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First AICCM/NZPCG Conference A Success!
Two AICCM members give their impressions of the First
Joint Conference of the AICCM and New Zealand
Professional Conservators Group held recently in
Wellington, New Zealand.
I
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This first joint conference was valuable in a number of ways. All of
the information in the formal papers and the discussion sessions
were directly applicable to our conservation work here in Australia.
Especially inspiring were the ways that Maori people with the support
of the Government are involved in caring for their own cultural
material.
The themes of the formal sessions were: Conservation of indigenous
Cultural Material; Conservation Input in New Museum Projects;
Preventive Conservation and Conservation Treatments and
Conservation Policy. There were discussion sessions on Disaster
Preparedness and the recently drafted 'National Conservation
Policy'. Tours of conservation laboratories in Wellington were held in
__
the evenings.
The session on Indigenous Cultural Material was unifoonly excellent,
but one paper of particular relevance to our situation in Australia was
that by Lori Richardson, the Keynote speaker, who is the Aboriginal
and Torres Strait Islander Cultural Heritage Adviser for the National
Museum of Australia and one of the small group of museum
professionals in Australia of indigenous background.

The National Conservation Strategy Panel and Group Discussion
Session.

Lori spoke about the 'Previous Possessions, New Obligations,
Policies for Museums in Australia and Aboriginal and Torres Strait
Islander Peoples' of CAMA (now Museums Australia) paper and
particularly picked up on the following points in that document
1 . The alien nature of the traditional museum to indigenous people;
the lack of awareness by indigenous people of what museums
have and the fact that they are able to access the collections,
and the importance of having people of Aboriginal and Torres
Strait Islander background to welcome people from communities,
to make access easier and less intimidating.
2 . If repatriation takes place, that all documentary material relevant
to the object needs to go back as well, as objects without
provenance are useless to people in communities.
3. Indigenous people need to be consulted on all issues related to
the use of their material culture and conservators need to adapt
to cultural practises, observe protocol and consult with
communities about treatments. Ethnographic conservators need
training in cross-cultural relations, and in Aboriginal material
culture.
4 . The importance of making exhibitions about indigenous people
culturally appropriate. Indigenous people need to be involved in
putting together exhibitions about their cultures, and research
about objects need to be passed back to the communities.
Research was an important theme in one of the notable papers in the
Conservation Policy section. David Hallam, a conservator at the
Australian War Memorial in Canberra spoke about the research
policy there . He stressed the tremendous importance of an active
research programme in a conservation laboratory, and made the
statement that conservation labs without a research programme are
not responsibly caring for their collections.
He said that at the AWM 10% of conservation and curatorial staff's
time is spent on research. This is apart from the routine research
which enables conservation treatments to be carried out effectively.
In addition the AWM has a Research Unit. Staff members compete
for two-year long posts at any one time in which they can carry out
full-time research on a designated project $56,000 is provided for
the two posts for the year.
David described the many research projects underway at the AWM,
and stressed the importance of keeping projects small to have more
success with getting money for them. He also said that a lot of time
needs to go into submissions for grants, even to the point of
carrying out pilot projects before making submissions. He described
ways of exploring collaborative research. Continued Overleaf...

Conference attendees (from left) Benita Johnson, University of
Canberra; Lori Richardson, National Museum of Australia; Tom
Mosby, National Gallery of Victoria; Rose Evans, National Museum
of New Zealand.
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National Archives have a small sorting area set up to perform the
simpler tasks of encapsulation, boxing and cleaning as well as a
large spacious laboratory upstairs. There is also a small portable
freeze~ryer housed in the loading bay attached to a large frame,
enabling it to be hoisted onto a truck and taken to regional centres.
The National Library's conservation laboratory is magnificent with
well~esignated areas for the full range of preservation activities.
On show during the tour were some interesting projects including the
flattening, cleaning and storage of about 3000 unusual panoramic
negative sheets. Also on show was the massive almost walk-in
freeze dryer, the sound studio and photographic area.
The Preventive Conservation session was very good and included a
description by Tony Clark of the responsibilities of the Preventive
Conservator Position at the Museum of New Zealand Te Papa
Tongarewa. This position has a pivotal place in the museum and
provides support in all preservation activities of the museum. The
idea of the position is to reduce the fragmentation of the remedial
conservator's day by taking on the responsibility for consultation
with other museum professionals, giving advice, practicing effective
environmental control and other preventive conservation measures
as well as contribute to conservation policy, provide training and
advise on disaster preparedness. Tony sees the future of
conservation in institutions as having remedial work contracted out
and preventive conservators on staff. Jeavons Baillie and Mary Cox
described the massive task of moving the special collections of the
State Library of Victoria. The work was estimated to take 5,500
hours and involved treatments, boxing, bagging, foldering, reboxing,
shrink-wrapping, vacuum packing and dealing with framed works. A
huge number of Corex boxes were made in a range of designs to
safely package a wide variety of materials to be moved and these
provide the new minimum standards for storage and packaging at
the library.

In the New MuseU'YI Projects session, the Director of the Museum of
New Zealand, Te Papa Tongarewa, Cheryl Sotheran, made some
salient points about guiding the process of creating a new museum.
In all planning processes she was adamant that we safeguard two
unique things:
we are the guardians of the material heritage of the community
we need to research to enrich that community's understanding of
its heritage.
She believes that if we do not safeguard these things, any new
muse1.m we build will be 'a mindless entertairment centre'.
In the Preventive Conservation section, a paper jointly written by a
business management consultant (Pat Anderson) and a conservator
(Margaret McCord) stood out as making most sense. They
described the process of analysing how work actually gets done in a
museum (with the help of tools including flow charts) in consultation
with workers in many areas, and identifying activities which pose a
risk to objects in the collection. The people actually doing the work
are then made aware of their responsibilities about safeguarding the
collection, and systems can be put in place to protect the objects.
Involvement of people actually doing the work engenders a sense of
teamwork, and gives people working in the Museum a greater sense
of respect for the collection.
Both the informal and formal parts of this conference were extremely
valuable in terms of information, stimulation and making contact with
the wider conservation profession. Delegates at the conference
recei~ed a Preprints document, which unfortunately does not
contain all the papers. A selection of papers will also be published in
an upcoming issue of the Bulletin of the AICCM.
Sally Groom, Museum of Victoria
The conference brought together over 130 delegates from Australia,
New Zealand, Canada and Japan. The Powhiri welcoming ceremony
was an excellent opportunity to meet up with old friends and
colleagues and touch noses with the newl
One of the major conference themes, the Conservation of
Indigenous Cultural Material was addressed by many of the
speakers on the first day. Cliff Whiting and Lori Richardson
discussed the difficulties that Maori, Aboriginal and Torres Strait
Islander communities have had in the past, understanding the
concept of museums. Artifacts which may or may not have spiritual
or ritualistic importance are locked away from the community they
belong to, out of context and often without important information
about the item's ancestry, rendering it useless. This set the stage
for a day of interesting discussions about the preservation of
indigenous. cultural material and how Australia and New Zealand's
museum communities are addressing the problem.
Considerable progress has been made, particularly in New Zealand,
to adopt a high degree of bi-cultural control over the preservation of
sites and materials. Maori communities are often the ones to initiate
preservation activities, bringing in outside expertise when required
and some institutions in New Zealand have adopted a strong bicultural stance as policy. This ensures proper consultation and
involvement of the relevant community. Some work is being done in
this area in the major Australian museums and multi-culturalism is
being adopted though there seems to be some way to go in the
employment of and consultation with the varied groups of traditional
owners of cultural material.

In the Treatments and Projects Session, the long history of the
Treaty of Waitangi (1840) was revealed. Water and rodent damage
left this politically crucial set of documents in a sad state with many
areas of the documents missing. After a number of sympathetic
treatments, the Treaty is now in a secure, controlled environment
and permanently accessible to the public. The conservation of the
Women's Suffrage Petition of 1893, containing the signatures of
about 30,000 New Zealand women presented interesting problems,
particularly storage, due to its length of 274 metres.
In the Paper and Books special Interest Group, Robyn Tail's paper
recommended that training be set up for conservation bookbinders
in Australia either as post-graduate training for graduates; a one
year self-funding course through an Institute of Technology or
internships with government institutions. The concern is that if
training is not set up soon, the current expertise and knowledge will
be losl An interesting discussion followed about whether there is
the need for book conservation in the larger institutions given the
high cost per book and other priorities. Undsay Knowles and Cobus
van Breda presented papers on the conservation of AJbrecht Durer
works at the National Gallery of Victoria, examining firstly, the
nature of the paper support, mounds used for producing the paper
and watermarks through a range of analytical methods and
secondly, discussing the previous treatments, new conservation
backing and display of the Triumphal Arch of Emperor Maximillian I.
Other papers in the sessions covered the conservation of a canvasbacked tracing paper map, the consolidation of works by lan
Fairweather and a back-to-basics discussion about starch paste.
In the Photographic Special Interest Group, Guy Petherbridge gave
an extensive tour of the world's film storage vaults through slides,
taking us from North London, Finland, Sweden and Norway to the
USA including Hollywood and back to Sydney. This showed a range
of solutions to film storage, from fire-controlling building design,
underground storage 'earthworks', buildings with continuous gas
chromatography sampling of air, segmented building design, air
conditioning and cooling systems, sprinkler systems to earthquakeproof shelving systems and new acetate film storage canisters.
Other presentations covered the conservation of the panorama
negatives at the National library of New Zealand, the polysulphiding
of microfilm, and a general discussion of work in many other areas of
photographic, audio, digital and magnetic media.
The Conference was an excellent opportunity for exchange of ideas
and comparisons between the New Zealand and Australian
conservation professions. The majority of the papers were of very
good quality and the conference themes provided a forum for a very
broad range of issues to be discussed. Of course a summary like
this does not do justice to the many excellent papers not mentioned
here, so for more information, I suggest getting hold of the
Conference Papers and wait for the next AICCM Bulletin.
Stephanie McDonald, Archives OffiCe of Tasmania

The papers presented during the Training Session ranged widely
from the changes in the conservation program at the University of
Canberra (to_make it self-sufficient in times of declining resources),
to the conflict at the Museum of Cambodia where the choice
appeared to be the conservation of the collection or the
conservation of a unique species of bat living in the ceiling. (How did
that relate to training?). The Disaster Preparedness Session
brought out some invaluable discussion, particularly about the
developments in sprinkler and alarm systems and quite a list of
information sources for disaster recovery, including manuals
already written, those in electronic format and those currently being
developed.
Conservation Policy at the Australian War Memorial includes
Conservation Treatment Development Research. David Hallam
described the program and provided information on how such cooperative research programs may be established. The development
of the National Preservation Office and the National Conservation
Strategy was summarised by Jan Lyall, while Jeavons Baillie and
Peter Boag discussed the New Zealand situation. Guy Petherbridge
provided information about the changes in the policies of the
Australian Archives.
The Laboratory tours are always a good chance to make
comparisons, pick up tips and new ways of doing things. The
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Bounced Cheques
The AICCM has received rather a large number of bounced
cheques this year. Please do not send your membership payment if
there are insufficient funds to honour the cheque . lt costs the
AICCM $9.00 for every bounced cheque . That is almost 20% of the
ordinary membership fee.

LETTERS TO THE EDITOR

RE: First Joint meeting of NZPCG-AICC,., Wellington
My congratulations and thanks to the Organising Committee of this
conference. The opportunity to hear of New Zealand experiences in
matters such as the new Museum of New Zealand and of cooperation with Maori iwi was most enlightening.
The choice of Wellington was also a most appropriate location for the
inception of the Antarctic Heritage Special Interest Group. Australia
and New Zealand are both founding members of the Antarctic Treaty
and both have been active in measures to protect the Antarctic
environment and to promote it as a zone of peace and international
cooperation. New Zealand's Ross Dependency and the Austral ian
Antarctic Territory together contain a large proportion of the historic
sites in Antarctica including the expedition bases used by Scott,
Shackleton, Mawson and Borchegrevink and later bases from the
International Geophysical Year. The sites experience the same
range of deterioration processes including severe corrosi on,
surface erosion by windborne particles and fungal growth. There are
few successful treatments for these problems and funding for
research is scarce.
Many of the conservators and other professionals who have worked
on the sites have corresponded and quoted one another's' papers
for ages but this was the first time we had a chance to talk togetherl
lt has proved so useful that we have decided to continue our
existence as a Special Interest Group and to circulate a newsletter
with brief details to appear on an occasional basis in the AICCM
Newsletter. An initial contribution for the next Newsletter is
endosed for the special interest group section . Meeting in
Wellington has led to the logical conclusion that Australians and New
Zealanders should co-<Jperate more closely to exchange information
on Antarctic historic sites and to develop strategies for securing
support for essential research
A special thanks to all those who made the Wellington conference
such a success and so enjoyable, with special mention of the work
of Jeavons Bailie and Sally Groom! My only suggestion is that the
next conference allows more time for Special Interest Group
meetings since conservators ohen have more than one interest and
it is the practical benefits from these specialist meetings that
usually justifies attendance to our employers.

In future, a fee of $10.00 will be charged to members who forward
cheques with insufficient funds . If you have a cheque that has
bounced, please contact the Secretariat Officer before forwarding
another.
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NEW MEMBERS

Professional I Associate Members
The Counc il has approved one new member forwarded by the
Professional Accreditation Committee and we are pleased to
welcome Grant Collins to Associate status.
Ordinary

Members

ACT:

Nicole Tse, Amy Ng, Mick Newnham .

NSW :

Samantha Shellard, Anderson Shaw & Associates,
Stephen Cobum.

VIC :

Jem Frames, Paul Hunt, Jacqueline Noakes.

WA:

Art Gallery of WA, Kate Wojtowicz.

Ove rseas :

Regione Sid lian-Cntro Regionale, Italy.

MUSEUM STUDIES

Janet Hughes
Antarc\ic Special Interest Group Coordinator.
Cl- NCPA, GPO Box 373, Canberra 2601

PhD in Museum Studies:
2-4 years (or 4-8 years part time).
Master of Museum Studies:
1-2 years (or 2-4 years part time).
Graduate Diploma of Museum Studies:
1 year (or 2 years part time)
Graduate Certificate of Museum Studies
1 semester (or 1 year part time)
Associate Diploma of Museum Studies:
2 years (or 4 years part time)
and
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AICCM Professional Development Sub-Committee
The National Council has recognised the need for a Professional
Development sub-committee that will co-<Jrdinate the activities and
manage the quality assurance and continuing education for the
AICCM members in the conservation community. Expressions of
interest are sought from members who are interested in sitting on
this committee . In the first instance the committee will be expected
to examine and appraise existing needs assessment documents,
look at providers of possible courses, sources of funding etc., and
provide council with a strategy and clear guidelines for the
continuing education of conservators. lt is envisaged that the
committee will then continue to manage the process on behalf of the
National Council.

MATERIAL
ANTHROPOLOGY

Interested members please contact: Graeme Scott,
Australian Museum, Sydney, Tel: (02) 339 8206; Fax:
(02) 339 8251 .

Most courses are offered both on-campus and also offcampus through the
University Centre for Open Learning.
For application forms and further information on courses
and entry requirements contact:
Director, Material Culture Unit, James Cook University,
Townsville 4811.
Telephone: 077 814 855 Fax: 077 814 045.

PhD in Material Anthropology:
2-4 years (or 4-8 years part time)
MA in Material Anthropology
2 years (or 4 years part time)
Graduate Diploma in
Material Anthropology
1 year (2 years p/ t)

AICCM Bulletin
The prod~ction of the AICCM Bulletin has been accepted by the
conservatron staff of the Powerhouse Museum in Sydney. Pat
Townley, Sue Gatenby and Roger Parris will man the helm.

UNIVERSITY
JAMES COOKQUEENSLAND

Members should note that the next issue of the AICCM Bulletin will
~e slightly delayed and should be expected in February next year

OF

rnstead of December this year.

NORTH

AK54847
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and ideas to us. lt is proposed that the next AICCM Conference
should be held in Sydney in late 1995, to enable a large gathering
of conservators. Apart from Special Interest Group activities we
plan some development sessions such as a training day on
Presentation Skills. lt may also be possible that the ICOM Modern
Materials group could have a parallel meeting. If any members
have comments on the National Conservation and Preservation
Policy, please get your comments to Tamara Lavrencic as soon as
possible so that AICCM can send a response.

National Council Activities
National Council met in Sydney on Saturday 19 November.
Important activities for the year include the formation of a
Professional Development Sub-committee to focus on issues
relating to the further training of conservators through professional
seminars, workshops etc. Council has agreed to set up a
Conservator of the Year Award with a perpetual trophy and/or
certificate and a monetary award of around $500. Details about the
award can be found in this Newsletter . A new AICCM Information
brochure is being drafted and will soon be available through the
efforts of the Victorian Division .

The New Zealand Conference made a modest profit of around
$1500 which we will split with the NZ Group. A committee has
been set up to look at the strategic direction we will take this year
and how we will fit in with other conservation interest groups such
as the Heritage Collections Committee and the Conservation
Special Interest Group of Museum's Australia. The next meeting
of Council will take place on February 11th 1995. If you have any
issues to bring to Council, please contact either your Division
Secretary or the National Secretary, Marg Alexander (06) 241
4044.

Or Colin Pearson has asked for AICCM support for an IIC
Conference to be held in Australia in the year of th e Olympics.
This is something to look forward to and should bring new people

READ ALL ABOUT IT !!!!!!!!!!!!!! ! and then be in it!!!!!!!!!!!! !!!!
Australian Institute for the Conserva tion of Cultural Materials Inc.

Conse rvator of the Year A ward
Aims
To recognize and reward an individual wh ose extraordinary efforts have directly contributed
to the raising of standards in her/his organi sation in Australi a and/or to recogni ze an
individual who has significantly contributed to rai sing conservation standards as a whole and
whose particu lar activity has had far reaching benefits in the conservation field. nationally or
internationally.
To promote the profession of conservati on and its acti vities to the wider community
To encourage membership of the AICCM
Selection Criteria
Suitable candidates exhibit the following criteria:
I.

The individual must be be a member of AICCM and provide evidence of professiona l
involvement, either past or present, in AICCM divisional or national activities. Details
of involvement may also include a list of published materials.

2.

The member must provide evidence of successful achievement resulting in the raising of
standards in his or her organisation and/or evidence of significant contributi on in the
conservati on field which has had far reaching benefits nationally or internationally.

3.

The member must demonstrate willingness to share professional expertise and to
participate in formal and informal networking activities to the benefit of conservation.

4.

The achievement must have taken place within the last three (3) years.

5.

The person may be employed by an institution, be in private practice or employment, be
a student or a volunteer worker in the conservation field .

Conditions and Nominations
The conditions are set out in the Policies and Procedures. For copies of this document and
nomination forms. please contact:
The National Secretary, AICCM, GPO Box 1638, CANBERRA ACT 2601.
Nominations must be received by the Secretary by 30 March in each year and the award
wi nner will be announced at the AJCCM National AGM in that year.
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The response from Aboriginal and Torres Strait Islander
organisations and communities has been very supportive. Many
heritage professionals aoo researchers also responded.
The Australian Cultural Development Office would like to thank the
many people who have been involved in discussions, bush
meetings, telephone interviews and providing written responses
which have helped to shape this draft document.
The guidelines document is currently in draft form. This
document has two forms: a short 12-page version targeted at groups
such as executives of Aboriginal and Torres Strait Islander
organisations, tourism operators and developers etc, and a longer
73-page version targeted at Aboriginal and Torres Strait Islander site
managers, owners and community groups. This version should also
be useful to heritage practitioners, tourist developers, researchers
aoo planners.
The closing date for comments on the draft guidelines was on 30
November. However, the Heritage Protection Section plan to use
the draft versions as the basis for dialogue with a number of interest
groups over the next two months.
Copies of the draft guidelines are available by writing to: The
Australian Cultural Development Office, 111 Alinga Street, Canberra
ACT 2600. Tel: (06) 275 4366; Fax: (06) 275 4499 or your nearest
Aborigianl aoo Torres Strait Islander Commissioner (ATSIC) office.

NEWS

Teaching Grant for Conservation
Conservation staff at the University of Canberra will be searching
through their 35mm slide libraries next year for images to be
transferred to CD format as part of a project called 'Visualising
Conservation'.
This project is the result of a successful bid to the Committee for the
Advancement of University Teaching (CAUT) for a 1995 National
Teaching Development Grant by Weooy Smith, lecturer in paper.
The project aims to seek out or create 35mm slides covering major
aspects of teaching of the Conservation of Cultural Materials and
convert them to CD format. lt will be broad based in scope so that it
can be used in the majority of conservation units taught at the
University, and by extension, be used as a training aid by other
organisations, particularly in the Southeast Asian and Pacific
region.
Its content will include the deterioration of cultural materials,
methods of repair and treatment, damage caused by pests and by
poor environmental storage conditions. lt will cover all cultural
materials including books and paper, oil painting, metals, ceramics,
textiles and ethnographic objects.
By converting to CD format, the material will be readily and easily
available to multiple users at any one time. lt is expected that in
preparing some material for photography additional training aids samples, demonstration treatments will be created, and these will
form a subsidiary set of training materials.
The outcome of the project will be a comprehensive set of slides in
CD format that can be used by lecturing staff as a teaching aid and
by students as a back up or revision of lectures. Ultimately, with the
addition of written notes, it should be possible to use it for self paced
learning for some aspects of the full Conservation of Cultural
Materials course or in other preservation training situations.

tt

PEOPLE & PROJECTS ~
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AUSTRALIAN CAPITAL TERRITORY
Australian War Memorial
The whole section was involved with the Army Curators Course again
this year. Twelve curators of Army Museums came through the
section and were given instruction in preservation strategies to
apply to their collections. They also spent time with curators and
Research Centre staff to become more familiar with what the
Memorial can offer them.
We are now waiting to be bombarded with material to go on display
for the 50th Anniversary of the end of the Second World War. A
major exhibition commemorating 1945 is to be mounted. This
exhibition is separate from the refurbishment of the South West
Pacific gallery which will be uooertaken sometime in the future.

Wendy Smith
Lecturer in Paper Conservation
University of Canberra

Indigenous Cultural Heritage Protection Program
As part of the Commonwealth Governmenrs Distinctly Australian
policy statement, the Commonwealth Government has established
an Indigenous Cultural Heritage Protection program, managed by
Australian Cultural Development Office (in the Department of
Communications and the Arts) for the Australian Heritage
Commission, the Australian Institute of Aboriginal and Torres Strait
Islander Studies and the Australian Nature Conservation Agency.
The program is aimed at improving the protection of significant
places for Aboriginal and Torres Strait lslaooer people.
One component of the program is the development of a set of
guidelines to encourage better practice in managing Aboriginal and
Torres Strait Islander places. These guidelines are needed because
there is:
increasing recognition of Aboriginal and Torres Strait Islander
customary rights and ownership of cultural objects;
increasing recognition of the international importance of
Aboriginal aoo T()rres Strait Islander cultures;
• increasing development and travel in remote or previously
undeveloped areas; and
recognition of the substantially different cultural values of
Aboriginal and Torres Strait lslaooer people.

Jennifer Edwards retired in October. Jennifer worked at the
AWM for 16 years, including as Head of Conservation.
Wendy Dodd, George Baillie and David Hallam attended the
Wellington Conference and delivered their own and other people's
papers.
David Keany has been working with the paintings conservators at
the National Gallery of Australia. This is an information exchange
session and will allow David to talk extensively to other
conservators instead of being cloistered away by himself in his lab.
David has been working on the AIDS exhibition carrying out general
conservation work. Someone from the NGA will come to the AWM to
complete the exchange at a later date. David has been working on a
group of Napier-Waller oil paintings. The oil paintings and a large
collection of drawings were acquired by the AWM through the
assistance of the Gordon Darling Foundation. The works had been
rolled up in Napier-Wallers studio for years and are in fragile
condition.
The paper conservators are enjoying a chance to catch up on a
backlog of remedial conservation items, both art works and printed
and written records. Cheryl Jackson and Detlev Leuth have
been working on a small exhibition of Napier-Waller design drawings.
Detlev, a student from the University of Canberra, has finished his
conservation field experience in paper and photographic
conservation.
Textiles staff are still working on the 15% increase of items for the
Mediterranean Gallery and awaiting objects fro the new 1945
exhibition. Usa Townsend has finished her conservation field
experience unit; Eileen Proctor has finished surveying and
rehousing 595 pairs of footwear and 2 odd ones; and Julie
O'Connor has been investigating removal of biro stains on textiles,
stay tuned .... Cathy Challenor has received an AWM Research
Award to investigate the social history of the Richmond Colours.
These colours are the oldest in the AWM collection and belong to an
early Victorian Volunteer Rifle Company. Cathy will be travelling to
Victoria to assist her research.

The guidelines should help people to look after, and make decisions
about, Aboriginal and Torres Strait Islander heritage places. One
purpose of these guidelines is to make sure that Aboriginal and
Torres Strait Islander people have a central role in making decisions
about heritage places.
These guidelines use elements of the Australia ICOMOS Burrs
Charter, especially the idea of establishing significance, and
maintaining the cultural values of places. Aboriginal and Torres
Strait Islander people strongly expressed the need for a separate
set of guidelines, distinct from the Burrs Charter for the care of their
places.
Extensive consultation took place to find out what Aboriginal and
Torres Strait Islander people thought the guidelines should address,
before anything was written. A number of early drafts have been
circulated for comment and workshops held throughout the country.
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completed the treatment of seven Ulladulla Mickey works, and are
currently assembling the wallpapers for retouching and framing. The
paper department is also working on the AIDS and Virtual Reality
exhibitions as well as dealing with some interesting installations like
the 137 separate parts of a Dennis Del Favero work and twelve
exquisite Lloyd Rees drawings. Geoffrey has completed the
treatment of fan Fairweathers Shalimar which involved infilling and
retouching and is also carrying out some research into less costly
forms of the Solander box. Geoffrey attended two workshops in
September; one on printing techniques in Sydney and a Chine Colla
workshop at Studio One in Canberra. Gloria Morales has been
working on a system for mounting photographs and will soon be
embarking on a series of treatments on 20 German Expressionist
prints which will be exhibited in early 1995.

David Hallam and John Ashton are about to embark on a
project to investigate the workings of wax coatings on metal. They
will be using Electronic Impedance Spectroscopy to study the
longevity and breakdown of microcrystalline wax coatings on
outdoor sculpture. The Aluminium Project is in its final stages with
the last bits and pieces about to be treated and the write up to start
very soon. George is now back in the lab after a temporary transfer
to Treloar C, our new conservation and storage facility, to help set
up the workshop and treatment facilities. John is part of the
planning committee for the next SMOCM meeting. lt will be held in
the AWM Theatre in April next year. People can still submit papers if
they wish to.

National Capital Planning Authority
~anet Hughes commenced at the National Capital Planning Authority
1n June 1994 and has been busily working on the administration of

the National Memorials and Artworks maintenance program (carried
out by ACT Urban Services) as well as major 'capital works' projects
on the dreaded King George V Memorial and Parliamentary Zone
Fountains.

•

NEW SOUTH WALES

Australian Maritime Museum
Elizabeth Hadlow joined the staff of the Maritime Museum as a
paper conservator on 24 October 1994 upon her return from the
AICCM conference and a tour around New Zealand.

There are currently nine proposals for new memorials in Canberra!
(A memorial-led recovery?) Janet sees this as an opportunity to
implement preventive conservation strategies to avert corrosion and
other problems at the design stage before the sculpture is
constructed. Many of the new national memorials have problems
which could have been prevented by careful study of the
construction plans, selection of appropriate durable materials and
alerting designers to phenomena such as galvanic corrosion.

Suellen Galpln, here Sept 26 - Dec 16, has picked up where
conservation interns Carolyn Murphy and Samantha Shellard
left off in carrying out a condition survey, treatments, and storage
program for a large collection of ships' plans.
Veronica Bullock, here two days a week since May, heads our
archival boxing and storage program for objects, archival materials
and rare books. Together with conservation volunteer, Victor
Chiang, Veronica is 'Oddy Testing' the adhesives and boxing
materials proposed for use.
Antonia Syme will be diving on the wreck of the Pandora in
Queensland during January and February.

National Gallery of Australia
David Keany from the Australian War Memorial is currently
working at the NGA for a period of 15 days as part of a staff
exchange program. David has been working on some unusual and
challenging contemporary works from the Don't Leave Me This Way;
Art in the Age of AIDS exhibition to open in mid-November. The
paintings department also welcomed recent Canberra University
graduate Lisette Burgess who will be working for a period of two
months from November 7th. Erica Burgess and Greg Howard
recently stabilised a very large contemporary painting by Anselm
Kiefer called Twilight of the West, which involved consolidation of
the paint and attachment to a blind strainer for greater stability.
Bronwyn Ormsby finished the treatment of the Natalya
Goncharova painting Peasants Dancing. Completion involved a
delicate surface clean and inpainting. Loans have been keeping
everyone busy, the highlights of which include the return of the
Nolan Ned Kelly Series which Erica couriered back from New York
and the pack up and transportation of the Irish show to Adelaide
which was couriered by Trevor Hoyne. The paintings section i~
now involved with the AIDS show and Virtual Reality which opens in
early December. Bronwyn went to the AICCIWNZPCG conference
and gave a paper to the Paintings Specialty Interest Group and will
be attending the Pigment Identification course in Sydney. Erica
attended the IIC Preventive Conservation Symposium and the
Varnish Colloquium in Canada in September. Greg attended the
Gilding a~ Framing workshop held at Canberra University, which
was also 1n September.

Sue Bassett is about to travel to Warrnambool with the very
successful Mary Rose exhibition, then she will be back in Sydney to
supervise University of Canberra student Stephen Jackson's
summertime work with us.
Following the November 3 opening of our new Aboriginal and Torres
Straits Islanders Gallery, Merana £ora Nora, the conservation
section is turning its attention to improving exhibition planning and
development even as it is in the midst of preparing for the December
1 opening of Sydney to Hobart: Rfty Years of Hell on High Water.

International Conservation Services
The Capitol Theatre restoration project is coming to a close, and
NSW Division members had a chance to see the results during a tour
of the building of 23 November. Catherine Akeroyd is looking
forward to returning to a more normal lifestyle which does not include
7am starts and panic phone calls saying 'there's another foot r ne
through the Ceiling'. ~ ,/lr./1)
I
~
Menawhile work ~Museum of Sydney is hotting up with Kay
Soderlund b?s;",;,~;,jt~ring the environment 1n the neW buhd1ng,
designing passive environmental solutions for giant showcases, and
advising on the long term effects of storing honey in external
showcases. A range of objects are also being treated by Catriona
Angus, Julian Bickersteth and Peter Maxwell including a
large crane, which will be installed in the Museum stairwell.
Peter and Catriona are busy analysing the cause of biological growth
on Brisbane City Hall, and recommending ways of cleaning it. Peter
has also been jet-setting around with current projects including the
treatment of a wool scourer in Newcastle and various sculpture
surveys and treatments in the South Island of New Zealand.
Peter, Julian and Fiona Tennant attended the conference in
Wellington, whilst Cathy Lollico-Thompson and Kay travelled
further afield to the IIC Conference in Ottawa, with Cathy going on to
the Varnishes Colloquim.

J'J-Ur{)

Debbie Ward and Michelene Ford in the textiles conservation
section have been working on costumes and textiles for the AIDS
exhibition and for the Women Artists exhibition to open on March 8th
1995. Two third-year students from the University of Canberra,
Anna Thompson and Francis Fitzpatrick have finished their
research at the NGA. Debbie and Michelene presented talks at the
AICCM Textile Special Interest Group workshop at the Powerhouse
in Sydney.
Beata Tworek in objects conservation, has been working on a
series of complex and challenging objects from the upcoming AIDS
exhibition, consisting of a mixture of unusual contemporary
materials. Beata will be attending the Pigment Identification course
in Melbourne.
Gloria Morales in Aboriginal Art, has been busy with the Urban
Focus exhibition of contemporary Australian Aboriginal artworks and
the 19th-Century Aboriginal Artists exhibition which consists of over
100 works on paper and objects. Both exhibitions are currently
showing at NGA. Gloria is now busy preparing for the movement and
re-installation of 40 Aboriginal poles taking place in March 1995 and
is preparing some African objects to be displayed in the NGA foyer
as part of the African Osibi '94 festival.

nor.4-a

State Library of New South Wales
The Preservation Branch of the State Ubrary of New South Wales
has been engaged in some fascinating work on the correspondence
of Joseph Banks, Captain Cook's intrepid Botanist. These
manuscripts came to the Library in 1884 and 1927, and they were
mostly bound in the library in the 1920's with materials which have
deteriorated ever since. The papers include Banks' personal
correspondence, bills, lists of suppliers for maritime expeditions,
debts owing to him and household expenses including perfume bills!
Nikki Ellis, Anne Jordan, Trish Leen and Marie Antoine
have been involved with the painstaking work of removing 4,729
manuscripts from their guards in 25 separate volumes. Old mends
have been removed and minor repairs completed, in preparation for

In paper conservation, Alison Holland leaves the Gallery in
December for a period of one year to go to Champaign, Illinois in the
USA and everyone wishes her all the bestll Sue Mozquelra
finished her treatment of the French wallpapers in mid-October and
has now moved to Melbourne. Alison and Geoffrey Major have
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commence work at the State Library on the 21st November, where

the works to be microfilmed and then digitised at 400 dpi and 8-bit
greyscale. The digitised information will then be available to
students and scholars alike on CDROM for easier and enhanced
access. The original items will be stored with far less risk.

she will be preparing material for microfilming. We wish her all the
very best and hope to stay in touch. Kristy McCulloch is
continuing work on the Chief Protector of Aboriginals series, and
Vicki Warden is up to her eyeballs in calculations as she valiantly
seeks to collate and interpret the results of a State-wide
Preservation Survey.

Greg Brewster and Agata Rostek have been assisting the
Australian National Maritime Museum with the setting up of their
archival box and folder production unit. Greg and Agata have been
able to provide the Maritime Museum with information on suppliers of
material and equipment. This culminated in a visit by Maritime
Museum staff to the library for a demonstration and tour of box
making facilities. They have also assisted with the purchase of a
double wheel, bench model creaser, specially designed for the State
Library of New South Wales by Greg Mulley of Mulley Engineering.

~

Archives Office of Tasmania and State Library of
Tasmania
Stephanie McDonald attended the AICCMINZPCG Conference
in Wellington and was on leave in the South Island of New Zealand
for two weeks. She has been working on the removal of cellotape
and the repair of an 1867 certificate from the Tasmaniana Library,
made of very spongy paper, a thin layer of high gloss royal blue ink
and text in a flaking gold pigment. Work also continues on the
setting up of the survey of the state library's special collections.

Alan Howell attended the joint conference in New Zealand of the
AICCMINZPCG which he found absorbing, however the highlight of
the trip was the three-day tour through Maori museums, churches
and rock art sites. This experience was particularly enlightening and
provided a delightful change from conference exhaustion.

~
,

TASMANIA

Sandra Hodgson managed the lab while Stephanie was in NZ and
has been continuing work on the Archive's Public Works Dept. maps
and plans, a number of non-state maps and plans of Hobart and a
group of 1837 letters.

., QUEENSLAND

Australian Archives

~VICTORIA

As mentioned in the last Newsletter, all the Archives' staff are now
located in the new office area at Cannon Hill, except for Warwick
Peberdy and Chris Bakewell in the Conservation Lab. This left the
old Processing Section work area and two offices vacant. The day
Warwick returned from the New Zealand Conference, his office which
had 314 windows in the front and rear walls, was demolished to make
a walkway between the two work areas. This has given Chris his own
office and nearly doubled the work area for Preservation Services.

Museum of Victoria
The Conservation Department has been planning and commencing
relocation projects for the Museum's collections, as well as involved
in exhibition, storage, loan and preventive conservation activities.
All members of staff recently participated in a major project involving
treatment and relocation of the Malanggan (Melanesian) Collection,
and are also participating in the Aboriginal shield relocation project.

The new work area was immediately put to use for the reframing of
nineteen large facsimile copies of photographs of the Collector of
Customs, using the original frames which are now hung in the
'restored' Old Customs House in Brisbane. The original photographs
are stored at Australian Archives.

Penny Edmonds has joined us as Senior Conservator, after
completing a 3-year Andrew W. Mellon Fellowship in objects
conservation at the National Gallery of Art, Washington DC.
Penny's projects include creating a Disaster Response Working
Party, assisting with the exhibition Rubbel}' Figures, and overseeing
our volunteer program. Alison Wain has been conserving Robbie
the Robot, surveying Scienceworks' collections and working on her
Masters which examines the use of electrochemical techniques to
investigate the condition of historic coatings on metal.

Queensland Art Gallery
Conservators are relieved to have Fairweather on the walls after
many months of preparation. The exhibition presented many
challenges. Fairweather experimented widely with painting materials,
and his technique of applying paints in many layers had led to typical
patterns of deterioration, commonly layers of paint breaking down
and flaking off. The conservation effort concentrated on stabilising
paintings for the exhibition. The forthcoming tour of the show to
Melbourne and Sydney will be telling, as many of the works remain
fragile . Not only have extensive treatments been required, but also
a large scale reframing effort involving many paintings from private
collections. Conservators around the country have contributed. A
conservation component has been incorporated into the exhibition in
the form of wall texts and a video showing magnified surface details
of some paintings. ·

Michelle Berry has been planning the move of the Ethnographic
Collection from its current store and working on objects from the
Malanggan Collection. She is also preparing for the next season of
excavation on the archaeological site, lsmant el Kharab in the
Western Dessert, Egypt, in January/February 1995. Margaret
Parkins has been sorting and re-housing the Social History textile
collections. This storage project has several stages; storing small
flat items in cabinet drawers, rolling medium/large flat items and
planning storage of large three-dimensional textile items.

Paul Curzon is currently constructing a complex frame for our
new acquisition, Roland Wakelin's Bridge under construction, a
double sided painting. The frame allows for either side of the
painting to be displayed without requiring the frame to be removed.
Its design incorporates a channel on both sides which contains
hanging devices and allows for glazing to be fitted to protect the
undisplayed side. The channel is hidden by a strip of moulding which
is held in place by magnets.

Sally Groom has been co-ordinating the Aboriginal shield
relocation project, documenting and conserving objects going on
outward loan and assisting with the travelling exhibition The 100
Languages of Children. Catherine Lovelock has been involved
with the artists installation project The Ocular Encyclopaedia,
conserving objects in the Science & Technology and History
collections, improving storage of history paper collections and
designing a mount and storage/display case for a Greek bronze
helmet. Jennifer Dorward re-housed the Aboriginal ethnohistoric
collections.
Selina Robson and John Clarke have been employed as
technical assistants in the Department. Selina has packed and
relocated the Herpetology Collection, fabricated supports and
crates for the Malanggan Collection and is involved in the Aboriginal
shield project. John is also assisting with the shield project, as well
as maintaining operation of the laboratory and conducting
environmental monitoring in the Museum.

John Hook, Gillian Osmond and Tracey Golds are now
trying to cope while the conservation office, mountcutting area and
materials' store undergo major refurbishment to accommodate the
changing needs of the section. At the same time, construction of a
very large, wall-mounted, motorised easel is nearing completion.
This will allow us to more effectively cater for the increasing number
of large paintings in the collection. We hope all this work will soon be
finished so that we can progress with preparations for the Gallery's
centenary next year. We are looking forward to the assistance of
several students from the University of Canberra who will be working
with us over the summer.

Lisa Harvey, contract assistant conservator, has been rehousing
the Donald Thomson collection of line drawings, water colours and
painted photographs, made on field trips to Aboriginal communities
in the NT and Queensland from the 1920's-50's. Usa has mounted
the watercolours and painted photographs to standard sizes and
stored them in appropriate boxes, to facilitate access to this
collection. Carolyn Mclennan has been with us on a six-week
contract, stabilising and re-assembling the 1911 Aubrey Lock Aero
engine. This early engine has an aluminium alloy crank case and
was fabricated in Melbourne. Treatment considerations have

Queensland State Archives
With Christmas fast approaching, conservation staff are busy
preparing material for our final exhibition of 1994. This will be a
Christmas theme which we plan to re-use each December. Brian
Devenney has just returned from a refreshing four weeks absence
on long service leave. We will also be sorry to bid farewell to Julia
Retschlag, who has been relieving in the Assistant Conservator's
position while Leonie Bausch was on maternity leave. Julia will
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included an area of corroded aluminium related to a previous repair
and retention of engine oils indicative of use.

Helen McGeehan has started this month at the Centre on a shortterm contract and is currently working on the textiles belonging to
the Melbourne Cricket Club. Welcome Helen, and we hope you enjoy
your time with us.

National Gallery of Victoria
We are happy to announce the arrival of our new Art Foundation of
Victoria Development Conservator of Textiles Abigail Hart.
Abigail is a recent graduate of the Hampton Court three-year Post
Graduate Diploma Course in Textile Conservation run in affiliation
with the Courtauld Institute of Art, University of London.

WESTERN AUSTRALIA
Art Gallery of West Australia

The NGV sent Lyndsay Knowles and Tom Mosby to the
AICCM/NZPCG Conference in Wellington in earty September. AFV
Development Conservator of Paper Cobus van Breda was also
able to attend thanks to the generosity of the Art Foundation of
Victoria. All found the Conference professionally and socially
stimulating!

lt was the end of an era at AGWA ear1ier this year when Gordon
Hudson left the gallery after more than twenty years in the
Conservation department, many as the senior conservator, to
devote more time to his private practice.

The gallery has decided that this is an appropriate time to review the
departmental structure and functions and has employed Anne
McGravie Wright and Jackie Millard to temporarily hold the
fort. Yes it is the invasion of the Victorians. When not job sharing at
the gallery, Anne is pursuing a private practice and consulting for
the Lawrence Wilson Art Gallery of UWA and Jackie consults for
Australian Archives.

Since his return from NZ, Tom has been involved in the movement of
the entire Antiquities collection to exhibition/open storage. Prior to
the move the collection needed to be surveyed to identify
conservation problems and, where necessary, treated.
Conservation treatments have included salt removal from
earthenware vessels, repair of broken objects and the replication of
missing key elements. Major work will also be undertaken on the lid
of an ancient Egyptian mummy coffin; this will include examination,
analysis and reconstruction for display.

•
•

Back at AGWA it is business as usual with Smadar Gabrielli,
back after a trip to Israel and Italy, Errol Alien and Trevor
Gillies all busy preparing collection items for forthcoming
exhibitions and the opening of the new wing in mid 1995. As a
department we are also involved with Gallery reviews of storage and
security currently under way. Luckily we obtained the services of
Bridie Kirkpatrick as a trainee for three months which eased the
load and hope to be able to retain her again in 1995.

Meanwhile, in the paintings lab, AFV Development Conservator of
Paintings, Jo Shea, has been investigating the removal of an aged
polyurethane coating from Arthur Streeton's Evening with Bathers.
Jo has also been looking at the distortion of masonite supports,
particular1y with relation to works by Tony Tuckson. Work on the
Streeton Database continues with particular attention now turned to
frames. Examples of original frames used by Streeton and
contemporary artists would be very welcome. Linda Waters has
returned from vacation in Europe and is now dealing with a
widespread 'tenting' problem in a painting by the French artist
Meissonier. John Payne continues tending The Garden of Love.

Glyde Gallery
Greg Manzie is working on a private map collection recovered
from the devastation of the Rabaul Volcano in Papua New Guinea.

State Library of WA

Conservator for exhibitions, Catherine Earley, has completed
condition reports for the NGV leg of Eunos presents Renoir: Master
Impressionist tour and has bid au revoir. Catherine has also been
compiling reports on approximately sixty ('beautiful') Emanual
Phillips Fox paintings that have been arriving all month for an
exhibition opening on November 9th.

Ullie Broeze-Hoernemann has just finished a secondment to
Preservation Services Branch. Ulli has found the work stimulating
with many new experiences. She has now returned to the Maritime
Museum in Fremantle.

Tom Dixon has been involved in preparations to expand the
Conservation Department into what is at present a Gallery
Attendants Mess area. He has also been working with the new
Publicity Department to establish workable guidelines for film and
video crews visiting the NGV. The Trustees have approved funding
for a major renovation of the air conditioning system in the NGV and
this will be a long-term project involving Tom.

During the AICCMINZPCG Conference in Wellington New Zealand,
Ulli has agreed to be the WA Representative for the Paper & Book
Group. For further information please call her on (09) 431 8427.

Maritime Museum

Textile Care
Newly elected Western Australian President Patricia Moncrieff
(textile consultant) has fifteen years experience in the field of
conservation of cultural material.

VCCCM

As proprietor of Textile Care Fremantle she has recently undertaken
various commissions from museums, private collections and
galleries. In particular this work has included numerous
ecclesiastical pieces, period costumes, childrens' white work,
tapestries of Dutch and French origin and pieces of antique Chinese
embroidery.

Catherine Thomson has worked on material for the Eureka
Stockade exhibition which has been organised by the Public
Records Office in collaboration with the Ballarat Fine Art Gallery.
She also continued work on photographs belonging to the former
City Council of Prahran and several items from the Jewish Museum.
Dena Kahan was kept busy after returning from a gilding course in
Canberra with some mora photographic portraits and is currently
helping Sharon Towns with the inpainting of a previously damaged
painting.

Western Australian Museum
lan Godfrey has packed his bags and a ton of equipment and has
headed off to Antarctica to continue his work with Wal Ambrose
on the natural freeze drying of archaeological materials. Currently
the aim is to check out how applicable this technique is to the old
abandoned buildings down at Wilke's to act as a pilot scheme for a
possible method of stabilising the historic Mawson's Hut down at the
inhospitable Commonwealth Bay. Prior to setting off, lan presented
a plethora of papers at the special interest group meeting on
water1ogged organic materials at the joint conference in Wellington
and chaired the meeting concerned with materials frozen on the
subcontinent. amongst a very strong contingent of conservators
from the Western Australian museum were Ulli BroezeHoernemann, Nikki King Smith and Vicki Richards who
contributed widely to the effectiveness of the conference. Owing to
restrictions on travel for government employees only Nikki was able
to be 'approved' so it is a great credit to all concerned that so many
others were able to cross the Tasman and the Nullabor.

Trish Stokes, Anne Wright and Sharon have been writing
enormous amounts of reports in the last couple of weeks, most of
them relating to the Maritime Museums of Victoria project Trish had
the chance to escape from her office for a week when she went to
the AICCMINZPCG Conference in October where she gave a paper
about the VCCCM policy. She also gave a number of lectures at
Deakin University to Museums Studies students.
Anne is blessed to work on several large fragments of Mary
McKillop's coffin while completing treatment on items from the
Jewish Museum. Sharon has had the chance to do some hands-on
again, conserving a large fire damaged painting which had several
layers of crude overpainting.
Tine Rolley continued working on the Melbourne Cricket Club
collection which included minor treatment on some silk
handkerchiefs and silk scorecards. she also designed new storage
systems for a number of cricketer's caps and decorative belts. Tine
is leaving the Centre at the beginning of November to take a break.
Farewell Tine and good luck for the future, we will certainly miss you.

Please start planning to pack up your bags to attend the AICCM
conference here in Perth in the first week of September 1997. lt will
be the tercentennial of Willem de Vlamingh's landing on Rottnest and
the exploration of the Swan River and the centenary of the opening
of Fremantle harbour. The conference venue will be on Rottnest
Island in the residential accommodation of the old Kingston
Barracks. The recently reopened island railway, the old gun

Carrie Thomas left the Centre in October and has since started
her internship in San Francisco and we are awaiting her tales of the
city eagerly.
8
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CALENDAR
Conferences

Workshops

~AUSTRALIA
AICCM Paintings Group Symposium 1995
16-17 March, 1995. Erskine House, Lorne, Victoria.
The 1995 Meeting of the Paintings Group is to be held at Erskine
House in Lorne, which is a coastal township located two hours west
of Melbourne.
The programme will be thematic, in part, incorporating a session on
cold lining techniques, followed by a session of papers related to
lining generally. In addition to this the Symposium will provide the
usual forum for the presentation of a wide range of topics for
discussion.
The cost of the Symposium is expected to be around $90-$120 per
night for accommodation, including all meals. Registration will be
$50.
If you have any enquiries concerning the Symposium please
contact: Linda Waters, Tel: (03) 685 0319, Fax: (03) 686 9101; or
Robyn Sloggett, Tel: (03) 4344 7989, Fax: (03) 347 7448.
3rd Annual Conference of the Special Interest Group
"Sculpture, Monuments and Outdoor Cultural Material"
(SMOCM)
10-11 April, 1995. Australian War Memorial, Canberra.
SMOCM, which was formed in 1990, aims to develop, support and
promote professional standards for conservation of sculpture,
monuments and outdoor cultural material. Its objectives are to:
develop awareness of the need for conservation of outdoor
cultural material
provide a forum for exchange of ideas amongst professionals
provide advice and assistance to public authorities responsible
for preservation and maintenance of outdoor cultural material.
The 1995 conference will focus on issues concerning a national
inventory of outdoor sculpture and monuments. We will also discuss
the commissioning process for new works. Papers are invited on
these or other related topics which fit in with SMOCM's aims and
objectives.
Contact: John Ashton, Australian War Memorial, Tel: (06) 241 6122
or Donna Midwinter, Art Gallery of NSW, Tel (02) 225 1735.

•

Multimedia Preservation: Capturing the Rainbow.
National Preservation Office Canberra. ·
27-30 November 1995. Brisbane, Queensland, Australia.
Preliminary announcement: Second annual conference of the
National Preservation Office.
Interactive multi-media are like rainbows - perceptible but not
tangible. The only way to reproduce them is understanding how they
are produced. The Australian Government's cultural policy places
considerable emphasis on using multimedia to disseminate
information and culture. lt also urges artists to use the new
technologies to create artistic works. The policy also emphasises
the role of the Government in preserving our heritage. As we move
toward a global village where universal access to electronic
information is breading down the boundaries between traditional
libraries, archives, museums and galleries, how will we ensure that
the new form of culture is preserved for future generations?
How feasible is the idea of digitising the collections of libraries and
archives, and of producing interactive multi-media products to make
accessible the collections in museums and galleries?
Expressions Of Interest: If you are interested in receiving more
information about this conference, please forward the following
information to Katy Bellingham by email: kbelling@nla.gov.au, tax:
+61-6-273-4493 or at the National Preservation Office, National
Library of Australia, Parkas Place, Canberra ACT 2600.

Seminars

Talks

INTERNATIONAL
Cambodian Cultural Revival: A Seminar to Celebrate
the 70th Anniversary of the National Library of
Cambodia
December, 1994. Phnom Penh, Cambodia.
Contact: Dr Helen Jarvis, School of Information, Library and Archive
Studies, University of New South Wales, PO Box 1, Kensington,
NSW Australia 2033.
Bracing for the Next One - Earthquake Recovery and
Preparedness
19 January, 1995. Huntington Library, San Marino, CA.
Speakers from area libraries will discuss experiences since the 1994
earthquake, and ways institutions might prepare for future seismic
events. Facility upgrading and reinforcement, insurance/FEMA
issues, regional planning and response, personnel challenges, and
disaster planning will be covered. Contact Margaret Cribbs, Los
Angeles Preservation Network, (818) 306 6042.
Preserving Our Audio-Visual Heritage: Technology's
Role in Preserving the Memory of the World.
27-29 January, 1995. National Film Theatre, Southbank, London,
UK.
The preservation of sounds and moving images is a complex task
involving experts from many areas of science and technology. This
Symposium, the fourth in a series, aims to bring together experts in
the various disciplines to present papers on different aspects of
preservation. The Symposium will consider not only the existing
carriers used to store sounds and images but will also examine the
latest storage formats being offered to archives and libraries from an
archivists or librarians viewpoint
For further information contact: JTS 95 Secretariat, 14 Dulverton
·
Drive, Furzton, Milton Keynes, MK4 1DE, United Kingdom.
10th Annual National Archives Preservation
Conference
14 March, 1995. College Park, MD.
The preservation concerns of moving archival materials from one
physical location to another, as experienced in the two-year NARA
move, will be addressed. Contact: Conference Co-ordinator,
Preservation Policy and Services Division (NNP), National Archives
at College Park, College Park, MD 20740-6001. Tel: (301) 713 6705;
Fax: (301) 713 6653.
Hidden Dimensions: The Cultural Significance of
Wetland Archaeology
April, 1995. Vancouver, BC.
The University of British Columbia Museum of Anthropology in cooperation with the Musqueam, Tsawwassen and Katzie Nationals
and the Sto:lo Tribal Council announces an international conference
on wet-site archaeology. Sessions will take place at the university
campus in Vancouver. The three day event is scheduled for late
April 1995, in conjunction with an exhibition about wet-site
archaeology in southwestern British Columbia.
For further information contact: Ann Stevenson (Conference Coordinator) or Kathryn Bemick (Program Organizer), UBC Museum of
Anthropology, 6393 Marine Drive, Vancouver BC V6T 1Z2. Tel: (604)
822 6530; Fax: (604) 822 2974. e-mail stevenso@unixg.ubc.ca.

1994/5
December 1994
December
Conaervatlon of Andllnt Egyptian Materlal8 I
Contact: Carol E. Brown, Scottish Conservation Bureau,
3 Stenhouse Mill Ln., Edingburgh EH! I 3LR, UK. Tel:
031 443 1666; Fax: 031 455 8260.

December
Cambodian Cultural Revival: A Seminar to Calebrate
the 70th Anniversary of the N.tlonal Library of
Cambocia
Contact: Or Helen Jarvls, School of Information, Library
and Archive Studies, University of New South Wales,
PO Box 1, Kensington, NSW Australia 2033.

January 1995
11·14
The Future of Asia's Put: Preaervatlon of Architectural
Monuments In Asia
Contact: The Asia Society Galleries, Attn: Conservation
95, 725 Park Avenue, New York, NY 10021, USA.
18
Bracing for the Next One • Earthquaka Recovery and
Prepallldnaaa
Contact Margaret Crlbbs, Los Angeles Preservation
Network, (818) 306 6042.
27-211
Preserving Our Audio-VI8ual Heritage: Technology's
Role In Preserving the Memory of the World.
Contact: JTS 95 Secretariat, 14 Duiverton Drive, Furzton,
Mi~on Keynes, MK4 1DE, Un~ed Klngdom.

March
14
1Olh Annual N.tlonal ArchlY• P,..-vatlon
Conference
Contact: Conference Co-ordinator, Preservation Policy
and Services Division (NNP), National Archives at
College Park, Colle9e Park, MO 20740-6001. Tet: (301)
713 6705; Fax: (301) 713 6653.

. . 16-17
AICCM Paintings Group Symposium 111115
Contact: Llnda Waters, Tet: (03) 685 0319, Fax: (03) 686
9101; or Robyn Sloggett, Tel: (03) 4344 7989, Fax: (03)
347 7446.
211 March • 14 June
ICCROIWUNESCO 11th International Cou,... on the
Technology of Slona Conaervatlon
Contact : ICCROM Training Secretariat, 13 via dl San
Michele, 00153 Rome, Italy; Tel: +39 6 58 79 01, Fax:
+39 6 588 42 65.
Deadline for application: 30
September 1994.

February 1995
26-28

Restor.tlon ogs. Affordabla Preaerv.tlon: Practlcall
Strategies for the 90's
Contact: Sieve Schuyler, Tel: (617) 933 9055; Fax: (617)
933 8744.
28 February • 2 March
ARA-Gustav Berger Seminar and Workshop
Contact: LD Vercouteren, 'L 'Hermitage', Leldseweg
198A, 2251 LK Voorschoten, Netherlands. TeVFax: +31
71 61 n 11; or JCJ Bar!, PO Box 18, 6160 MD Geleen,
Netherlands; Tel: +31 46 76 18 72; Fax: +31 46 76 72
44.

April
AprU
The Con..vatlon of Ethnographic Matarlat.
Cancelled.

April
Hidden Dimensions: The Cultural Significance of
Wetland Archaeology
Contact: Ann Stevenson (Conference Co-ordinator) or
Kathryn Bernlck (Program Organizer), UBC Museum of
Anthropology, 6393 Marine Drive, Vancouver BC V6T
1Z2. Tel: (604) 822 6530; Fax: (604) 822 2974. e-mall
stevenso 0 unlxg.ubc.ca.
2-7
Archaeological Chemistry Symposium
Contact: Archaeological Chemistry Symposium, c/o M.
V. Orna, Department of Chemistry, College of New
Rochelle, New Rochelle, NY 10805, USA. Tel (914) 654
5302, Fax: (914) 654 5387.

5-7
The Tre.tment of and Research Into Leather, In
Particular Ethnographic Objects
Contact: Pieter Hallebeek, Co-ordinator Working Group
on Leathercratt and Related Objects, Central Research
Laboratory for Objects of Art and Science, Gabriel
Metsustraat 8, 1070 AC Amsterdam, Netherlands. Tel:
+31 20 673 5162; Fax: +31 20 675 1661.
5-8
Electronic lmaglng and the Vt.ual Arts
Contact the Organiser: Or James Hemsley, Vasarl
Enterprises, Clark House, 2 Kings Rd, Fleet, Hampshire,
GUI3 9AD, UK.

24-28
Symposium on the Structural Conaervatlon of Panel
Paintings
Contact: The Training Program, The Getty Conservation
Institute, 4503 Glencoe Avenue, Marina del Rey,
Calnornia 90292. Tel: (310) 822 2299, Fax: (310) 821
9409.

May
24·28
IIC-CG Annual Workshop and Conference
Contact: Gail Niinlmaa, Chair, c/o 25 Cathedral Rd., NW,
Calgary, Ana . T2M 4K4, Canada; Tei/Fax: (403) 282
5320.

1995/6
June
Summer
Gilded Metal Surfa.,..
Contact: Terry Drayman-Weisser, Wa~ers Art Gallery,
600 N. Charles St., Ba~imore, MC 21201 .
June
Methodll of Evaluation of Products for the ConMrvatlon
of Poroua Building Materialll
Contact: Or Marisa Laurenzl Tabasso, ICCROM, Via dl
San Mlchele 13, 1-00153 Rome, Italy.
June
Methodll of Evaluating Produda for Conservation of
Poroua Building Materiallland Monumen...
Contact: Dr. Marlsa Laurenzl Tabasso, Sclnect &
Technology Programme, ICCROM, Via dl S. Mlchele,
13, 1-00153, Rome, RM, Italy. Tel: +39 6 587 901; Fax:
+39 6 588 4265.
6-10
Ethk:a In Conservation, AIC 23rd Annual .._lng
Deadline for receipt of abstracts In Odober 3 111114.
Abstracts should be double-spaced and a maximum of
two pages. Send them to Jay Krueger, AIC vicepresident and program chair, National Gallery of Art,
DCL, 6th St. & Const~ution Ave., NW, Washington , DC
20565. Abstracts may also be sent to the AIC office,
1717 K Street, NW, Su~e 301, Washington, DC 20006;
Tel: (202) 452 9545, Fax: (202) 452 9545.

October
Odober
Restoration, l:kHestoration, Re-restoration
Contact(~ you want to subm~ a paper:) ARAAFU 1995,
c/o Cecile Metzger, 11 rue Clouet, F-75015 Paris,
France, Tel: +33 1 47834935; Fax: +33 1 47839198; (~
you want to attend the symposium:) ARAAFU 1995 c/o
Marlanne Molnot, 175 rue du Temple, F- 75003 Paris,
France, Tel: +33 1 48043656.

July

September

HI

4-6
Muaeuma and the Community
The Care and Preeervatlon of Textllea and Related
Contact: ICOM 1995, Arkeologlsk museum I Stavanger, Materlala within The National Trust'• Collectiona
PO Box 478, N-4001, Stavanger, Norway.
Contact: Ksynla Marko, Textile Conservation Studio,
The National Trust, Bllckllng Hall, Aylsham, Norfolk
1·10 September
NR11 6NF, UK. Tel: +44 0 263 733461 extension 244;
Regional Conservation Workshop on w..-m
Fax: +44 0 263 734924.
European Mediaeval Wall Palntlnga
Contact: ICCROM Training Secretariat, Via dl San 12-14
Michele 13, 00153 Rome, Italy. Tel: +39 6 587 901; Fax: Resina Ancient and Modem
+39 6 588 4265.
Contact: Margot M Wrlght, Marischal Museum,
Marischal College, University of Aberdeen, Broad
4-6
Street, Aberdeen, AB9 1AS, lJK. Tal: (001144) 1224
Archaeological Science Conterence
Contact: Science Conference, Dept of Archaeology - 273131 ; Fax: (001144) 1224 645519.
SACOS, Wiolllam Hartley Building, University of 18-20
Liverpool, Liverpool L69 3BX, UK. Tel: +44 0 51 794 From Malblll to Chocolat.: The ConMrvatlon of Modem
Sculpture
5044: Fax: +44 0 51 794 2442.
Contact Sculpture Conservation, Tale Gallery, Mlllbank,
4-7
London SW1P 4RG, UK. Tel: 71 667 8085; Fax: 71 667
3rd International Conference on Blod8terloratlon of
8082.
Cultural Property (ICBCP-3)
Contact: Secretariat of ICBCP-3, Conservation Sub- 18-20
Division, Division of National Museums, Na Phra That Conservation of Nineteenth and T~lath Century
Road, Bangkok 10200, Thailand, Tei/Fax: (662) 224 Sculptur•
1352.
Contact: Jackle Heuman, Tale Gallery, Mlllbank,
London SW1P 4RG, UK Tel: (071) 667 8067.
25-:!e
Electronic: lmaglng and the Visual Arta
25-28
Organiser: Or James Hemsley, Vasarl Enterprises, Clark Metal liS- An International Conference on Metala
ConMrvation
House, 2 Kings Rd, Fleet, Hampshire, GUI3 9AD, UK
Contact: Metal 95, 8 rue des Tanneries- 21140 Semur
'ZT July • 22 September
en Auxois - France. Tal: (33) 80 97 39 50; Fax: (33) 80
International Course on Paper ConMrvation
Contact: ICCROM - Paper Conservation Course 1995, 97 39 51.
13, Via dl San Mlchele, 1-00153 Rome RM, ~aly. Tel:
6/587901, Fax: 6/588 4265.

August 1996
25-30
IIC 16th International Congr-: ArchNOiogical
Conserntion and
ConsequenaM

n.

September
1-6
ICOM Committee for ConMrVation 11th Triennial
Meeting
30-40d
8th International Congreaa on Deterloretion and
Conservation of Stone
Contact:
Congress
Secretariat:
RathgenForschungslabor, Schloss-Str. 1a, 14059 Berlin,
Germany. Tel: +49 30 32 09 12 97; Fax: +49 30 32 21
614.

The Treatment of and Research Into Leather, In
Particular Ethnographic Objects
5-7 April, 1995. Amsterdam, Netherlands.
The ICOM Committee for Conservation Working Group 'Conservation
of Leathercraft and Related Objects' is planning to hold a fourth
international interim meeting, organized by the Central Research
Laboratory for Objects of Art and Science. Those who are
interested in attending this meeting, either as participants or as
lecturers, are kindly requested to write to Pieter Hallebeek, Coordinator Working Group on Leathercraft and Related Objects,
Central Research laboratory for Objects of Art and Science, Gabriel
Metsustraat 8, 1070 AC Amsterdam, Netherlands. Tel: +31 20 673
5162; Fax: +31 20 675 1661.
IIC-CG Annual Workshop and Conference
24-28 May, 1995. Calgary, Alberta.
To expand on the theme of the workshop held just before this
meeting, papers are invited on the topic of exhibitions and
Papers are also invited on all aspects of
conservation.
conservation, including case studies, theory, administration, and
conservation science.
Contact Gail Niinimaa, Chair, c/o 25 Cathedral Rd., NW, Calgary,
Alta. T2M 4K4, Canada; TeVFax: (403) 282 5320.
Methods of Evaluating Products for Conservation of
Porous Building Materials and Monuments. ICCROM.
June 1995. Rome, Italy.
The colloquium will focus on the problems of evaluating the
suitability of products and methodologies for the conservation of
porous building materials in monuments.
The colloquium is being organized by ICCROM in co-operation with
other scientific institutions and under the aegis of the Institute
Royal du Patrimoine Artistique (Brussels) and the lstituto Centrale
del Restauro (Rome). lt will be hosted in Rome by the Italian Ministry
of Cultural Property.
For more information contact Dr. Marisa Laurenzi Tabasso, Scinect
& Technology Programme, ICCROM, Via di S. Michele, 13, 1-00153,
Rome, RM,Italy. Tel: +39 6 587 901; Fax: +39 6 588 4265.
Archaeological Science Conference
4~ July, 1995. Liverpool, UK.
This conference continues the tradition of biennial UK meetings on
all aspects of the application of science within archaeology,
alternating with the International Archaeometry meetings. There will
be sessions on dating, prospection, biological, physical and
chemical analysis, etc., and papers or posters on any aspect of the
application of scientific techniques within conservation will be
welcome.
Further information from: Science Conference, Dept of Archaeology
- SACOS, Wiolliam Hartley Building, University of Liverpool,
Liverpool L69 3BX, UK. Tel: +44 0 51 794 5044: Fax: +44 0 51 794
2442.
Regional Conservation Workshop on Western European
Mediaeval Wall Paintings
1 July- 10 September, 1995. Transylvania, Romania.
The workshop will focus on selected mural painting sites that offer a
wide range of conservation problems, such as the treatment of
secco paintings, the survey and eventual uncovering of hidden
portions of paintings and the stabilization of fragments of painting on
outside facades. Participants will be dealing practically with the
preliminary diagnosis of execution techniques and conservation
conditions, laboratory analysis, documentation and definition of
treatment proposals, and will carry out the actual
conservation/restoration treatment. A series of lectures on
conservation theory and basic conservation science, site visits and
discussions with experts and other activities related to the topic of
the workshop will be offered.
For further details and an application form, apply to ICCROM Training
Secretariat, Via di San Michele 13,00153 Rome, Italy. Tel: +39 6 587
901; Fax: +39 6 588 4265. Application deadline: 15 December 1994.
The Care and Preservation of Textiles and Related
Materials within The National Trust's Collections
4~ September, 1995. Aylsham, Norfolk, UK.
The symposium will aim to give an overview of the care of textiles on
open display in National Trust properties, during the last 100 years.
Subjects covered will include: the importance of textiles as part of a
decorative scheme, the difficulties of balancing both display and

conservation needs, areas of achievement and progress over the
last 50 years, specific case histories prasented by conservators,
and the role of housekeeping. Tours of two National Trust properties
(Biickling and Felbrigg) will be included, with an opportunity of
discussing specific problems and solutions in situ.
Contact Ksynia Marko, Textile Conservation Studio, The National
Trust, Blickling Hall, Aylsham, Norfolk NR11 6NF, UK. Tel: +44 0 263
733461 extension 244; Fax: +44 0 263 734924.
Resins Ancient and Modern
12-14 September 1995. Aberdeen, UK.
The 2nd Resins Conference of the Scottish Society for Conservation
and Restoration will take place in the University of Aberdeen. This is
a three day conference in which conservators/research and
conservation scientists will present papers covering a variety of
different cross-disciplinary topics.
Contact Margot M Wright, Marischal Museum, Marischal College,
University of Aberdeen, Broad Street, Aberdeen, AB9 1AS, UK. Tel:
(001144) 1224 273131; Fax: (001144) 1224 645519.
From Marble to Chocolate: The Conservation of Modern
Sculpture
18-20 September, 1995. Tate Gallery, London.
An international conference on the conservation of modem
sculpture. The conference will cover materials, techniques, ethics,
artist's intent, case studies, research and display of 19th and 20th
century sculptures made from traditional and modem materials.
Further information will undoubtedly appear in the conservation
journals, but for now you may contact Sculpture Conservation, Tate
Gallery, Millbank, London SW1P 4RG, UK. Tel: 71 887 8085; Fax: 71
887 8082.
Metal 95 - An International Conference on Metals
Conservation, ICOM CC Metals Working Group
25-28 September, 1995. Semur en Auxois (Burgundy), France.
This International event is devoted to new research and
developments in conservation of metallic materials from antiquity to
modem industrial cultural heritage. The conference will focus on
metals, from ancient objects to modem architectural structures.
The issues to be discussed include the problems of determining the
degree of degradation, the optimum conservation treatment and the
bulk treatments of archaeological and industrial collections.
Contact Metal95, 8 rue des Tanneries- 21140 Semur en Auxois France. Tel: (33) 80 97 39 50; Fax: (33) 80 97 39 51 .
IIC 16th International Congress: Archaeological
Conservation and its Consequences
25-30 August, 1996. Copenhagen, Denmark.
ICOM Committee for Conservation 11th Triennial
Meeting
1~ September, 1996. Edinburgh, Scotland.
8th International Congress on Deterioration and
Conservation of Stone
30 Sept- 4 October, 1996. Berlin, Germany.
The subjects treated by this congress will be: properties of natural
stone, phenomena of deterioration, causes of deterioration
(climatological influences, air pollution, biodeterioration), methods of
analysis, laboratory tests, methods of conservation and restoration
(consolidation, cleaning, water-repellent treatment, replacement of
stone), case histories, documentation.
Guided tours to historic monuments and research institutes in Berlin
and its surroundings on Wednesday and Saturday will provide
practical examples of restoration and conservation of stone in northeastern Germany.
Congress Secretariat: Rathgen-Forschungslabor, Schloss-Str. 1a,
14059 Berlin, Germany. Tel: +49 30 32 09 12 97; Fax: +49 30 32 21
614.

emplacements and the battery at Oliver's Hill will all assist in helping
every conservator from across the country to have a good reason to
come. There will ba sessions on paper and other archives, militaria,
archaeological, Aboriginal, shipwreck materials, objects and
paintings and much more. Stay tuned to this space.

One of the highlights of the symposium was the paper by Robert
Baboian, 'Surface Preparation - Engineering Aspects', which
reported the results of electrochemical research into the effects of
green and black surface deposits on outdoor bronze underneath, as
the carbon is more noble than the bronze and acts as a cathode.
The bronze therefore corrodes preferentially. This highlights the
need for protective coatings on outdoor metals, both to prevent
contact between the metal and carbon deposits in the first place,
and to prevent a galvanic reaction occurring where the two are in
contact by providing a barrier to oxygen and water. lt also has
implications for the 'how much corrosion should be remover?'
debate - the black deposits should be removed to protect the metal,
but the green deposits need only be removed for aesthetic reasons.

David Gilroy and Richard Gareia have recently been seen in
rural Western Australia giving workshops on conservation of
collections in small museums and today were reported to be slaving
away in 45·c heat taking mouldings from rock carvings in the
Pilbara. David has only just returned from a brilliantly successful
study tour in the United Kingdom where he worked on the
conservation of photographic images. Edward Rigg has retired
from his position as vehicle conservator and the car collection is
shortly to be moved from the Francis Street site out to Whiteman
Park where it will form the centre piece of the new transport museum.
lan Macleod has just returned from one week's work on the wreck
of HMVS Cerberus in Half Moon Bay (in Port Phillip Bay near Black
Rock) where he carried out an underwater corrosion survey with
colleagues from the Victorian Maritime Heritage Unit. The lower
support structure of the vessel is extensively corroded and urgent
conservation work is needed if the vessel is to remain in its present
form.

Saul Spindel (Dept of Labour Laboratories) presented the results of
an industry testing program 'Environmentally Acceptable Clear
Coatings for Copper and its Alloys', the result of a need to replace
lncralac which is banned in some states because of the solvents it
contains. Several water based acrylic resins performed nearly as
well as several lncralac in outdoor exposure tests, and the overall
best indoor coating was also an air dry water based acrylic. This
coating however was not included in the outdoor tests. The names
of the coatings in the test have not been released yet, but should be
out in time for the publication.

Other work underway includes preparation of the display for the
giant shark Megamouth and work on historic graves. Museum staff
are heavily involved in the conservation programme of the inaugural
conference of Museums Australia which is being held in Fremantle in
the second week of November. While all this is going on there are a
stack of artefacts to prepare for a new exhibition at the Asylum
Museum in Fremantle.

DJ

Sharon Park (National Park Service, Washington) presented a very
useful paper - 'Preserving and Maintaining Historic Metals' which
outlined the need for regular maintenance of outdoor structures, and
described the use of computer databases to assist in the control
and scheduling of maintenance. Several software packages are
available (a list of contacts for these was provided) for this purpose.
Amongst other things, such a database ensures that a record is
kept of the correct maintenance and safety procedures,
replacement parts, suitable products and contractors, costs, details
of maintenance actually carried out for each structure being
managed. This has three major benefits -

REVIEWS 60

1. all documentation is kept together in a central location

DIALOGUE '94

2. maintenance procedures and contracts do not have to be
redeveloped again and again, and

Coatings for Outdoor Metals used in Artistic and
Historic works

3. a scheduling system can be used to anticipate and plan for
regular maintenance.

National Association for Corrosion Engineers (NACE)

The discussion sessions of the Symposium were very useful, and
were recorded for inclusion in the publication. lt was particularly
good to have the viewpoints of specialists from several different
fields, and many questions asked by members of one field were able
to be answered by members of another. NACE is planning a
corrosion conference to be held in Melbourne in 1996 - if a
conservation session is held at this meeting it should provide a great
opportunity for Australia's conservators to hold a similar exchange
of ideas with corrosion scientists.

July 12-14, 1994, Johns Hopkins University, Baltimore, USA.
At first glance this Symposium seemed to be everything that
conservators working in the field of outdoor metals conservation
could hope for as it provided the forum for a dialogue between
conservators, conservation scientists, chemical and corrosion
engineers, with both formal papers and informal discussion
sessions. Attending as overseas visitors we had high expectations,
assuming as Australian conservators perhaps do too often, that
conservation techniques in America would be more advanced as a
result of the larger conservation population and the many well
endowed institutions spending money on conservation research.
However the majority of papers presented concerned a long
standing debate about how to clean and protect bronze scultprue
(mainly walnut shell blasting versus water blasting for cleaning and
lncralac versus microcrystalline wax for protection), with the
proponents of the different systems arguing for their favourite
method mostly on aesthetic grounds. This we felt was a pity, as
these techniques are already well-documented, and each
conservator must make up their own mind about which technique is
appropriate, depending on the object to be conserved, the degree of
protection needed, the equipment available and the desired
appearance of the finished item. With two notable exceptions, little
research appeared to have been done into the physical interaction
of the metals with the conservation treatments described, and little
research had been conducted on outdoor metals other than bronze.

Alison Wain and Peter Maxwell

The National Preservation Office is
offering grants of up to $5,000 to
assist community organisations
such as libraries and historical
societies, multicultural and
indigenous peoples' groups to
preserve their documentary
heritage collections.

A few papers stood out and will be well worth reading when the post
prints are published in 1995. Andrew Lins (Philadelphia Museum of
Art) delivered a paper titled 'Conservation Issues for Outdoor
Metalwork'. This covered some historical aspects of metal use, and
investigation of the use of inhibitors, and some patination and
cleaning methods. In particular he had investigated the use of
inhibitors on newty patinated copper alloy surfaces and found that,
as with new unpatinated copper alloys, the inhibitors had little long
term effect.

Applications close Friday, 14 April
1995. Guidelines and application
forms are available from:
Katy Bellingham
National Preservation Office,
National Library of Australia
Canberra ACT 2600.
Ph: 06-2621357 Fax: 06-2734493
e-mail: kbelling@nla.gov.au

Henry Lie (Harvard University Art Museum) compared medium
pressure water blasting (2000-4000 psi) with walnut shell blasting as
cleaning methods for outdoor bronze. he showed that water blasting
gave a more even finish, but the walnut shell blasting left more of the
green corrosion products intact. Used correctly, neither technique
exposed bare metal. Repatination of the water blasted surface was
faster and more even than for the shell blasted surface.

NATIONAL
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Edison underground electric supply system - materials and
methods of manufacture.

SPECIAL INTEREST
GROUPS

Electronic methods of climate monitoring - local solutions.
Stone decay and consolidation with special reference to the
Winton dinosaur trackway.
Pre-1920's protective paints and pigments. D.McK.

Antarctic Heritage Special Interest Group
The First Joint NZPCG- AICCM Conference in Wellington was a most
appropriate location for the formation of the Antarctic Heritage
Special Interest Group. A meeting of the Antarctic Treaty
Committee Members in Wellington in the early 1960s had agreed that
information on historic sites should be exchanged by Treaty
members, but this had never been implemented. Exchange of
information is essential for such a specialised group as this.
(Insertion of the word 'heritage' has proved necessary since there
are Antarctic Special Interest Groups for matters as diverse as
mapping and climatology and there is a need to identify ourselves
clearly for funding applications).
Papers were presented by Australian and New Zealand
conservators, with valuable contributions from other professions
including archaeologists, curators, designers and a museum
director. The topics discussed covered a broad range including:
treatment of a castaway hut on one of the NZ Subantarctic Auckland
Islands; documentation of recent Australian buildings at Mawson
Station; cooperation between archaeologists and conservators in
field work at Mawson's Huts and monitoring complex humidity
problems inside Scott's Hut at Cape Evans.

David Tilbrooke
Co-ordinator

Paper Conservation Student Research Projects,
1994
In the list that follows, the individual student names are given. In the
interests of brevity, I have to accept responsibility for the abstracts,
since the student abstracts were rather too lengthy (and didn't
always convey the true 'facts' of their research).
1. Water soluble coloured pencils (Samantha Shellard)
Eight different products over a range of seven colours were
tested for their ability to withstand colour change on exposure to
light. A range of light stabilities was found. No one brand
performed consistently well (or badly) over the range of colours
tested. The 'wash' samples were more fugitive than the normal
pencil mode.
2. Self adhesive photograph albums (Detlev Leuth)
Five currently available albums were tested. All used acrylic
adhesive and the plastic cover sheets were polypropylene. Four
out of the five had inner boards that were heavily positive for
lignin (although the actual covering paper was negative). The
fifth album was sold as having 'quality acid-free pages'. The pH
of the inner boards ranged from 62 to 8.9. All albums failed the
Photographic Activity Test (ANSIIT9.16)

There was unanimous agreement that the sites, far from being
preserved by the 'dry cold', are facing rapid deterioration due to
humidity-related problems as well as due to the severe winds. A
common frustration was the difficulty of communicating the
necessity for research to find effective treatments, since even the
few available treatments which are successful in museum conditions
fail in Antarctica.

3. Use of Chinese scroll mounting brushes in paper
conservation (Diana Coop)
Ussapol TN450 and Orvus paste were applied to a range of
modem papers. Tests established that both surfactants
removed dirt more effectively than water alone. However,
significant residue was left on the paper, particularly with the
Orvus paste. This caused significant discolouration on
accelerated aging. There was also a considerable reduction in
tensile strength in surfactant washed papers following
accelerated aging.

lt was agreed that it would be beneficial to meet again as soon as
possible to exchange information and develop strategies to attract
support for research. Without an accurate diagnosis of the causes
of deterioration in such unfamiliar conditions it is not possible to
progress to effective treatment, yet there is considerable pressure
to carry out 'hands on' work without allowing for prior testing of
techniques and materials in Antarctic conditions.
The first newsletter is Gurrently being compiled for circulation.
Please send any letters and ideas for further meetings as soon as
possible.

4. Fixatives for pastel drawings (Amanda Larratt)
Nine commercial products, as well as conservation products
Paraloid B72 and Klucel G were applied to artist's pastel
samples. They were examined for fixing strength and for colour
change both on application and after aging by heat and light.
Generally, the greatest fixing strength was accompanied by the
greatest change in colour. Paraloid B72 consistently performed
the best of the materials tested, with Micador Workable Fixer
being the best of the commercial products.
5. Use of surfactants in paper conservation (Alice
Cannon)
Ussapol TN450 and Orvus paste were applied to a range of
modem papers. Tests established that both surfactants
removed dirt more effectively than water alone. However,
significant residue was left on the paper, particularly with the
Orvus paste. This caused significant discolouration on
accelerated aging. There was also a considerable reduction in
tensile strength in surfactant washed papers following
accelerated aging.
6. Stability and effectiveness of ultraviolet stabilised
glazing materials (Narelle Jarry)
Ultraviolet stabilised polycarbonates gave the lowest
transmission of ultraviolet radiation. After 500 hours exposure
to light in a QUV Weatherometer, only minor changes in UV
transmitted occurred in all acrylics tested, and effectively no
change occurred in the polycarbonates. The percentage of UV
transmitted at 390nm by the polycarbonates (no more than 10%
in any sample) was very much lower than that of the acrylics (5085%). Initially, stabilised glass had a relatively low transmission
at less than 30%, but this rose to over 40% after the 500 hours
aging.
For access conditions to the full reports, contact should be made to
the Secretary, National Centre for Cultural Heritage Science
Studies, Faculty of Applied Science, University of Canberra, PO Box
1 Belconnen, ACT, Australia, 2616.

Janet Hughes
Co-ordinator
cl- NCPA, GPO Box 373, Canberra, ACT 2601 . Tel (06) 271 2820
Fax (06) 273 4427.

Conservation Science Group
Reports of current research work have been received from
Queensland.
Note: Both these reports were received some time ago but have
delayed hoping for other submissions: none have eventuated. The
editor apologises to the authors for the delay.
The first concerns a project investigating bleaching, from Michael
Marendy of The Apparel Studio, Brisbane. He reports as follows:
The work 'bleaching' continues to cause conservators to shudder.
'A little is good, more must be better.' This is an assumption which
lies at the community interface. The following project will be carried
out in two parts.
Part A will examine the changes contemporary natural fibres
undergo following exposure to a variety of bleaching agents readily
available at the local supermarket. White' and coloured samples of
silk, cotton, wool and flax will be exposed to various bleaching
solutions for two hours, five hours and twenty hours. Each sample
will then be examined in terms of change in fibre structure, colour,
handle strength. The samples will then be mounted so that they can
be used in public education programmes.
A brief summary of research projects from the Materials Science
Section of the Queensland Museum has been submitted. Only the
initials of the investigators have been supplied.
1. Calculation of corrosion rates of archaeological and historical
iron in acid cleaning solutions using potentiodynamic
techniques. C.l.

(Submitted by Wendy Smith)

2. Adhesives for Bark Cloth. R.H.
3. Iron-cellulose corrosion-decomposition- mainly literature based.
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Objects Special Interest Group

PHOTON

As part of the combined AICCMJNZPCG conference recently held in
New Zealand, the AICCM special interest group on Objects
Conservation had a half-day meeting to present projects in which
members are or have been involved. The papers included 'Basketry
in the Collections of the Museum of Victoria (Non-Australian
Aboriginal)'; 'Identification of Original Decoration of a Collection of
Attic White Ground Lekythol'; 'Investigating the Condition of Historic
Organic Coatings on Metals using Electrochemical Techniques';
'The Testing of Two New Commercial Paint Strippers for Use on the
Hotunui Meeting House'; and 'Treatment of a Malekulan Mask'. The
session finished with a discussion on the future of the Objects SIG.
I would like to personally thank all presenters, authors and members
who made this session a success.

Thirty-eight people attended the Photon session at the Wellington
conference and so far twenty-two have indicated that they are
interested in being part of a photo, film and sound conservation
special interest group.
If you are interested in being involved in Photon please send your
name, contact address, phone and tax numbers and some
information on your particular interest in this area, any current
research or practical projects, and any other projects in this area
undertaken recently, currently or planned by your workplace which
you may or may not be involved in.
We are currently compiling a list of people and projects which we will
post out to all Photon members early next year.
Remember, the success of this Special Interest Group depends
upon your input so please let us know of any projects or problems
you would like voiced in this section.

There were several interesting points raised in the final discussion
concerning the future of the group. One point raised was whether
Objects group is presently too fragmented particularly with Wet
Organics and SMOCM having formed into separate groups. The
possibility exists where the Object group could become further
fragmented through the formation of a Ethnographic Objects SIG. lt
was decided, therefore, that approaches should be made to the Wet
Organics and SMOCM to combine under the auspices of the Objects
SIG, especially for future conferences. This allows members
access to a range of object related issues, and prevents problems
from arising if a member wishes to attend several sessions which
may be held concurrently, as seen in New Zealand.

Kathy Henderson, Australian War Memorial

This problem was raised at the PHOTON Special Interest Group
discussion at the NZPCG/A/CCM '94 conference. I have not had
any reply, so I thought I would cast my net wider:

Notes on the attempted consolidation of a
desiccated silver/gelatine emulsion.
The item in question is a large group of portraits of servicemen from
WWI. The portraits are adhered to strawboard back board.

Another issue raised was whether the group should become more
formalised, with regular meetings, workshops and a possibility of the
publication of a newsletter/leaflet. Using the Paintings SIG
meetings as a model, it is possible in the future that the objects
working group could meet in-between the AICCM conferences. The
danger however is that if this occurs, there is the likelihood that
objects conservators may not attend the AICCM conferences,
further depleting cross-disciplinary discussions. However, most
members present at the meeting were in favour of an Objects SIG
newsletter/leaflet and a regular Objects contribution to the Special
Interest Group section of the AICCM National Newsletter, as well as
the possibility of specialised workshops.

Each print is a silver/gelatine, toned image with the portraits
vignetted to a white background. The images have a window matte
which has an oval opening cut in it for each portrait. This matte is
cardboard with a timber laminate on the surface. The matte has the
names of the men written under each window. The item was framed
behind glass with a gold slip separating the matte from the glass.
The back board and the window matte were both warped.
The item was removed from the frame and the window matte
separated from the back board. This was easily accomplished as
the animal glue had all but failed and the matte simply popped off
with a little upwards pressure.

Because the New Zealand meeting included a large proportion of
New Zealand objects conservators, it was agreed that a closer
working relationship be established between the two countries. This
can occur through regular contributions from New Zealand objects
conservators to the Objects SIG newsletter, once it commences
publication, or to the AICCM National Newsletter. New Zealand
objects conservators could also make any meetings/workshops
more viable in terms of attendances.

The images were examined and it was noticed that all the images
were in some state of desiccation. Out of the twenty-four images,
only five were severe, but these were EXTREMELY FRAGILE.

The first step for the Objects group, however, will be a membership
update. A form with questions attached will shortly be sent out to
current members. If you know of other individuals or groups who
may be interested in joining the Objects SIG, please make a copy of
the form and forward to those concerned. The form also asks for
suggestions on workshops/meetings that members may wish to see
being held. Also, please include any comments or suggestions as to
the role of the group in the future.

All of the images had suffered damage only where the print had been
exposed to light through the matte. The areas under the matte were
not desiccated. There were matte bum marks around all of the
images. The images did not appear discoloured in the highlight
areas. Areas of density were not as badly affected. Where there
were lines of highlight against density, the cracking ran along the
highlight area and either did not extend into the dense area at all, or
was at least less severe.

Finally, the group can only function and be successful through the
assistance of all members. So if you can help in any way, please
don't hesitate to contact us. Michelle Berry has again taken over
the co-ordination of the group, so any queries can be directed either
towards Michelle, Museum of Victoria, (03) 628 5993, fax (03) 628
5235, or to myself.

The item was sent to Conservation for treatment before the images
were to be copied. Onoe the copies had been made, the original was
to be sent back to the owner, a Bowling Club in the northern suburbs
of Sydney, where it had been on display.

The backboard is yellowed straw board with a very coarse fibre
structure. lt smells old and deteriorated. There are tide marks along
the bottom edge of the backboard and a little way up the sides.

lt was felt by the photographic conservation staff that the images
were too fragile to travel back to the owner in their present state (and
probably should not have travelled to the AWM in the first place). lt
was decided to attempt to consolidate the emulsions.

Tom Mosby, Objects Conservator, National Gallery of Victoria, (03)
2080311.

The first attempt was with 2% gelatine applied directly to the
emulsion under the microscope. WRONG! The surface tension of
the solution picked up the flakes of gelatine and carried them on the
surtace of the droplet until it dried, depositing the flakes around the
perimeter of the droplet

Paper Special Interest Group
Art and Archival hosted the quarterly paper conservation group
meeting on November 8. The aim of this get together was to pool the
collective enzymes experience in the hopes of demystifying the
'little critters'. Kerry Mclnnis, Alison Clugston Comes, and Carolyn
Murphy prepared a number of test solutions using several proteases
and one amylase against known adhesives. Control samples
misbehaved so extrapolation as to the efficacy of sample solutions
was inconclusive. The best results were obtained from the newest
protease enzyme, not surprisingly. Coming a close second was a
very crude (dark brown) 8-year old proteolytic enzyme which was
entered more for comic relief than anything. (The joke was on us, it
seems.) Some of the most recent research on the use of enzymes
in paper conservation lists data on enzymes that have, within the
year, been superseded by newer enzymes. The relevance of the pH
of both enzyme solution and treated object was discussed,
interspersed with tales of a few successful case studies. The
mystery is to be continued ....

Next, the area was pretreated with an ethanol/water mixture to
break, the surface tension of the gelatine. This worked, but the
gelatine had to be applied in tiny droplets which were subtle enough
not to move the flakes from the bottom as the gelatine was being
drawn under them and following the ethanol around. To treat twentyfour prints at this pace was going to be a long and arduous task.
PLUS, there was another down side. As I said before, the highlight
areas did not look discoloured, but as soon as moisture was applied
to the image, brown staining came through, probably from the straw
board backing.
lt was also noticed during this process that if the area that had been
pretreated was allowed to dry out, the cracking and cupping of the
emulsion was made much worse. The flakes shrank as they
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dried. These areas were then almost too fragile to touch and flakes
would lift off when touched with the gelatine brush and blow away
when a stream of ultrasonic vapour was applied.
So, staining, time and potential for damage ruled
approach.

~TRAINING

out the direct

OPPORTUNITIES

Next we searched the literature looking for some answers. The only
ones we found used an ultrasonic mist of gelatine (0.5%) and the
suction table to pull the consolidant into the cracks. We could not
use the suction table because the backboard was too thick and the
prints too fragile to remove.

Highland Scientific - Microscopy Courses
Ray Freeve recently retired from full-time work for Leica Instruments
and has established Highland Scientific to cover various business
activities, one of which is to run training sessions and workshops in
clients own laboratories and with their own instruments.

We decided to try forming an ultrasonic mist of gelatine to see if that
would work. We got a mist, but without the suction table the mist just
pooled on the flakes and when it dried out, shrank and again caused
the cupping to worsen, pulling the edges of the cups upwards.

Standard topics for courses include Basic Microscopy; Contrast
Techniques; Fluorescanca Microscopy; and Photomicrography.

The next stage may be to pretreat the area and try a stronger
gelatine mist in the hope that the gelatine getting under the cups
would be strong enough to hold the cups down while the consolidant
dries, OR try removing the items from the backboard and use the
suction table to pull the consolidant under the flakes.

Programmes can be tailored to meet specific requirements. Contact
Roy Freeve, Highland Scientific, PO Box 43, Robertson NSW 2577.
Tel: (048) 85 1766; Fax: (048) 85 1150.

I don't know if this will work, please offer your suggestions!

Campbell Center for Historic Preservation Studies

Even if we can do something for the original it will be our
recommendation that copies be used under the original matte, and
that the original prints be stored in a folder, horizontally, in a safe
place.

The Campbell Canter offers courses in Architectural Preservation,
and the Care of Collections including archaeological, ethnographic,
photographic and paper-based collections.
Details can be obtained from the AICCM Secretariat Officer or by
writing to the Campbell Canter, PO Box 66, Mount Carroll, Illinois
61053, USA.

Cheryl Jackson, Australian War Memorial

Sculpture, Monuments and Outdoor
Cultural Material (SMOCM)

lnternships in Conservation

The Australian Inventory of Outdoor Sculpture and Monuments
project is underway. We have accepted a grant from the NSW
Department of Planning (Heritage Assistance Scheme) and obtained
some in-kind support from the Art Gallery of New South Wales. This
has enabled us to advertise for a temporary Project Officer (in the
Sydney Morning Herald, Museums Australia job sheet and the NSW
State Government Newsletter). There has been tremendous interest
in the position. By the time this newsletter is printed we will have
chosen the person who will help to take SMOCM into its next phase.

The conservation division of the National Gallery of Art is pleased to
announce its program of conservation internships funded by an
award from the Getty Grant Program. Candidates are sought in the
areas of painting, paper, object, textile conservation, and
conservation science. Three appointments will be made based on
the qualifications and skills of the candidates. Each internship will
be awarded of a one-year period with an $18,000 stipend and an
additional allowance for training and conferences. lnternships will
commence in September 1995, except conservation science, which
will commence in January 1996.

On November 25, 1994 we are holding a strategic planning session
at the Art Gallery of New South Wales. lt will be an opportunity for

Candidates will be considered who are in their final year of graduate
study or who have recently completed a graduate program.

custodians of outdoor sculpture and monuments to learn about the
inventory project. They will also hear about the conservation
management plans being developed by Sydney City Council and the
national Capitol Planning Authority. From this meeting we will create
a summary document which will form the back bone of the project.

Contact Michael Skalka, Conservation Administrator, Conservation
Division, National Gallery of Art, Washington, DC 20565, USA.

Fellowships in Conservation 1995-96,
The Metropolitan Museum of Art

On April 10-11 19095 SMOCM's third conference 'Public Art in the
Community' is being organised by John Ashton at the Australian War
Memorial, Canberra. If you want to present a paper at the
conference call john on (06) 241 6122.

1. The Andrew W. Me lion Fellowship, through the Metropolitan
Museum of Art, awards annual conservation fellowships for
training in one or more of the following museum departments:
paintings conservation, objects conservation (including
sculpture, metalwork, glass, ceramics, furniture, and
archaeological objects), musical instruments, arms and armor,
paper conservation, textile conservation, the Costume Institute,
and Asian art conservation. The stipend is $20,000 based on 12
months, plus $2,500 for travel expenses. The application
deadline for the 1995-96 fellowship year is January 6, 1995.

Textiles Specialty Group
This year the Textile Specially Group will be co-ordinated from
Sydney by Sue Frost. Please send any information or contributions
including member profiles to the address below. Thanks to Nikki
King Smith for C(X)rdinating the group for last year.
Thanks also to Cathy Challenor for publishing notes in the last
newsletter following the first Regional Textile Specially Group
meeting held in Canberra in August. Apart from the information that
was exchanged, it was great to meet old and new faces of people
working in the same discipline.

2. The Polaire Weissman Fund Fellowship, through the Metropolitan
Museum, awards a nine-month fellowship to qualified graduate
students who have completed their studies in fine arts or
costume conservation, for training in the museum's Costume
Institute. These grants are awarded for a nine-month term. The
application deadline is January 6, 1995, for fellowships
beginning September 1995.

A second seminar was held on November 18th at the Powerhouse
Museum, the topic being 'Mounting and Packing Textiles'.

3. The Starr Foundation, through the Metropolitan Museum, awards
fellowships for training in the conservation and mounting of
Asian paintings. This apprenticeship program includes learning
the properties of various materials such as silk and paper; the
use of specialized tools; carpentry; and the development of
technical, practical, and manual skills. since work in this field
requires the use of specialized materials and tools, no prior
experience is required. Duration of the grant is determined by
annual review, and the amount of the stipend will depend on
funds available. Applications can be made at any time
of the year. Candidates should send a brief letter stating
interest in the program to: Sondra M. Castile, Asian Art
Conservation, The Metropolitan Museum of Art, 1000 Fifth Ave.,
New York, NY 10028-0198.

The textile seminar coinsided with a seminar and workshop given by
Elizabeth Lahikainen, an upholstery conservator from the Peabody
and Essex Museum in Salem, Massachusetts. The seminar was
funded and organised through the AICCM and the Historic Houses
Trust by Julian Bickersteth and was held at the Powerhouse.
Being aware of the isolation felt by those working in more remote
cities and regions of the country who are therefore unable to attend
these seminars, we will try to continue publishing the information
exchanged.
The Textile Preventive Manual is now with Debbie Ward and
Micheline Ford at the Australian National Gallery for preliminary
editing. Wendy Dodd was sent a questionnaire to group members
concarning it's format and asking for those interested to be involved
in fund raising for the manual to contact her.

Sue Frost
117 Palmgrove Road, AVALON NSW 2107
Tel: (02) 918 8270.
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An ultrasonic welder belonging to Australian Archives was used to
seal polyester film around the rubber suit's support shapes; it
allowed freedom to create 'seams' around the shapes. Operation of
the machine is by a forward/reverse pedal and the 'seam' formed by
a weighted arm with ultrasonic vibration passing between the arm
and the bench. ( I was able to operate the ultrasonic welder as a
very large type of 'sewing machine').
The ultrasonic welder produced strong and effective seams in the
silicone release film around the support shapes. In time-saving
terms, a few hours of work with the ultrasonic welding device
replaced several frustrating days of sewing through slippery silicone
release polyester film.
Lisa Addison
Final Year Student, University of Canberra

EQUIPM ENT
& PRODUCTS

D-Limonene
Members attention is drawn to a note recently published by Michael
Harrington in CC/ Newsletter No 14, September 1994 regarding the
safety of cleaning agents that contain D-Limonene. These products
are marketed as Citrasolve, Citrus Clean, Natural Citrus Solvent,
Citristrip and in Australia, Citrasafe.
Marketing information suggests that being 'natural', these products
are safe and non-toxic.

An experimental method for removal of ink marks
from cellulosic substrates

Workplace limits set for this chemical by the American Industrial
Hygiene Association at 30 parts per million (ppm) are more
restrictive than the Permissible Exposure Limits set by the
Occupational Safety and Health Administration for turpentine
(100ppm), toluene (50ppm), and n-hexane (50ppm).
For more information, consult the above article.

Aim

An experimental method for removing ink marks from cotton samples

has been trialed at the Australian War Memorial. The method
appears successful on relatively 'new' ink marks (July 1994).

Preparation

WILD MzB - a new stereomicrosc ope from Lelca
The announcement of a new WILD stereomicroscope has always
been a significant event, for many WILD designs in the past have
been renowned for setting new industry standards of innovative
design and optical quality. The completely new WILD Mz8
stereomicroscope from Leica, is certainly no exception to this rule
and clearly combines much original design and optimised
technology. The new 1:8 zoom instrument supersedes the classic
Wild MS.

Five cotton samples of various weaves were marked with five
assorted inks. The five ink samples included two blue samples
(Papermate and Staedtler 430M); two black samples (BIC and
Windsor and Newton Indian ink) and one red sample (Australian
Government 405-F). The ink samples were applied to a variety of
cotton cloth which included interlock, unbleached heavy weight
canvas, voila, poplin and green-dyed poplin.
Four sets of approx 36 sq cm samples were marked with ink. The
first set was the control. The second set was unwashed and
treated. The third set was washed in anionic detergent (9% standard
soap solution). The remaining set was washed in non-ionic
detergent (2.44% Tween/deionised water). The two sets of washed
samples were soaked for twenty minutes before rinsing in tap water
and finally rinsed with deionised water. The washed samples were
air dried for seven days before treating.

In the design stages particular emphasis was placed on ergonomics,
with the result that the final system offers fatigue-free operation in
all configurations. The new stands for incident and transmitted light,
for example, provide comfortable support for the hands, as well as
accommodating large specimens.
The Mz8 system is based on a modular design, with compatible
interfaces allowing optimum configuration for users' particular
requirements, via a broad range of interchangeable accessories.
The Mz8 will also accept existing components, such as the modular
MPS photomicrographic systems.
Further details of the Mz8 steromicroscopes can be obtained from
Leica Instruments.

Method
The method was designed to dissolve the polar and non-polar
components of ink. Three solutions were prepared to ba applied in
three steps. See below.
Table 1: Materials and reagents.
Solution

1A 1-3 drops castor oil per one millilitre petroleum
(BP1 00-120oC) or white spirits. Reduce or increase
the amount of castor oil as required because dyes
may be affected.

Solution

1B Alternatively, hexane was used alone.
(Evaporates more quickly if dyes are problematic) .

Solution

2 20% glycerol in deionised water.

Solution

3 3 parts ethanol per 5 parts petroleum or white
spirits.

.TECH NICAL NOTES
Sealing silicone release polyester film using an
ultrasonic welder
Silicone release polyester film (eg. silicone release Mylar) is familiar
to objects conservators as a material having application as an inert
barrier for use with objects that could become tacky in the
deterioration process (for example, rubber, plastic, patent leather
etc.)

Materials Cotton wool swabs. Thick and thin pieces of blotter.
1. Working from the reverse side of the cloth, tamp the ink mark
with solution one, two and three in succession. Place thick
blotter beneath the mark. Tamp with a cotton wool bud
dampened with hexane or castor oil in petroleum or white spirit,
until no residue is apparent on the blotter. This is important
before proceeding to solution 2.
2. Tamp the ink mark with the 20% glycerol solution to dissolve
polar components. A small component will be slightly soluble.
3. Tamp the remaining colour with ethanol in petroleum spirit until it
is removed.

While preparing an internal support for a large rubber Japanese antigas suit (part of the Australian War Memorial's collection), the
question of how to easily and effectively seal silicone release
polyester film needed to be answered. The internal support for the
rubber suit comprised several large polyethylene foam shapes
covered in polyester wadding; these required covering with silicone
release polyester film in case the rubber becomes tacky in the
future .
Effectively sealing silicone release polyester film around irregularly
shaped items without affecting the integrity of the material can be
problematic. Some of the methods used for sealing silicone release
film have disadvantages, including: sewing through the film
introducing holes, can easily tear the polyester film); and adhesive
tape (does not successfully bond with the slippery surface of the
film).

Discussion
This method appears successful on relatively new ink marks on
cellulosic substrates. However, it is advisable to test the method
before proceeding to treat an object. Further testing is necessary
on aged ink marks and other fabric types. Indian ink was not
removed.

Silicone release polyester film is a thermoset film, so sealing it using
the common heat sealer is ineffective. However, an ultrasonic
welder gives success when sealing silicon release polyester film.
Ultrasonic welding devices are often used by paper conservators for
sealing standard polyester film; and before experimenting, it was
thought that the silicone release coating may have affected sealed.

Julie O'Connor
Conservator
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To order, send a Canadian, US, or International money order,
payable to the Receiver General for Canada, to: Extension
Services, Canadian Conservation Institute, Department of Canadian
Heritage, 1030 lnnes Road, Ottawa, Canada K1A OMS. Tel: (613)
998 3721; Fax: (613) 998 4721.

PUBLICATIONS

Framework for Preservation of Museum Collections
CCI is proud to announce that the Framework for Preservation of
Museum Collections is now available. This chart is intended to
assist conservators, collection managers, and other museum
professionals in assessing the threats to their collections.

Museums and Galleries Commission Museum
Environment Energy.
Her Majesty's Stationery Office, London, 1994.
2905196. 120pp. £15.00 plus postage.

ISBN 0-11 -

The chart groups threats to museum collections under nine agents
of deterioration: direct physical forces; thieves, vandals, and
displacers; fire; water; contaminants; radiation; incorrect
temperature; and incorrect relative humidity. lt further outlines
methods of control that may be carried out in terms of building
features, which include features that are permanently attached to or
that are part of the main structure of the building; portable fittings,
which include fittings and equipment thet are not integral parts of the
building; and procedures that can be carried out by museum staff.

'The cost of energy usage by museums, a significant portion of
which is spent on environmental control, may not escape close
scrutiny when the squeeze on resources tightens. This publication
demonstrates the need for museums to strike a balance between
environmental control and energy efficiency. Presenting both
conventional and alternative solutions to refute the argument that
saving energy means 'switching off an appliance , it includes two
case-studies which illustrate how museums of different size and
scale of operation have succeeded in practice in improving
environmental control and energy efficiency. Other papers give the
text of important talks presented at a conference on Saving Energy
for a Better Environment, jointly hosted by the Museums & Galleries
Commission and the Energy Efficiency Office of the Department of
the Envirormenl'

Price: $20.00CDN, Outside Canada, add $8.00 CON (postage and
handling)
To order, send a Canadian, US, or International money order,
payable to the Receiver General for Canada, to: Extension
Services, Canadian Conservation Institute, Department of Canadian
Heritage, 1030 lnnes Road, Ottawa, Canada K1A OMS. Tel: (613)
998 3721; Fax: (613) 998 4721 .

Available from HMSO Publications Centre, PO Box 276, London
SW8 SOT, England. Tel: (71) 873 9090; Fax: (71) 873 8200.
Papermaking
Five Videotapes written by Timothy Barrett. Produced by The
University of Iowa Center for the Book, and The University of Iowa
Video Canter.

lWPOSITIONS VACANT

Written by Timothy Barrett, Director of the University of Iowa Canter
for the Book Paper Facilities, Papermaking is designed for teachers,
students, artists, craftspeople, conservators, book specialists, and
anyone else with an interest in the history and technique of Western
and Japanese papermaking.

. VCCCM Inc.

Unlike most audio-visual materials available on the subject,
Papermaking emphasized the mechanics of the process and details
each step in producing finished paper. Slow and stop motion effects
are used to highlight crucial actions. Whether your goal is the
production of paper, or education, Papermaking is a valuable and
unique resource.

Paper

Conservator
Contract

CR-1

($15.50/hour)

The VCCCM is seeking the full-time
Paper
qualified
a
of
employment
Conservator - 3 month contract (minimum) .
Salary is negotiable depending upon
experience and qualifications.

There are five tapes in Papermaking, each with a common format
proceeding from fibre to finished paper. Each tape is a stand-alone
program and can be viewed independently of the other tapes in the
series. However, the tapes portray increasingly difficult approaches
to both crafts, and eventually are best used as a full series. All
videotapes are colour VHS formal
Japanese Style Papermaking I,
Simple Equipment and Techniques.

Paper

Conservator

CR-1 TO CR-2

Japanese Style Papermaking 11,
Traditional Equipment and Techniques.

$25,800 TO $33,000

Japanese Style Papermaking Ill,
Professional Equipment and Techniques.
Western Papermaking I,
Classroom Equipment and Techniques.

The VCCCM is seeking the full-time
Paper
qualified
a
of
employment
Conservator.
Salary is negotiable
Classification &
and
experience
upon
depending
qualifications.
For further information and position
description contact:

Western Papermaking 11,
Professional Equipment and Techniques.
Prices and Ordering: Individual tapes: $60 each, 5-tape series:
$250 package. All orders and inquiries for English language tapes
should be addressed to: Papermaking Video Tapes, University of
Iowa Canter for the Book, 264 English-Philosophy Building, Iowa
City, Iowa 52242, USA. Tel: (319) 335 0438; Fax: (319) 335 2535. email: CenterFor Book@epb-po.epb.uiowaedu.
Conservation of Historic and Artistic Works on Paper

Patricia Stokes
Senior Manager - Paper
57 Cherry Lane
Laverton North, Vie.
Tel: (03) 369 4677
Fax : (03) 369 6529

The book Conservation of Historic and Artistic Works on Paper is
now available. This publication contains the proceedings of the
conference 'Symposium 88' which was held in Ottawa in October
1988.
This book includes articles that range from general topics such as
the survey, storage, and display of collections to specific
conservation topics related to treatment of book, archival, and fine
art materials. Specialty articles cover historical studies of artists'
materials and of conservation treatments as well as the scientific
study of paper and its conservation treatment
Price: $45.00CAN plus $8.00CAN postage and handling.
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Senior Paper Conser vator
International

Conservation
Services

State Library of Victoria

Pty Ltd

The State Ubrary is Victoria's major reference and research
library of the general public and is recognized as one of the
primary cultural institutions within the State. The Ubrary
currently has two (2) vacancies within the Conservation
Department, Senior Conservator , Treatment
Programme s and Senior Conservator , General
Programmes. The Conservation Department is responsible
for preventative maintenance and treatment programmes for
the collections of the State Ubrary.

ICS seeks an experienced paper conservator to
join its conservatio n team. This will involve
planning, budgeting, marketing, client liaison,
documenting and treating works of art on paper
and archival material.
This is an opportunity to work in a progressive,
professional environmen t in the private sector.
We are looking for a conservator with initiative
and enthusiasm, who enjoys being part of an
interdisciplinary and entrepreneurial team.
A recognised qualification in paper conservation
and at least two years experience is required.
Salary package available with base salary of
$35,000.

Senior Conserva tor
Treatmen t Programm es, Class VPS-4
Position No: 08/20/0451/3
Salary Range $40,170 $56,650
The position is responsible for directing the technical
operations of the PaJ;>E:r Laboratory and th.e Conservation
Bmdery. The pos1tion manages staff of the Paper
Laboratory and will develop training and current
awareness programmes for Conservation department staff.
The position assists the Chief Conservator in developing
conservation policies. Advising State Ubrary staff, other
institutions and the public on conservation matters is a
major role as is carrying out complex conservation
treatments.
The successful applicant will possess an appropriate
tertiary 9.ualification or relevant professional trainmg in
conservation. She/he will have extensive recent experience
in the conservation of library material and a sound
knowledge of current conservation issues. She/he will have
a proven ability in managing and trainin~ specialist staff,
sound spoken and written communicatio n skills and a
demonstrated ability to plan and implement conservation
programmes.

For further information contact Julian Bic,}cersteth
on (02) 417 3311 or by fax on (02) 417 3102.

National Gallery of Victoria
Applications are invited for the vacant position of
Robert Raynor Conservatio n of Paper. The
principal responsibility of this position will be to
carry out examination and treatment of items from
the collection of works of art on paper and similar
items in the care of the NGV to professiona l
standards.

Senior Conserva tor
General Programm es, Class VPS-4

Applicants will posses a recognise qualification in
conservation specialising in treatment of works on
paper and have demonstrated ability to carry out
complex treatments on unique and irreplaceable
works of art on paper.
Salary range: A$32,871 - $36,235

Position No: 08/20/0319/0
Salary Range $40,170 $56,650
The position is responsible for managing staff and others
assigned to preventative and other general conservation
programmes. The position oversees the preservation copying
program and manages the allocation and commitment of fundS
for relevant programmes. The position assists the Chief
Conservator in developing conservation policies. In
consultation with other staff the position develops and
implements proposals for the storage, packing and handling
of collections stibject to relocation. Advising State Ubrary
staff, other institutions and the public on conservation
matters is also a key role.
The successful applicant will possess an appropriate
tertiary qualification or relevant professional trainmg in
conservation. She/he will have extensive recent experience
in the conservation of library materials and a sound
knowledge of general conservation issues. She/he will have
demonstrated ability in planning and implementatio n of
conservation Erogrammes, a proven ability to manage staff
and sound spoken and written communication skills.

Term: Up to three years
For further information, contact Mr Tom Dixon on
(03) 685 0237. A copy of the position description
can be obtained by contacting Mr Alan Gee on (03)
685 0271.
Written application s marked
"Confidential" should be forwarded to Ms Bronwen
Edwards, Personnel manager, National Gallery of
Victoria, 180 St Kilda Road, Melbourne 3004 by
no later than 5.00pm on Tuesday,t3J anuary, 1995.
The National Gallery of Victoria is an EEO
employer and operates a smoke free work
environmen t. The successful applicant will be
required to enter into an NGV employmen t
agreement prior to commencement

For further information and a copy of the duty statement,
please contact Ms Dena Kirk on (03) 669 9833. Written
applications stating your qualifications and experience as
per the Key Selection Criteria, and quoting the relevant
position should be forwarded to Personnel Manager, State
Ubrary of Victoria, 328 Swanston Street, Melbourne, 3000
by close of business Friday 30 December 1994.
The State Library is an Equal Opportunity Empluyer.
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Queensland State Archives
Conservator

Queen Victoria Museum
and Art Gallery
The Queen Victoria Museum and Art Gallery has a
vacancy for the position of Paper Conservator.
The Queen Victoria Museum and Art Gallery is one of
Tasmania's principle cultural institutions and operates
the major conservation facility in the State.
The Position: Is responsible for supervising and coordinating the operation of the paper conservation
section. Activities include treatments and preventive
conservation of works of art on paper, documents,
maps and books, drawings, and photographic
materials. This section also provides advice on
conservation matters to other institutions and
individuals.
Applicants: The successful applicant will possess a
Degree in Materials Conservation or Associate
membership of the Australian Institute for the
Conservation of Cultural Materials Inc. Applicants will
have a sound knowledge of conservation techniques
and principles; ability to plan and implement
conservation programs; have good written and verbal
communication skills; and an understanding and
appreciation of the ethics and objectives of museum
conservation work.
For information about this position, to be advertised
nationally in the near future, contact the Museum
Office on {003) 316 777 for a position description.

Runcom $1071.80-$1371.80 f/n (P02)
VRN: GR 79/94
Queensland State Archives is seeking to appoint an
applicant to a Temporary Conservator position.
The Position: The purpose of the position is to
preserve the holdings of Queensland State Archives
and to pro-actively promote preservation awareness
to custodians of permanent records in government
departments and agencies.
The Person: Able to deal effectively with
government and public clients, and committed to
develop professional and personal skills.
Qualifications: Degree from a recognised tertiary
institution in materials Conservation OR a degree in
a relevant area plus eligibility for associate
membership of the Australian Institute for the
Conservation of Cultural Materal.

Assistant Conservator
Runcom $604.56-$718.02 f/n (T02)(0.6)
VRN: GR80/94
Queensland State Archives is seeking to appoint an
applicant to a Temporary Part-time Assistant
Conservator position.
The Position: The purpose of the position is to
preserve the holdings of Queensland State
Archives, to undertake hands-on conservation and to
provide administrative support.
The Person : Able to deal effectively with
government and public clients, and committed to
develop professional and personal skills.
Qualifications: A degree from a recognised tertiary
institution in a field relevant to the conservation of
cultural materials is desirable.
Selection criteria and position descriptions for both
of the above positions can be obtained from the
Vacancy Officer, Government Services Group,
Administrative Services Department on (007) 224
7352. Applicants are to address each selection
criteria specifically.
Applications to be submitted to: Vacancy Processing
Officer, HRM Group, Government Services,
Administrative Services Department, GPO Box
2457, Brisbane QLD 4001 or in person to HRM Group,
Level 6, 80 George Street Brisbane QLD 4000.

The AICCM National Newsletter is issued quarterly in
March, June, September and December. lt is available
free to all members. Membership enquiries should be
directed to The Secretary, AICCM Inc., GPO Box 1638,
Ordinary membership
Canberra ACT 2601, Australia.
$50, Institutional membership $200.
Contributions and correspondence should be typed
with d ouble spacing and addressed to: The Editors,
AICCM National Newsletter, Australian War Memorial
Annex, 4 Callan Street, Mitchell ACT 2911, Australia.
Telephone enqumes can be directed to: Gina
Drummond or Cheryl Jackson at the Australian War
Memorial Annex, Tel: (06) 243 4531; Fax: (06) 241
7998; or e-mail: gina.drummond@awm.gov.au
Final deadline for copy for the next issue is 6 February
1995 .
Publ ication of technical notes or articles with
reference to techniques and materials does not
necessarily represent an endorsement by the AICCM
Inc.
Advertising Fees
half column

Closing Date: 5pm Tuesday 3 January 1995.
Informal enquiries: Manager, Preservation Services,
Queensland State Archives, (07) 875 8704.

full column

Positions Vacant

$A

50

$ 100

Commercial

$A 100

$ 200

full page
$ 500

Editorial Committee: Gina Drummond and
Jackson. Typesetting: Jennifer Anderson

Cheryl

This Newsletter is published with the assistance of a "
grant from the Commonwealth Government Department
of Communication and the Arts.

Queensland State Archives is an EEO Employer

The Newsletter Team wish you a Merry Xmas and a Happy New Year
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