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~EDITORIAL
This issue of the Newsletter is largely devoted to AICCM concerns.
There has been a lot of activity in the past year by members of the
National Council on matters including a revision of our constitution,
the drafting of a Corporate Plan, involvement on the Steering
Committee for the training needs of museum professionals in
Australia, and the establishment of the Professional Accreditation
Subcommittee. These issues will be discussed and voted on at the
next Annual General Meeting, to be held on Monday 13 August 1990,
during the Tasmanian Conference. lt is important that you , the
AICCM membership, read this material now and offer your opinion.
Lesley Richards, Chairperson, Corporate Plan Subcommittee ,
particularly welcomes comments on the draft of the AICCM
Corporate Plan included in this issue.
I would also like to encourage more responses to the question of
how often AICCM National Conferences should be held. This issue
was raised in the editorial of the March 1990 Newsletter. Please
send comments by 23 July to Benita Johnson, Secretary AICCM,
GPO Box 1638, Canberra 2601 . We look forward to including a
summary of your views in the September issue of this newsletter.
I hope to see you at the conference in Tasmania for what will prove
to be an interesting and informative program of papers.
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The "Beyond 2000" episode was of interest and hopefully increased
public awareness regarding research of cultural material. What it
neglected to mention, however, is that a P.I.X.E. facility already
exists in Australia at the Australian Nuclear Science and Technology
Organisation (A.N.S.T.O.), Lucas Heights, Sydney . Or Eric
Clayton, a Principle Research Scientist of A.N.S.T.O., has been
researching the applications of this system to the analysis and
authentification of cultural material ; in fact it is Or Clayton's
computer programming research which is being used in the Scientific
Department at the Louvre.
Or Clayton and I soon hope to commence a survey of pigments used
in Australian paintings in the collection of the Art Gallery of New
South Wales. Or Clayton is also interested in extending the use of
P.I.X.E. at A.N.S.T.O. to service all institutions interested in its
applications. For further information contact: Or Eric Clayton,
Principle Research Scientist, Charged Particles Project ,
A.N.S.T.O., Lucas Heights, Private Mail Bag 1, Menai NSW 2234.
Tel (02) 543 3111.
Stewart Laidler
Paintings Conservator
Regional Galleries Association of New South Wales
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T amara Lavrencic
Editor

(j§AICCM NOTICES

"Beyond 2000" in Our Own Backyard!
In keeping with the draft AICCM Corporate Plan, and in particular
point 4.8 which states that an objective of the AICCM should be "to
monitor media coverage of conservation issues" , the editorial
committee of the Newsletter asked Stewart Laldler from the
Regional Galleries Association of New South Wales to comment on a
recent television program which focused on the Scientific
Department at the Louvre Museum in Paris:
Many of you may have seen "Beyond 2000" shown on Channel 7 on
17 April this year. A segment of this show introduced viewers to the
new installation of a $2 million Tandem accelerator in the basement
of the Louvre. This addition to the Scientific Department is used for
elemental analysis by Particle Induced X-ray Emissions (P.I.X.E.).
it's major advantage over other inorganic analytical techniques is
that sampling is not required, the entire work being placed in front of
an external beam . The P.I.X.E. process is effective for surface
analysis of paintings, watercolours and objects; its application to
the analysis of cave paintings was also spoken of by the head of the
Louvre facility during a recent visit to Australia.

CONTENTS

P~e

Editorial .......... ..... ..... ............. ........ ......................... 1
AI CCM Notices .. ...................................................... 1
Letter to the Editor .................................................. .4
People & Projects .......... .... .. .. .............. .. .......... .. ....... 4
New Members .. .. ............ .... .................... ............. ...... ?
Obituary .. ... .. .. .... ... .... .......... .......... ................... .. .. ... 7
Information Exchange .. ............................. .. ..... .......... 7
Technical Notes ......... .... .. ..... ...... ... ..... ............ .. .... ... . 7
Conferences & Seminars .................................. ... ...... .9
Courses & Scholarships ...................... ...................... 10
Equipment & Supplies ...................... .. .................... ... 12
Positions Vacant .................... .. .................... .. ......... 12

Draft Corporate Plan
This is the first draft of the AI CCM Corporate Plan. Any Comments or
additions members may like to make should be addressed to Lesley
Richards, Cultural Heritage Branch, DASSETT. Tel (06) 274 1323.
Fax (06) 274 1354.

1. HISTORY
The Australian Institute for the Conservation of Cultural Material
Incorporated was established in 1973. The Institute is concerned
with the long-term preservation of the nation's cultural collections
housed in museums, art museums, libraries, archives, historic
houses, with corporations and private individuals. Historic monuments and sites are of equal concern to the Institute.
The Institute is bound by a constitution which was revised in 1977
and became incorporated in September of that year.
As a national organisation, the Institute works through local divisions which have now been established in Western Australia, the
Australian Capital Territory, New South Wales, Victoria, South
Australia, Queensland and Tasmania.
Membership is open to all interested in preservation issues and a
professional membership category was also established in 1988.
A Code of Ethics and Guidance for Conservation Practice was
adopted by the Institute in 1986 and is an important document in tended to serve as a guideline for the use of conservators and as a
outline of the ethical obligations of conservators, for the use of their
clients, colleagues and employers in Australia.
(continued on page 2)

2. INTRODUCTION

4.4 Training/Education

The general objectives of the Institute are:

Objectives:
To monitor and make recommendations on professional training in
Australia.

promoting the advancement of the science and art of the
conservation of cultural material;
promoting cooperation and exchange of information and
ideas among those concerned with the conservation of cul tural material. In particular, to improve scientific and technical knowledge and disseminate information within this field;
convening regular meetings of those interested in the conservation of cultural material ;
informing and making recommendations to government organisations on matters relating to the conservation of cultural
material; and
to develop the conservation profession in Australia.

To foster and/or provide suitable education for conservators and
non-conservators with responsibilities for preservation.
Action Plan:
1.
To list conservation courses and parts of courses being
taught in Australia.
2.
To answer enquires on training and education on behalf of the
Institute.
3.
Seek to be involved in the development of conservation
courses and units.
Time Frame: Ongoing
Responsibility: Education and Training Subcommittee
Priority: High
4.
Monitor conservation units being taught as part of courses in
other disciplines and give advice where necessary.
5.
Recommend and run refresher courses for trained conservators .
6.
Recommend future developments for conservation training in
Australia, for book conservation and conservation tech nicians.
7.
Recommend and run short courses for people working in affiliated professions.

(These objectives are in their simplest form as they appear in brief
documents about the Institute. However they have been expanded
in this document to form the specific objectives of the Institute. The
Corporate Plan Subcommittee is currently establishing time frames,
responsibilities and priorities for each action plan.)

3. MISSION STATEMENT
To foster the preservation of objects of cultural significance in
Australia and to represent and develop the conservation profession.

4.5 Professional Relations
4. OBJECTIVES & ACTION PLAN

Objective:
To develop cooperation with related organisations.

4.1 Management
Objective:
To manage and coordinate the affairs of the Institute.

Action Plan:
1.
Identify relevant Australian organisations, for example, custodial organisations, professional associations and bodies in
other related fields, such as, National Trusts, historical, archaeological and academic, and make contact explaining
objectives of the Institute and seeking cooperation and exchange of information.
2.
Consider the desirability of making direct contact with related
organisations overseas.

Action Plan:
1.
Examine and redefine as necessary the composition, roles
and inter-relationships of the Council, Executive and Local
Divisions and the respective roles of subcommittee and
working groups, their relationship with Council and their
tenure, and to prepare amendments to the Constitution and
By-Laws if necessary.
2.
Review the terms of reference of existing subcommittees and
working groups and consider any variations to these which
might be desirable and whether any additional subcommittees or working groups are needed.
3.
Develop the system of secretarial support and in particular:
the tasks to be carried out by the paid secretariat,
the short and long term resources of personnel and
equipment needed in their location.

4. 6 Professional Status, Ethics &
Standards
Objectives :
To monitor and comment where appropriate on general matters relating to conservators and professional status.
To develop and codify standards as appropriate.

4.2 Technical Development
Objective:
Development of methods of preservation and dissemination of information relating to these.

Action Plan:
1.
Continuously monitor relevant areas and activities.
2.
Respond as appropriate in cases which arise, for example, in
relation to work classification.

Action Plan:
As far as possible maintain systematic awareness of technical development and research in progress or proposed in Australia and
publish notes and/or summarise as promptly as possible.

4. 7 Publications
Objectives:
To keep members promptly and properly informed of significant
technical developments and other matters related to the profession.

4.3 Membership

To promote relevant information about conservation matters to the
public.

Objective:
To develop and maintain standards for all categories of members
and promote membership of the Institute.

Action Plan:
1.
Continue to produce the Bulletin and Newsletter regularly and
upgrade them where possible.
2.
Plan and produce broadsheets and leaflets as needed.
3.
Continue to encourage professional dialogue between members, and the writing of technical papers.
4.
Oversee the public image of the Institute through a single
corporate identity.

Action Plan:
1.
Continue to develop professional standards on the basis of
applications submitted to the Professional Accreditation Subcommittee.
2.
To examine the need for further categories of professional
membership.
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4.8 Public Relations

Publications

Objectives:
To initiate activities that will raise the profile of the Institute.

The Bulletin - Call for Papers
The Editorial Committee is calling for technical papers,
articles of interest, book reviews and any other suitable
material for publication in Volume 16 of the AICCM Bulletin,
due to be issued in late 1990. Please send to: The Editor,
AICCM Bulletin, d - Campbell Conservation Pty Ltd, 20 Barcoo
Street, Roseville NSW 2069. Tel (02) 415 0174. Fax (02) 407
2561.

To provide appropriate response to external issues relevant to the
Institute.
To monitor media coverage of conservation issues.
Action Plan:
1.
Monitor media and note significant matters of concern to the
Institute.
2.
In consultation with the Executive, arrange for responses.
3.
Develop a unified approach for enhancing the public image of
the Institute.
4.
Strive for Government recognition as the mouth-piece for the
conservation profession and cultural material issues.

AICCM Broadsheet No. 1, "Guide to Selecting a Private
Conservator" is selling well largely due to the Victorian Division
purchasing nearly half the stock. They plan to use these to raise our
profile, flooding any and all information counters with them free of
charge.

4.9 Fund Raising
Objectives:
To seek funds from external sources for specific purposes.

AICCM Poster is not selling very well at all! Copies are available
from the AICCM Queensland Division Secretary, PO Box 373, South
Brisbane 4101.

To organise activities related to the raising of funds.

Prices, which include postage and handling, will be as follows:

To coordinate the use of the funds raised and liaise with funding
bodies.

Unit price ($)

Number of posters

Action Plan:
1.
Work out approach to fund raising and specific projects for
which funds should be sort.
2.
Identify potential Governmental and private sources of
funds.
3.
Approach funding bodies, to seek funds and organise activities related to this.
4.
Establish mechanism for controlling funds and liaising with
funding bodies.

1-9

2.50
1.00

10or more

Cheques should be made payable to AICCM Old Division.
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Australian Institute for the
Conservation QJ Cultural Material .,

Algls Straukas (AICCM Secretariat) has issued a desperate plea.
The AICCM's set of its Bulletins and Newsletters is incomplete.
These holdings are used to provide information and copies to
members and the public. Is anyone willing to donate copies of the
following:
AICCM Bulletin
Vol. 1 No. 1
Vol. 8 No. 1 and 2
Vol. 10 No. 1
Nos.1 - 10, 12-14
AICCM Newsletter
00000000000000000000

AICCM Prize
The AICCM is pleased to announce that Allson Bunsell is the
recipient of the 1989 AICCM award for the most outstanding student
of the undergraduate Materials Conservation course at the
University of Canberra.
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Corporate Image
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For further details of membership
and meetings in your state contact

As part of the increasingly professional approach of the AICCM, the
National Council is keen to ensure that all official AICCM
correspondence and publications at a State and National level carry
the same corporate image.
The typeface and logo as used on the letterhead, Newsletter and
Bulletin have been agreed upon as the official image, and the
Council therefore requests that it is used by all members when
corresponding or publishing in an official capacity.
For further information on the logo and copies of the artwork, please
contact the Publications Officer, Julian Bickersteth, c/- Campbell
Conservation Pty Ltd, 20 Barcoo Street, Roseville NSW 2069. Tel
(02) 415 0174. Fax (02) 407 2561.
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LETTER TO THE EDITOR

. . NEW SOUTH WALES

Sculpture Conservators: Thank you for all those who have
responded to my Survey of Australian Sculpture Conservators and
Restorers (included in the AICCM National Newsletter No. 34 March
1990).So far I have received seven replies. I am sure there are more
AICCM members who are responsible for sculptures. If you are
interested in developing communication links with sculpture
conservators contact Donna Midwinter, Objects Conservator, Art
Gallery of New South Wales, The Domain, Sydney NSW 2000. Tel
(02) 225 1735. Fax (02) 221 6226.

tf PEOPLE

& PROJECTS ~

Art Gallery of New South Wales
Objects Department: Donna Midwinter and Margaret
Sawlckl have been flat out preparing ceramic and bronze objects
for display in the new Asian Gallery. Donna Midwint er is
presently in North America meeting sculpture conservators from a
variety of institutions in New York City, Ottawa and Toronto. She will
also attend the AIC Conference in Richmond, Virginia.
Paintings Department: Allan Lloyd has gone on three
months leave to England; he will return on 23 July 1990. The Gallery
recently acquired a small study by Van Gogh for the painting "The
Potato Eaters·. The study is called "Head of a Peasant" and is dated
1885. lt is unusual in that it has not been lined. The painting will be
on show from mid-June .

t
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Julla Sharp recently attended the one day late Symposium called
"Dirt and Pictures Separated".The papers were interesting and well
presented.There is a publication by the same title available through
IIC (U.K.).

AUSTRALIAN CAPITAL TERRITORY

Canberra Paintings Conservation Service

Avryl Whitnall continues with a hectic schedule of exhibitions.
Avryl has recently spent several days in Wagga Wagga checking on
the Four Seasons Exhibition, an Education Exhibition touring around
N.S.W. The Biennale is on show at the Gallery, as well as a Joseph
Beuys exhibition, and a Christo exhibition is planned. This will keep
Avryl on her toes.

Katherine Ferguson has commenced private work on paintings.
To date , projects have included the treatment of two oversized
paintings at Parliament House. Her schedule is hectic, working at Art
and Archival Pty. Ltd. three days a week in addition to the new
business.

Paper Department: The Asian Gallery has opened and some of
the Chinese Scrolls mounted by Sun Vu and Yang Yen Dong are
on exhibition. Conservators are presently working on exhibitions
planned for the next few months of modern Japanese prints, large
contempory drawings and Daumier lithographs.

National Library of Australia
Alison Bunsell stays at the Library until mid-June to survey and
treat the collections of Conrad Martens and Ellis Rowan works on
paper. Chris Loretto and Karen Caldwell continue on after
their full-time vacation work to work part-time on special projects.
Chris is doing a survey of Serials used to aid in the selection of appropriate preservation treatments. Karen is assisting with a project
to produce a full photographic record - with masters and working
copies - of the Oil Painting collection. Lawrie Salter has taken on
Lesley Richards' position as Preservation Microfilm Officer.

Rosemary Peel has been applying for funds in order to hold
workshops, produce a video and possibly translate and publish a
book on Chinese papermaking and Chinese scroll mounting by Sun
Vu. The skills and knowledge of Sun Vu and Yen Dong are
unique and we are very grateful for the opportunity of working with
them .
The Art to Last exhibition which was at the Art Gallery of New
South Wales last year, will travel to four regional galleries in 1991 .
The exhibition explores the development of artists' materials and
techniques of traditional and contempory art forms.

Mr Oudom Savanne, Deputy Director, National Library of Laos ,
spent a week under Kim Morris' supervision learning some basic
conservation techniques. Also at the Library until the end of June is
Nlnls Agustlnl Damayanl. Ninis is a lecturer in the Dept. of
Library Science at Padjadjaran University, Bandung, Indonesia. She
is being given training in some specific and general preservation
techniques. She is also auditing the "Library and Archives
Preservation 1" unit at the University of Canberra.

Frames Conservation: Margaret Sawicki and David
Butler are working in their respective studios at home while plans
are made to refurbish an area in the Art Gallery for a Frames
Conservation Studio . Meanwhile David has been making new
frames: a fantasy frame for John Peter Russell's "Rough Sea at
Morrestil" and reproduction frames for the John Glover paintings in
the Australian collection. Margaret is conserving the frame for the
recently acquired Van Gogh. lt is believed to be early 19th Century
Dutch .

In-house exhibitions have kept Lydia Preiss and Chesley
Engram busy since February. A recent new exhibition, "A
Marvellous Order of Stars", features an original 1516 manuscript
letter by Andrea Corsali with the first known reference to the
Southern Cross constellation. "At Work and Play·. "The Fun We
Had", and "Gallipoli" are among other in-house exhibitions
Preservation Services have been involved with. A large amount of
NLA material was prepared and used in a "Towards Federation"
exhibition at Parliament House, Canberra which opened in April.
Brian Hawke has commenced binding treatments of many of the
rare books in the Ferguson collection . Kim Morris. with any
assistance that may be available, is preparing several 1880 volumes
of the Cooma Express newspaper for microfilming. Lawrie Salter
and Dee Burgess have been very busy in the microfilming
program - all pre-1900 Australian City Directories in the Library's
collection have been microfiched and work continues on the
Commonwealth Electoral Rolls.

Campbell Conservation Pty. Ltd.
Catherlne Akeroyd had the smelly task of rescuing 10,000 glass
plate negatives from the Justice and Police Museum, Sydney, after
they were damaged in a flood at their store. After a month of
dedicated work, she will enjoy not seeing a mouldy object fo r a few
weeks.
Charles Gorton has been reframing part of the Conrad Martens
collection at the State Library to provide the works with more
protection.

Jan Lyall. Wendy Smith and Kim Morris are presenting part of
the unit "Library and Archive Preservation 1" at the University of
Canberra this semester.

Sue Frost is halfway through the conservation analysis of the
First Government House Site and Hyde Park Barracks
Archaeological collections, and is also looking at various aspects of
their long term storage and display.

Many of the Library's historic paintings - "Death of Captain Cook".
and portraits of Tasman and Dampier, etc. - were prepared for exhibition at the launch of the new Friends of the National Library on
the 5th and 7th of April. For information on the Friends, contact
Beatrice Brickhill on (06) 262 1111 or cl- PO Box E202, Queen
Victoria Terrace, Canberra, ACT 2600.

Meanwhile, a temporary overseas exodus is taking place with Kay
Soderlund off to America, Catherine Akeroyd to Europe and
Tessa Evans to a textile conservation course at the Textile
Conservation Centre, London.
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Australian National Maritime Museum

James Cook University of North
Queensland

Michaei Staples has been down to Victoria to develop a
restoration program with boatbuilder, Tim Phillips, on the conta boat
"Thistle".

The Material Culture Unit, James Cook University, Townsville, and
Triss Wales, Consultant Conservator, have jointly established a
conservation service for the public, based on the MCU Conservation
Laboratory. This service is proving popular and some interesting
private collections are emerging. The objective is to demonstrate to
the University the potential for a staff conservator in the wet tropics.

Michael has also recently completed an outsized portable chamber 2
x 2 x 1.2m for an air abrasive unit, so that objects such as 400kg
naval shells can be treated with relative ease.
All the rain has been useful for identifying leaks in the Pymont and
Darling Harbour buildings. The last few heavy downpours have
helped to fine tune the disaster plan.

Qgeenlland Art Gallerl)
Pauia Dredge has commenced a project on paintings by John
Peter Russell, an Australian impressionist artist who was based in
France. The Gallery owns seven works by Russell, and Paula is
undertaking a thorough examination and documentation of each,
and implementing conservation treatments where necessary. The
study is proving particularly interesting because many of the
paintings are still on their original stretchers and have undergone
minimal previous conservation. The condition of the paintings is also
enabling Paula to take certain paint samples from which we aim to
develop a reference collection.

Regional Galleries Association of
New South Wales
Stewart Laidler - paintings conservator, has been lucky enough
to be accepted on the Richard Wolbers, "New Methods of Cleaning
Paintings• workshop in July at the National Gallery of Victoria. In
preparation for this course he recently attended lectures on the
basic principles of fluorescent microscopy held by Wild Leitz in
Sydney.

Gllllan Osmond is devising a system for transferring an
installation from an external wall of Ray Hughes' vacated Brisbane
gallery to the Queensland Art Gallery. The building is to be sold and
the installation, "Thong• by Tom Risley, is being donated to the
Gallery. The mural comprises hundreds of thongs and other objects,
individually nailed into the wall. The work is quite deteriorated,
having been exposed to the elements for many years.

Reserve Bank of Australia Archives
Apology: In the March issue of the Newsletter, an error was made
in reporting the appointment of Jane Hinwood. The submission
should have read that Jane has commenced work as Conservator
with the Reserve Bank of Australia Archives in Sydney . The Editors
would !ike to. apologise to all parties affected by this error for any
confus1on wh1ch ensued. Jane can be contacted at the Archives on
(02) 234 9807.

In the Paper Laboratory, Lynda Black is pleased to have
temporary part time assistance from Lucinda Elliot, a Brisbane
artist. The Department is currently concerned with storage of the
Gallery's collection of large scale works on paper and is
investigating methods of rolling .

Gllllan Osmond and John Hook will be attending the workshop
on "New Methods in the Cleaning of Paintings• at the National Gallery
of Victoria in July. John is breaking his twelve months' leave to make
the trip to Melbourne.

Tony Ameneiro and David Stein
Both Tony Ameneiro and David Stein are now working as fulltime private conservators. This follows their retrenchment in early
March from the Regional Galleries Association of N.S.W. The action
was taken due to the financial and accommodation difficulties
experienced by the R.G.A.N.S.W.

~SOUTH

Tony Ameneiro, Paper Conservator, has taken on contract work,
one main client being the new Museum of Contemporary Art. He is
establishing storage systems and conservation priorities in the
works on paper department. He is also carrying out private work at
his own paper conservation studio at: 3 Longview Cresent, Stanwell
Tops, NSW 2508. Tel (042) 94 3297.

State Conservation Centre
Krlstin Phllllps has left her position as commercial Textile
Conservator at the sec. Kristin is currently in England working in
the Tapestry Conservation Department at the Textile Conservation
Centre at Hampton Court Palace.

David Stein, Art Conservator, is taking on easel and bark
paintings from private collectors and institutions. He has
established a conservation studio at: 706 New South Head Road ,
Rose Bay, NSW 2029. Tel (02) 371 ?na.

,

AUSTRALIA

Debbie Spoehr has taken Kristin's place and is the new commercial Textile Conservator at the SCC.

·g

Sharon Towns has left her position as Paintings Conservator State Programmes, to take up a position with the Victorian Centre for
the Conservation of Cultural Material.

.,, QUEENSLAND

Helen Weidenhofer is acting Head of Paintings Conservation.
The State wide Clerical Trainee Scheme, Department of Employment
and Training, which was sponsored by the SA Division AICCM has
come to an end.

Australian Archives
The ANZAC 75th Anniversary Exhibition prepared by Warwick
Peberdy was well received. The exhibits lent by Archives staff
added a personal touch to the Commonwealth records on display.
Warwick is continuing to work on labels from a Patents and
Trademark Register from the early 1900's.

We would like to congratulate Amber Xavler and Haydn Rowe
on their marriage and wish them every happiness for the future.

State Programs

Chris Bakewell is repairing and consolidating Electoral Rolls from
1933 which are then being rebound on contract by Fred Pohlman.

All sections were involved in the installation and dismantling of the
Biennial Exhibition at the Art Gallery of South Australia (AGSA).

Warwick will be attending the Futuresafe 90 Congress of the
National Safety Council of Australia at the Conrad International Hotel
on the Gold Coast in May to learn how to cope with the stress of
being a conservator in the Sunshine State.

The !~xtiles ~ction have been working on a project of remounting
Abongmal stnng games for the South Australian Museum (SAM). lt
is envisaged that the system used will be suitable for both display
and storage.
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Jude Fraser (QVMAG) and Stephanle McDom~ld (State
Library of Tasmania) are the conservation representatives on the
Tasmanian Preservation Committee of the Australian Council of
Libraries and Information Services.

Textiles have also been involved in the treatment of Indonesian
textiles from the AGSA, and have completed the treatment on a
Morris curtain currently on display at the Gallery.
Treatment is ongoing on a small collection of costume circa 1840 in
preparation for an exhibition later this year by the Migration Museum.

Davld Jones has resigned from his position as Senior
Conservator at the State Library. The Tasmanian Branch wish David
and his family good luck for their new life in England.

The Paintings Section have been continuing treatment on a painting
by McCubbin entitled Williamstown Landscape.

An exhibition recently opened at the Port Arthur Historic Site. The
exhibition is in the newly restored asylum building. Conservation
work for the exh ibition was carried out by Corlnne Clark and
Loulse James (Cultural Conservation Service), Jude Fraser
(QVMAG) and Cate Harley and Penny Edmonds (contract
conservators).

The Objects Section have been working on three collection surveys
for the AGSA. These surveys have been with the Bark Paintings
Collection, the Furniture Collection and the Silver Ware Collection.
Objects have also been involved in the final dismantling of the
Dreamings Exhibition from SAM. The de-salination treatment of a
Sperm Whale Jaw Bone is on-going for the Natural History Division,
SAM.

Plans for the August Conference in Launceston are proceeding. The
program has been finalised and the final registration brochures were
mailed out just before Easter. Things are really falling into place
although there is still room for more trade displays if members know
of any companies that may be interested. If you have any
suggestions please let us know. Don't forget that there is a
reduction in registration fees for early payment (before 2 July ).

Conservation treatments for an upcoming exhibition of Aboriginal
artefacts by the SAM have also been completed.
The Paper Section has been preparing works for the Japan Ukiyo-e
& Tsuba exhibition for the AGSA. This section has also been involved in the continuing work on the South Australian Housing and
Construction Department plans deposited at the Public Records
Office of South Australia. Treatment has been carried out on some
illuminated addresses on vellum for the History Trust of South
Australia. Work is continuing in the Paper Section on George French
Angas' South African series of illustrations for SAM.

SEE YOU IN AUGUST!

~VICTORIA

The treatment of the second screen of three, of Glugs of Gosh illustrations owned by the State Library of South Australia (SLSA) has
been completed.

Australian Archives
During Felicity Martin's absence from the Archives, Glenda
Marsh , ex Sydney , has taken over as acting conservator. Glenda
has been busy repairing drawings on tracing paper and following
Felicity's program of copying nitrate negatives.

Commercial Programs
The Textiles Section are currently working on a collection of 15
Military flags and guidions from St Peter's Cathedral and a cotton
sampler belonging to Pultney Grammar School. The conservation
treatment on an oriental screen has been completed and is now on
display at Martindale Hall in Mintaro.
The Paintings Section has completed couriering of the Freda Kahlo
exhibition from Mexico, installation and dismantling at the AGSA,
and couriering and installation at the AGWA. Treatment is continu ing on the Bondi Murals, a set of five painted boards, by D.H. Souter,
from the Bondi Surf Life saving Club that are being prepared for the
National Maritime Museum.

WESTERN AUSTRALIA
W.A. Division
Debbie McCarthy and Patricia Moncrieff recently gave a
talk on how their Textile Restoration & Conservation Workshop
operates. Father Colin Holden of St Georges Anglican
Cathederal gave an entertaining and informative talk on the
development of ecclesiastical vestments. Conservation problems
associated with wearing and storing textiles from the cathedral's
collection were discussed.

The Objects Section is continuing work on the three polychrome
sculptures that were severely damaged during transportation to
Australia from Portugal. Treatment involves the consolidation of the
extremely unstable painted surface layer, followed by extensive
infilling and inpainting. The section was involved in the installation
and dismantling of the two Festival Exhibitions, The Architectural
Models of Otto Wagner and the American Ceramics Exhibition.
Travel and conservation proposals have been completed for a
proposed travelling exhibition. These proposals involved devising
travelling systems for coat-hangers, woomeras and boomerangs
painted by Albert Namatjira. Work is continuing on the conservation
treatment of the War Memorial Crosses on public display at the War
Memorial in the centre of Adelaide.

Bernhard Finkenzeller is to conduct a farewell workshop to
demonstrate some of the skills involved in re -gilding old frames.

Art Gallery of Western Australia
Paper conservation is up and running following the appointment of
Jenny Casey (as Sylvia Bass' replacement) . Several treatments
have been completed, mainly works from the permanent collection.

The Paper Section have been involved in the treatment of a number
of certificates on vellum . Work is also being carried out on a large
pendant seal and some applied seals, all requiring repair and
consolidation.
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Gordon Hudson and assistant Kyle Cannon are currently finishing condition checks on works that will be touring. Some of the
works are from the Blanch Flower retrospective and a NETS- sponsored country touring exhibition (to the Great Southern districts).
John Olive is currently working on a large Doulton terracotta biblical relief model by George Tinworth. John is also preparing silver
works for a special exhibition. These objects were presented to the
Gallery by George and May Martand.

TASMANIA

Trevor Gilles has just completed framing "Tools of the Trade" and
has several works from the permanent collection framed and ready
to tour. Trevor has also been restoring and re-gilding the frame of
Rosa Bonheur's "The Seaweed Gatherers". This work has been carried out in-situ .

Therese Mulford (Queen Victoria Museum and Art Gallery) is
currently overseas visiting London, the United States and Canada.
While in the United States Therese will be attending a workshop at
Museum Services Corporation, Washington, suppliers of the
QVMAG's new vacuum hot table and table top suction device.

6

i'

)1

W.A. Maritime Museum

OBITUARY

. The Museum's laboratories are in a state of chaos while the roof is
being replaced, the old asbestos cement is being replaced with new
colourbond corrugated iron. Labs and offices will be out of bounds
for six to eight weeks, so conservators may be difficult to contact.
Fortunately, the downstairs textile laboratory is still operational.

Patricia Bruce Ward AM, BA, Dip Ed, FLAA
Patricia Ward was a foundation member of the Ubrary Association of
Australia, now the Australian Library and Information Association
(ALIA). She was a teacher librarian in the NSW Department of
Education until 1987, and more recently a freelance worker and
consultant in library science.

Orlando Ablnlon has nearly completed his work schedule at the
Museum. He will be returning to the Philippines in early June to
resume control of the National Museum's conservation laboratories
in Manila.
lan Godfrey has recently been on a field trip to Lake Jasper in the
south west to inspect a 12,000 year old aboriginal site . J on
Carpenter has been to Exmouth to work on a series of anchors.
lan Macleod has been to Norfolk Island for material from HMS
Sirius. Alan Kendrlck has been to Hamelin Bay to help lay an
underwater wreck trail. Vlckl Rlchards has returned from a
holiday to Thailand.

Patricia Ward has -served in principal positions with ALIA NSW
Branch, ALIA School Ubraries Section and the Publications Board of
the Association. She was instrumental in the foundation of the NSW
Action Committee on Local Government Records. This broadly
based group has been responsible for amendments to the Local
Government Act which extend the classes of documents to be
preserved, and led to the recent production of a General Records
Disposal Schedule for Local Government in NSW.

Sylvla Bass has been consulting Museum staff regarding the
conservation of some posters from the collection of the Perth
Theatre Trust.

One of Mrs Ward's most successful initiatives was the Conservation
on the Move Project. She was the driving force in the preparation of
a submission for funding to the NSW Bicentennial Council to appoint
a consultant conservator to advise on preservation conservation
and appropriate use of primary source materials held by local
government bodies, societies and public libraries. The result was a
three year statewide program , "Conservation on the Move·. a joint
activity of the Australian Library and Information Association of
NSW, the Australian Society of Archivists (Sydney). the Museums
Association of Australia (NSW) and the AICCM (NSW). From this
program came "Stopping the Rot: a handbook of preventative
conservation for local studies collections· and "Preserving our
Heritage: a paper conservation video kit". both edited by Patricia
Ward.

INTERNATIONAL
International Institute for Conservation Canadian Group
Are you an accomplished doodler? A would-be illustrator? A
conservation trivia expert? Now is your chance for international
fame! The executive for the International Institute for Conservation Canadian Group (IIC - CG) has decided to publish a conservation
calendar for the year 1991.

In 1988, Patricia Ward was conferred a Fellow of the ALIA in
recognition of the outstanding commitment and contribution to
librarianship and the library profession. In 1990 she was made a
Member of the Order of Australia (AM) for services to librarianship.

They would like the calendar to have an international flavour and are
thus soliciting drawings and information from around the world. Each
calendar page will be faced by a black ink drawin~cartoon which we
hope will depict a light-hearted approach to the profession. The
format is as follows: 19cm x 24cm ; horizontal format; no grey tones
except cross-hatching and stippling. In addition to the twelve large
illustrations. any small sketches or conservation-related information
received will be considered, e.g . famous dates in conservation ;
conference dates; training information.

Patricia Bruce Ward's vision, resourcefulness, humour and tireless
commitment will be greatly missed by her many colleagues and
friends in the library and information industry throughout Australia.
(abridged from ALIA release, 7 May, 1990)

~INFORMATION

All submissions become the property of the IIC - CG. We are waiting
to hear from you! Please contact Mary Laidlaw, IIC - CG, PO Box
9195, Ottawa, Ontario, Canada, K1G 3T9, ENVOY: CINC. IIC. CAN ,
or phone the Canadian Parks Service at (613) 993-2125 or Fax:
(613) 993-9796.

EXCHANGEO
Wanted to Buy - Vacuum Suction Table su itable for the
conservation of works of art on paper. Contact Jan Begg, The Paper
Conservatory, 28 Mount Pleasant Grove. Armadale. Victoria 3143.
Phone (03) 509 5557.

New Zealand
The Cultural Conservation Advisory Council, New Zealand
Department of Internal Affairs has recently released a policy
statement. Comments and questions are welcomed. Information
leaflets and application forms for New Zealand funding programs are
also available. For copies of the above contact: Cultural
Conservation Advisory Council , cl- Department of Internal Affairs,
PO Box 805, Wellington, NZ. Tel (04) 738-699. Fax (04) 499-0544.

.TECHNICAL NOTES
NTIS Newsllne No. 39, Fall 1989 reports that a treatment for
neutralising acids in paper and buffering future acid formation, has
been developed over the past ten years by the Library of Congress
and the Hercules Corporation, a Delaware chemical company. The
process involves exposing books to diethyl zinc vapours (DEZ) ,
which neutralise acids in the paper. The DEZ also reacts with water
in the paper to form zinc oxide, a residual buffer. No change in the
appearance of the paper is reported.

itNEW MEMBERS
Universitaetsbibliothek and Techn. informations - bibliothek (FRG)
National Research Laboratory for Conservation of Cultural Material
(India)
D. Horton James
Australia Post Philatelic Arhives (Victoria)
M. Gemmell

Akzo Chemicals Incorporated, Chicago, Illinois, have been granted
a licence to commercially market the process in a joint venture with
Hercules. The company intends to build full scale commercial plants
in both the USA and Europe. Treatments are expected to be an economic alternative to the microfilming of books.

7

FOR THE CONSERVATION OF ART

HIGH EFFICIENCY
HUMIDITY CONTROL AGENT
FOR THE CONSERVATION
OF ART
BEAD TYPE

NCTION

• Moisture Content ... .. .......... 2%
• Particle Size ..... .. ... . 0.4- 4mm
• Si0 2 ..•...•••...••..•••..• .. .•.. .. 90% wt
• Bulk Density .... ... ..... .... O.Skg/L

AII'T·SORB isahi,h

performance humiclit y
controllet' for pre.er-

vation of worlc s
of art.

ART·SORB"

SHEET TYPE
Art-Sorb is im pregnated
into non-woven PE/PP
fibre sheet.
Size: SOcm x SOcm

CASSETTE TYPE
Art-Sorb bead type
is packed inside
non woven PE/PP
fibre sheet .
Bead weight : 750g/box

HUMIDITY

AJAX SILICA GEL
for all moisture problems
METHYL MAGNESIUM CARBONATE
and all your other chemical needs ...
SEE

Ajax Chemicals
A division of Clyde Industries Limited
(Incorporated 1n NSW)

SYDNEY:
MELBOURNE:
ADELAIDE:
BRISBANE:
PERTH:
AUCKLAND, NZ:

(02) 648 5222
(03) 584 2622
(08) 268 6233
(07) 271 1255
(09) 277 1833
(09) 592 593

1:~: : :1:: : : 1 CONFERENCES

ICOM-CC Ninth Triennial Meeting
25 - 31 August 1990, Dresden, German Democratic Republic
Daily plenary sessions at the Palace of Culture will give participants
an overview of major developments in conservation while still
allowing time for individual Working Group meetings and visits to
local institutions. The State Art Collections in Dresden are preparing
a special exhibition titled 'Restored Art Treasures in Dresden' and
other exhibitions and publications are planned. Contact: ICOM - CC,
cl- ICOM Nationalkomitee der DDR, Wildensteiner Str. 7, GDR Berlin
1157.

& SEMINARS

~AUSTRALIA
AICCM National Conference
Where Does the AICCM Fit In the Wider Community?
13-16 August 1990, launceston, Tasmania.
Three days of plenary (morning) and technical (afternoon) sessions
and one day for meeting of working groups including the topics:
Day 1. Striving for a longer life for paper and the environment.
Day 2. Private conservation directions and issues.
Day 3. Meeting of working groups, sub-committees and
workshops.
Day 4. Conservation and the wider community .
For a complete program contact: AICCM 1990 Conference, Crawford
International, PO Box 1251, Launceston, Tasmania 7250. Tel (003)
34 1787, Fax (003) 34 0728.

IIC Congress 1990. Cleaning, Retouching and
Coatings: Technology and Practice for easel paintings
and polychrome sculpture
3-7 September 1990, Brussels, Belgium
IIC's thirteenth international congress is to be held in collaboration
with the Institute Royal du Patrimoine Artistique. Subject matter will
fall into three parts: (i) cleaning and the removal of overpaints, (ii)
retouching and (iii) coatings. For information contact Perry Smith ,
IIC, 6 Buckingham Street, London WC2N 6BA, UK. Fax (071) 976
1564.

Ephemera Society of Australia Conference
6 - 7 October 1990, Meat Market Craft Centre , North Melbourne,
Victoria.
Book and Paper Conservation
4 - 8 September 1990, Budapest, Hungary

For program details contact Honor Godfrey on (03) 429 4328.

This conference is being organised by the Conservation Section of
the Technical Association of the Paper and Printing Industry and the
National Szechenyi Library . Contact: Gabriella Albrecht-Kunszeri,
The National Archives of Hungary, 1250 Budapest 1, Pf. 3, Hungary.
Tel (361) 55 6575.

ICOM Seminar on Museums Training Curricula and
Cultural Pluralism
19 - 20 November, 1990, University of Canberra, ACT.
In arrangement with the National CAMA Conference a seminar is
being organised Dr Amar Galla, National Centre for Cultural Heritage
Science Studies, in consultation with other museum studies units,
training programs, collecting institutions, Department of Arts, Sport,
the Environment, Tourism and Territories , and the Office of
Multicultural Affairs. For details of the program contact: Dr Amar
Galla, National Centre for Cultural Heritage Science Studies, Faculty
of Applied Science, University of Canberra, PO Box 1, Belconnen,
ACT 2616. Tel (06) 252 2369

Conservation for the 21st Century
5 - 9 September 1990, Montreal, Canada
Organised by the Association of Preservation Technology . Details
from Heritage Montreal, 406 Noire Dame East, Montreal, Quebec,
Canada H2Y 1C8. Tel: 518-842 8676.

Council of Australian Museums Associations Inc.
(CAMA) National Conference
'Australian Museums - Presenting Australia'
21 - 24 November, 1990, Canberra, ACT

Acidic Decomposition: Its Nature and Impacts
16- 21 September 1990, Edinburgh, UK
For information contact the General Secretary of the Royal Society
of Edinburgh, 22 - 24 George Street, Edinburgh EH2 2PQ, UK.

An opportunity for the community of museum professionals in
Australia to question the extent to which the collecting, exhibiting
and public program policies of both art and non-art museums in
Australia are appropriate to both historical and contemporary
Australia. For program details contact:
CAMA Conference Planning Committee, cl- Capital Conferences Pty
Ltd, PO Box E 345, Queen Victoria Terrace, Canberra ACT 2600,
Australia. Tel (06) 285 2048, Fax (06) 285 2334

Adobe 90
14- 19 October 1990, Las Cruces, New Mexico, USA
The sixth International Conference on the Conservation of Earthen
Architecture is being organised by the Getty Conservation Institute,
Museum of New Mexico State Monuments and ICCROM. Themes
include the history and traditions of the use of earth as a building
material, current field research , measurement and control of moisture, stabilisation and restoration, seismic mitigation, site
preservation, etc. For details contact Michael Taylor, Museum of
New Mexico State Monuments, PO Box 2087, Sante Fe , New
Mexico, 87504, USA. Tel (505) 827 8940 . Regarding manuscripts
and publications, contact Dr Neville Agnew, GCI , 4503 Glencoe
Avenue, Marina del Rey, CA 90292 USA. Fax (213) 821 9409.

INTERNATIONAL
Fifth International Conference on Indoor Air Quality
Research
29 July - 3 August 1990, Toronto, Canada
For information contact: The Information Centre for Indoor Air
Quality Research, University of Toronto, Ontario M5T IR4, Canada.
Telefax (416) 978 8605.

Managing Conservation
22 October 1990, Museum of London, UK

International Association of Paper Historians
Congress
18 - 22 August 1990, Malmedy, Belgium.

Preserving collections is what museum conservation is about. This
meeting will cover the management of collections and their care and
storage, input of exhibition design and organisation, and collection
condition surveys. Further details from Suzanne Keene,
Conservation Department, Museum of London, London Wall, London
EC2Y 5HN, UK.

Contact: Alphonse Radermecker, Hochstrasse 87, B-4700, Eupen,
Belgium.
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Enzyme treatments: The science and application In
conserving artistic and historical works.
27 - 28 October 1990, Massachusetts, USA

The Degradation and Conservation of Modern
Materials: SYMPOSIUM
91
16 - 21 September 1991, Ottawa, Canada

Seminar on enzyme use in conservation treatments and
development of treatment strategies. Case studies will be presented
dealing with paper, painting, photographic, furniture, ethnographic,
object and textile conservation. Registration closes 10 September
1990. Fee is $250 to Technology and Conservation, 1 Emerson
Place, 16M, Boston, MA 02114.

The Canadian Conservation Institute, a program of Communications
Canada, is hosting a Conference devoted to the conservation of
objects made from modem materials. The focus will be synthetic and
modified natural polymers, metals and composites.

Fifth International Printing and Graphic Arts
Conference
6-8 November 1990, Vancouver, Canada
Sponsored by Tappi and the Technical Section of CPPA. Papers are
being invited on the effect of recycling and of alkaline papermaking
on printing properties. Contact Mr Nick Boultbee, Technical Section,
CPPA, Sun Life Bldg., 19th Fl., 1155 Metcalfe St., Montreal, Que.,
Canada H3B 4T6 (514-866-6621 ).
Textiles and Costumes on Parade: Exhibition
Successes and Disasters
8-9 November 1990, Washington, D.C., USA
Tenth Preservation Symposium of the Harpers Ferry Regional Textile
Group to be held at the Smithsonian Institution's National Museum of
American History. Registration contact: Katheleen Betts, Anderson
House Museum, 2118 Mass. Ave., N.W. Washington, D.C. 20008,
USA. Tel (202) 785 2040.
Gliding and Surface Decoration: a practical approach
28 November 1990, London, UK
The main emphasis of this UKIC meeting will be on the practical
difficulties encountered by conservators who work with decorated
surfaces and the techniques they employ to resolve them . People
wishing to contribute are invited to contact the organiser, Sophie
Budden, 29 Victoria House, South Lambeth Road, Vauxhall, London
SW8 1QT, UK. Tel (01) 820 1101.

Conservators and scientists will address conservation practises, as
well as scientific aspects of the degradation and stabilization of
modern materials.
A formal call for papers will appear at a later date; however,
preliminary submissions of papers are welcomed. For further
information contact: Cliff McCawley or David Grattan, Symposium
91, Canadian Conservation Institute, Department of
Communications, 1030 lnnes Road, Ottawa, Canada K1A OC8.
The Role of Chemistry In Archaeology
15- 18 November 1991, Hyderabad, India
The first International Colloquium will be organised by The Birla
Institute of Scientific Research. The themes to be covered are: the
importance of chemists in archaeology; current research in
conservation and preservation of archaeological artifacts;
prevention of corrosion of metal artifacts; dating techniques useful
in archaeology; and effects of atmospheric pollutants on
monuments and other cultural heritage. Papers are invited on topics
within these themes and on other subjects within the general scope
of the colloquium. Abstracts of not more than 300 words should be
submitted by 30 June 1990. Abstracts should state clearly the aim ,
results and conclusions of the research work carried out. Authors
will be notified of preliminary acceptance within two months; final
acceptance will depend upon review of the full -length paper. The
deadline for submission of full papers, which will be published as
preprints, is 31 December 1990. Manuscripts will be accepted only in
English . For further information contact the Director, The Birla
Institute of Scientific Research, Asmangadh Palace, Malakpet,
Hyderabad 500 036, India.
00000000000000000000000000000000 0000000000000000000000000000

Paper and Textiles: The Common Ground
March- April 1991, Edinburgh, UK
The Scottish Society for Conservation and Restoration is organising
a two-day conference on areas of interest to both paper and textile
conservators.
There are a number of issues that concern both disciplines including
fibre identification, water quality, and choice of adhesive. In
addition, many objects are made from both paper and textile
components, for example, sample books. fans, and Japanese
scrolls. Abstracts for papers to be presented at the meeting are
invited from practising conservators, curators, and conservation
scientists, under the following headings:
(1) Cleaning (enzymes, water quality, dry and solvent cleaning ,
etc.).
(2) Support and lining (Choice of adhesive and backings, etc.).
(3) New equipment and technology (specialised use of low pressure
tables, sharing equipment, etc.).
(4) Science and_analysis (simple methods of fibre identification,
sizes, finishes and coatings, etc.).

~:~~;;;Watch out

illllil~..::' '' .
~~illlloiiiilll~

for all those
little Devils
down in Tassie!
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~COURSES &

SCHOLARSHIPS

Papers are invited on case histories, research, practical tips, and
discussions on problems of component artifacts as well as of each
individual material, where there may be a relevance to the other.
Please send abstracts of proposed papers by 31 July 1990 to:
Linda Eaten, Royal Museums of Scotland, York Buildings, Queen
Street, Edinburgh EH2 1JD. For further information telephone Linda
Eaten on 031-225 7534 ext. 318.

.._ AUSTRALIA
Conservation Access Winter School
Preservation of Library Materials
25-28 July 1990, State Library NSW, Sydney, NSW

IADA Conference
August 1991, Uppsala, Sweden

Full program of plenary lectures and practical workshops on the
preservation of library materials. Three half day intensives on the
storage environment and how it affects the longevity of library
materials. Three specialist sessions on the preservation of postage
stamps, maps and watercolours.

The next conference of IADA (International Association of
Conservators of Archival Material, Books and Graphic Art on Paper)
will have simultaneous translation into English and German.
Contact: Mogens Koch, Konservatoreriskolen, Esplanaden, DK1263 Kopenhagen, Denmark.

For further details contact: Helen Price, Conservation Access, State
Library NSW, Macquarie Street, NSW 2000. Tel (02) 230 1445.
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Consolidation of Painted Ethnographic Objects
August 1990, Australian Museum, Sydney , NSW

Adhesives for Furniture Conservation
10 -12 September 1990, Washington, D.C .
Course will review the technology and deterioration of adhesives in
wooden objects, the treatment of adhesive failure , and the
manipulation and use of adhesives during furniture conservation
treatments . Special emphasis will be placed on techniques,
deterioration and treatment of veneered surfaces. General
chemistry and woodworking (especially veneerwork) recommended.

Two day workshop presenting information obtained by Sue Gatenby
from the Getty workshop, "Consolidation of painted ethnographic
objects". Limit of 10 participants. Contact: Sue Gatenby (02) 339
8105.

Getty lnternshlps
State Conservation Centre of South Australia
24 September 1990 tor 12 months, Adelaide, Australia

Structural Conservation of Furniture
3 - 6 December 1990, Washington, D.C.

The State Conservation Centre of South Australia is offering two one
year advanced level conservation internships funded by the Getty
Grant Program of the J. Paul Getty Trust.

Course will survey traditional and contemporary construction
techniques including joinery, carving, turning, etc., and structural
deterioration and conservation treatments , e.g . stabilizing and
replacing damaged structures, and fabricating new components.
Conservation or cabinetmaking experience recommended.

The internships will be in the areas of: Textiles, Paintings, Objects,
Paper, Scientific and Technical Services.

Contact: The Training Secretary, CAUMSA , Smithsonian Institution,
Washington, D.C. 20560, USA. Tel (301) 283 3700

Application will be accepted tor all of these areas and the two best
applicants will be selected.
Fundamental Techniques for the Restoration of
Japanese Art on Paper
30 July - 11 August, 13 - 25 August, Geneva, Switzerland

The State Conservation Centre is a regional conservation centre established in 1986 to service the needs of nine state funded museums. A commercial program provides services to other cultural insti tutions, government departments, the corporate sector and private
individuals. The range of artifacts treated at the Centre is diverse,
providing the intern with an opportunity to undertake a wide range of
conservation treatments under the supervision of experienced con servators.

Introduction to the basic skills of restoration of Japanese art on
paper and its application to western art. The course will consist of
lectures and practical sessions. Place : Geneva , Switzerland .
Dates: 1st course: 30 July to 11 August 1990. 2nd course: 13 to 25
August 1990. Lecturer: Professor Katsuhiko Masuda, head of the
textile and paper department of the Tokyo National Research
Institute of Cultural Properties. Languages: English , French .
Qualifications: At least five years practice in the field of paper
restoration . Participants: Maximum number of each course: eight
plus ten auditors.
For information and registration write to : PNA 16 - ICCROM, Mr K.
Masuda, Paper Course, PO Box 34, 1211 Geneva 12, Switzerland.

The intern will receive a stipend of $A20,000 and travel to Australia
and some internal travel expenses will be provided. The internship is
scheduled to begin on 24 September 1990.
Please send a letter indicating your area of special interest and
curriculum vitae to: lan Cook, Director, State Conservation Centre of
SA, 70 Kintore Ave., Adelaide, South Australia 5006, AUSTRALIA.

Preservation Microfilming
August 1990, Andover, MA, USA
NEDCC's five day workshop on preservation microfilming. $250.
Contact Mary Elizabeth Ruwell, NEDCC, 24 School St. , Andover, MA
01810, USA. (508/470-1010).

INTERNATIONAL
Course for Teachers of Conservation
12 - 20 July, 1990, London, UK

Campbell Center
Mt Carroll, IL, USA

The Conservation Unit of the Museums and Galleries Commission,
the Getty Conservation Institute and ICCROM are offering a course
for teachers of conservation on 12, 13 and 16 - 20 July 1990. The
course, which will be held at the Courtauld Institute of Art, London, is
intended tor conservators or conservation scientists who are
involved as either instructors or administrators in training courses. lt
will include such topics as assessing the learning needs of
students, designing a curriculum, choosing appropriate materials
and methods of instruction, and evaluating the progress of students
and courses. There will be no tee for attending the course; space,
however , is limited. Further details of the course and application
materials are available from the Conservation Unit, 7 St James
Square, London SW1Y 4JU, UK, or from the Getty Conservation
Institute, 4503 Glencoe Avenue, Marina del Rey, CA 90292, USA.

The Campbell Center is offering the following courses:
Basic Identification of Vegetable Fibres for
Ethnographic Conservators
17 - 21 September 1990, Mt Carroll, IL, USA
A five-day course in the identification of fibres from Oceania, Africa
and the Americas. The course will be organised by the Campbell
Centre and the Field Museum and taught by Skip Palenik, Senior
Research Microscopics, McCrone Associates.
The Repair of Tears and Loses with an Emphasis on
Pulplng
17- 21 September 1990, Mt Carroll , IL 61053, USA
A five -day refresher workshop on a variety of techniques for making,
matching and using paper pulp in conservation treatments.

Smlthsonlan Institute
Washington D.C.

For further information contact: Mary Wood Lee, Director, Campbell
Centre, Box 66, Mt Carroll, IL 61053, USA. (815) 244-1173.

The Smithsonian Institute is offering the following courses and
workshops:
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Colour: Theory and Practical Measurement
17 - 20 July 1990, Washington, D.C.

00@U~©Ifil@0

Drying and Flattening of Paper: Science and
Techniques
September 1990, Washington, D.C.

©©lfilfl®II'®Ifil©®

Launceston
13 - 16 August 1990
000000000000000000000000000000000000000000000000000000000000

11

~POSITIONS VACANT

~EQUIPMENT

& SUPPLIES

CONSERVATION OFFICERS
(TWO POSITIONS)

CLE PRESERVATION PENCIL

STATE CONSERVATION CENTRE OF SA
DEPARTMENT OF THE ARTS

CLE are marketing the Preservation Pencil for use with the CLE
ultrasonic humidifier. The pencil provides a fine jet of moisture from
ambient to 98 'C. Cold moisture produced by the humidifier is heated
by attaching the pencil to the hose supplied with the unit. The user
then has the facility of heating the mist to a desired precise heat with
a digital display of the temperature. The system has three jet shapes
and fully adjustable controls of moisture flow and temperature.
PP1
PP3
PPH1
CLE1

Preservation Pencil (240 or 110 volts)
Bench Bracket (hands free)
Attachment and Hose
CLE Ultrasonic Humidifier

The State Conservation Centre is a modern, highly equipped,
centralized conservation facility with a staff of thirty.
The Centre operates a Commercial Program which provides
conservation services to the general community, businesses,
regional museums and galleries and government institutions.

£395.00
£ 7.95
£ 44.00
£ 84.00

Two five year contracts in the commercial program are offered:

OBJECTS CONSERVATOR
($25,275 - $26,579)

Available from : CLE Design, 69 Haydons Road, Wimbledon, London
SW 19 1HQ, UK. Tel (01) 540 5n2 Fax (01) 543 4055.

DUTIES: Under the direction of the Head of Objects
Conservation, undertake preservation, conservation and
restoration of three-dimensional objects, maintain treatment
documentation, time and costing records, undertake surveys,
prepare reports and assist professional staff.

COUNTESS PAPER DRYING RACK
A portable drying rack with 25 stackable shelves is now available.
The shelves come in either 100% polyester heat-bonded air
permeable fabric (Similar to Bondia or Reemay). or fibreglass mesh
for improved air circulation. Rack extenders enable lower shelves to
be accessed without being removed from the unit.
Specifications : Capacity
25 shelves 880 x 600 mm
Weight
8 kg approx.
Dimensions 940 mm (W)
700mm (D)
390mm (H)
DRSB1 (25 100% polyester fabric shelves)
DRSN2 (25 fibreglass mesh shelves)
DRSNS Spare Shelves for DRSB1
DRSNB Spare Shelves for DRSN2
DRSE3 Rack Extenders per pair

QUALIFICATIONS: A tertiary qualification in the Conservation
of Cultural Material is desirable. A minimum of three years
experience in a conservation laboratory is essential. The
ability to follow precise detailed instructions is also essential.

PAINTINGS CONSERVATOR
($27,406 - $28,527)
DUTIES: Under the limited direction of the Head of Paintings
Conservation, undertake preservation , conservation and
restoration of easel paintings, maintain treatment documentation , time and costing records, undertake surveys, prepare
reports and assist professional staff.

£138.80
£169.50
£ 3.25
£ 4.45
£ 6.95

QUALIFICATIONS: A tertiary qualification in the Conservation
of Cultural Material is desirable. A minimum of four years
experience in a conservation laboratory is essential. The
ability to follow precise detailed instructions is also essential.

Available from : Preservation Equipment Ltd ., She'ltanger, DISS,
Norfolk, lP 22 2DG, UK. Tel (0379) 651527 Fax (0379) 650582.

The AICCM National Newsletter is issued
quarterly and is available free to all members.
Membership enquires should be directed to The
Secretary,
AICCM
Inc.,
GPO
Box 1638,
Canberra, ACT 2601, Australia.

ENQUIRES: Mr lan Cook, Tel. (08) 223 1766
APPLICATIONS:
Mr Keith Fernandez
Manager, Commercial Programs
70 Kintore Ave
Adelaide SA 5000

Contributions and correspondence should be
typed with double spacing and addressed to:
The Editors, AICCM Inc., National Newsletter,
PO Box
373, South Brisbane, QLD 4101,
Australia. Telephone enquires can be directed
to: Gillian Osmond, Paula Dredge or Lynda Black
at the Queensland Art Gallery, (07) 840 7294.
Final deadline for copy for the next issue is 3
August 1990. Contributions may also be faxed
cl- The Queensland Art Gallery, (07) 844 8865.

The South Australian Public Service is a Equal Opportunity
Employer and applications are invited from persons regardless
of sex , sexuality, marital status, pregnancy , race or physical
impairment.
Applications close 15 June 1990 or as soon as possible.

___ .____

.....................................................................................

Publication of technical notes or articles with
reference to techniques and materials does not
necessarily represent an endorsement by AICCM
Inc.

~

PAPER CONSERVATOR

Advertising Fees are as follows: $A100 per full
column, and $A50 per, half column or less.

RSM Art Conservation are seeking to engage a qualified Paper
Conservator to help establish and operate a new paper
conservation facility at the premises of the Conservation
Framing Co., Newstead, Brisbane, Queensland.

Editorial Commltte ; : Gllllan Osmond (Coordinator), Paula Dredge, Lynda Black and
Tamara Lavrenclc.
Typesettlng and Layout: Warwick Peberdy.

A tertiary qualification in the Conservation of Cultural Material
is desirable. Institutional or other experience is essential.
Salary would be commensurate with Government awards and
elevation to a contract system in the future is envisaged.

This Newsletter is published with the assistance
of a grant from the Commonwealth Government
Department of Arts, Sport, The Environment,
Tourism and Territories.

Please send expressions of interest and C. V. to Richard
McDonald, PO Box 75, Mapleton, Queensland 4560.
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