. Such 
practices as museum management, budgeting, cateloguing, 
storage, display and conservation would be set at an 
international standard. 

~icentennial activities have created a higher awareness of 
heritage and its value to the community. The NSW Branch of 
the MM has felt the repercussions of this with a demand for 
professional information and services at all levels. 

Unfortunately, the increase in demand for advice on heritage 
and conservation issues has not, in my view, been recognised 
by government funding bodies in New South Wales. While the 
workload at the MM has been doubled, funding levels over the 
last three years have remained virtually the same. 

At the community level it has been interesting to watch local 
government - spurred on by capital grants from the NSW 
Council of the Bicentennial Authority - take an active interest 
in heritage issues. Many are beginning to recognise the value 
of museums to the local community as well as to tourism. This 
spin off from the bicentennial celebrations has lead to a 
lightening production for many new projects. Once bicentennial 
dust is settled, however, serious consideration must be given to 
the efficient and proper management of these new and bigger 
collections in regional New South Wales. 

The future for regional museums is difficult to assess. A one off 
injection of funds has established several new projects but there 
is still no substantial support program to aid their ongoing 
development, and in some cases, survival. Regional collections 
have not been taken seriously by most city based professionals 
nor has government considered the extent to which it has 
grown. lt is an exciting time for heritage and one of intense 
activity. The bubbles need not and should not burst. Jt will only 
be through an active heritage community with our own 
professional lobbying, support and involvement that a clear 
direction for the future care and management of regional as 
well as metropolitan collections will be established. 

Sharon Towns 
Curator of Conservation 
NSW Branch, Museums Association of Australia Inc. 
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EDUCATION AND TRAINING 
International Course on Wood Conservation Technology, 
27 June- 26 July, 1988, Trondheim, Norway. 

The International Course on Wood Conservation Technology is 
directed towards professionals who have been working for 
some years in the field of wood conservation. Theoretical and 
practical aspects of wood conservation will be equally 
considered during the course. 

For further information, please contact: Ms lngrid Greenhow, 
Department of Continuing Education, The Norwegian Institute 
of Technology, N 7034 Trondheim, Norway. Telephone no: 
477 595 266 or Fax no: 477 517 226. 

Wild Leitz Microscopy courses, available in Australian capital 
cities and New Zealand throughout 1988. 

Six couses are now available: Basic introduction to the 
microscope· microscopical techniques; Photography through 
the micros~ope; Fluorescence microscopy; Image analysis -
significant measurement; The polarising microscope . . Not ~11 
courses will be given in each city, so please contact Wild Le1tz 
for more information: Head Office, PO Box 21, North Ryde, 
NSW 2113, Australia, or 4 Huntly Avenue, Grafton, Auckland, 
New Zealand. 

INFORMATION WANTED 
Or David Tilbrooke has been asked by Professor Or Peter Ruck 
of Philipps University in Marburg to submit a brief article on the 
status of work on the conservation of parchment in Australia. 
The information requested covers techniques used in 
conservation of parchment; identification of parchmentised 
skins; types of skins preferred for preparation of parchment; 
availability and preparation of parchment inb Australia, and will 
be published in the proceedings of the PERGAMENT 
conference held in Marburg last year. 

The proceedings are to be published as a handbook of current 
information on the work which is being carried out world-wide 
in institutions where parchment is being used or studied. Any 
person or group who is working in this area within Australia 
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and can offer some information should contact Dr Tilbrooke by 
the end of March 1988, at the following address: State 
Conservation Centre of South Australia, 70 Kintore Ave, 
Adelaide, SA 5000 or Telephone (08} 233 1766. 

Tamara lavrencic would like to hear from anyone who has 
investigated the impermanence of facsimile prints. She can be 
contact at: Qld State Archives, 162 Annerley Rd., Dutton Park, 
Q 4102. 

(Conservation staff at State Library of Victoria have done some 
preliminary work in determining the permanence of facsimile 
papers, and have concluded that although the coating on the 
surface of the paper often has a good pH level (between 6 and 
7), the level of acidity in the paper generally is much higher 
around pH 4-5. The paper itself yellows within a comparitively 
short time (less than a year) and the ink itself appears to be 
unstable. Further work is necessary to establish the limits to 
which facsimile prints may be used, but it seems inadvisable to 
consider it as an archival or permanent copy, and for longevity, 
important records should be copied from fax onto archival 
paper. Ed's note.) 

CONSERVATION AWARDS 
The AICCM award for the Most Outstanding Student of 1987 
has been awarded jointly to Sue Bassett and Gillian Osmond. 
Sue is an objects conservator who is now working in Jordan on 
an archaelogical site, and Gillian is working in paintings 
conservation at the QLD Art Gallery with John Hooke. 
Congratulations to both students. 

EQUIPMENT AND SUPPLIES 
David Button of Adelaide City Archives reports that ultrasonic 
humidifiers are available from Medical Industries Australia, 620 
Harris Street, Ultimo, NSW 2007. Telephone: (02} 698 4822. 
They cost $99.95 plus $5.00 postage. 

(Cartoon drawn by Stephen Bond, Assistant Conservator, Australian Archives, Victoria) 
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POSITIONS VACANT 
Conservator: Mixed Media 

The NSW Branch of the Museums Association of Australia 
requires an enterprising conservator to join a small and busy 
team that carries out contract conservation work for regional 
museums and community organisations. 

The successful applicant would be based at the Association's 
Regional Conservation Laboratory at Castle Hill in Sydney. 

Qualifications: A degree in conservation or at least 3 years 
practical experience. Also a driver's license, as country travel is 
involved from time to time. 

Salary: Negotiable, around $25,000. 

Application and enquiries to: Ms Mary Louise Williams, 
Director, NSW Branch, Museum Association of Australia, PO 
Box K346, Haymarket, NSW 2000. Telephone: (02) 217 0133: 

STATE CONSERVATION CENTRE OF SOUTH AUSTRALIA 

Employment Prospects 
Salary range $21,770-$30,381 

The State Conservation Centre is seeking expressions of interest 
from conservators specializing in the fields of OBJECTS, 
PAINTINGS, PAPER and TEXTILES conservation for future 
employment at the Centre. 

The State Conservation Centre is a world class conservation 
organisation with extensive facilities and equipment. At present, 
there are twenty staff with plans for the futher recruitment of 
additional specialists. Currently the Centre operates five major 
programs: 

• Objects Conservation 

• Paintings Conservation 

• Paper and Rare Books 

• Scientific and Technical Services 

• Textiles Conservation 

and services a wide range of cultural organisations, corporations, 
businesses and private individuals. Client programming is 
organised in two streams: 

• the NORTH TERRACE PROGRAMS service the following 
State Government organisations: Art Gallery of South 
Australia, History Trust of South Australia, Public Record 
Office of South Australia, South Australian Museum and the 
State Library of South Australia. 

• the REGIONAL CONSERVATION SERVICE meets the needs 
of their government organisations, country museums and 
galleries, businesses, collectors and the general public. 

The State Conservation Centre is located adjacent to the 
University of Adelaide and the South Australian Institute of 
Technology. Positions at the Centre offer an outstanding 
opportunity for professional career development. Furthermore, 
the Centre is within walking distance of the State's major 
cultural institutions including the Gallery, Museum, History 
Trust and State Library. 

The South Australian Government is an equal opportun ity 
employer. Starting salaries for positions will be negotiated 
according to qualifications and experience. In addition, 
relocation expenses for successful candidates are normally 
provided. 

If you are interested in working at the State Conservation 
Centre, please write to us and include information on your 
backgroun, experience and qualifications. If possible we would 
like to hear from you by 30 May, 1988. All communications will 
be treated with the strictest confidence. 

Address all correspondence to: 

lan Cook 
Director, 
State Conservation Centre 
70 Kintore Avenue 
ADELAIDE SA 5000 

The AICCM National Newsletter is issued quarterly and is available free to all members. Membership 
enquiries should be directed towards the Secretary, AICCM Inc., GPO Box 1638, Canberra, ACT 2601, 
Australia. 

Contributions and correspondence should be typed with double spacing and addressed to: The Editors, 
AICCM Inc. National Newsletter, PO Box 2046 S, Melbourne, Vie. 3001, Australia. Telephone enquiries 
can be directed to : Debbie Breen, (03) 669 9024. Final deadline for copy for the next issue is May 12, 
1988. 

Publication of technical notes or articles with reference to techniques and materials does not necessarily 
represent an endorsement by AICCM Inc. 

Advertising fees are as follows: $A60 per full column, and $A30 per half column or less. 

Editor: Debbie Breen. 
Divisional News: Trish Stokes. 
Advertising: Jackie Millard. 
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