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EDITORIAL 

In this issue of the Newsletter we are to feature a paper 
prepared by Dr. Colin Pearson concerning the ICCM Code 
of Ethics and Guidance for Conservation Practice. 

That this paper is presented here, indicates the growth 
and development that has taken place in the past few years. 
ICCM, through its membership, is gradually infiltrating 
cultural institutions, earning a place of respect for the 
conservation profession throughout Australia. 

This rapid growth has instigated the evolution of the 
issue of professional category of membership. Many of our 
members may not fit into that category of membership and 
may feel that they are being forced aside and unnecessary 
to the growth of the Institute. This could not be further 
from the truth. Those actively engaged in the practice of 
conservation will desperately need the support of those 
interested in the aims and principles of the Institute to 
form an effective lobby for the upgrading of public aware
ness on the subject of conservation of cultural material. The 
category of Associate Membership which seems likely to 
eventuate will be considered an essential mechanism of the 
organisation and one that has proven a valuable resource to 
other organisations attempting to advance a step further in 
the conservation of their cultural heritage . 

ICCM CODE OF ETHICS AND GUIDANCE FOR 
CONSERVATION PRACTICE 

Following the response to individual members, and in par
ticular the Local Divisions of the ICCM, I produced the first 
draft of an ICCM Code of Ethics and Guidance for Conser· 
vation Practice . This was based on the Codes of Ethics 
recently adopted by the American Institute for Conserva
tion (1979), the U K. Institute for Conservation (1981), 
and the Canadian Group of the IIC ( 1984). The d raft was 
circulated to Council Members of the ICCM and also Local 
Divisions of the ICCM for comment. In addition , a ques
tionnaire was distributed . The results of this survey were 
presented to the ICCM Council Meeting held on 13th 
August, 1984, and are discussed below. 

Ouestionnai re: 

a) Do you accept the draft Code of Ethics and Guidance 
for Conservation Practice? 

There was a 6:4 response of Yes to No, but in the latter 
case this was invariably qualified by suggestions for 
modifying and improving the draft. 



b) Should all current ICCM members be asked to subscribe 
to the Code of Ethics? 

77% replied No. 

c) Should the ICCM introduce a level of professional 
membership? 

85% replied Yes. 

d) Should an independent group of professional conserva
tors be established? 

92% replied No. 

e) If answered Yes to (c) and (d) above, should these 
professional members be asked to subscribe to a Code 
of Ethics? 

100% replied Yes. 

f) Should professional conservators be registered? 

There was an equal division to this question with some 
recommending 'not yet' . 

At the Council Meeting it was agreed that the ICCM 
should now seek comments from its members on the Code 
of Ethics and Guidance for Conservation Practice which is 
presented later in this Newsletter, having been redrafted to 
account for suggestions received as discussed in Question 
(a). Your comments are required by the end of 1984 which 
will hopefully allow a third draft to be presented to the 
mid-year Council Meeting, and a final draft presented to the 
1985 Annual General Meeting of the ICCM . Your input and 
·assistance with this project is essential if the ICCM is to 
advance its aims to develop conservation as a recognised 
profession in Australia. 

Close examination of the three documents on which the 
draft Code of Ethics is based, reveals that they are all very 
similar. In fact many of the sections are taken word for 
word from the earlier AIC document and even earlier from 
the Murray Pease Report of 1964. This would tend to 
imply that conservators accept the definitions and terms 
used in the documents - the list of conservators involved 
in their preparation reads like a 'Who's Who' of Conserva
tion. I have followed a similar course, hoping in places to 
have made improvements. 

None of the documents give a definition of terms, which 
I have attempted to do . I feel that this is essential if we are 
to have a common and acceptable language for fully under
standing the Code of Ethics and Guidance for Conservation 
Practice. 

If the ICCM membership accepts a Code of Ethics then 
it must also require that members subscribe to this Code 
of Ethics otherwise their adoption will be meaningless. The 
question then is, should all current members of the ICCM 
be required to subscribe to the Code of Ethics, particularly 
as membership is open to all persons and institutions inter
ested in furthering the aims of the ICCM, and many mem
bers are not conservators . This is addressed in Questions (b) 
- (e) in the questionnaire, and the consensus is strongly in 
favour of the ICCM establishing a professional category of 
membership . 

The ICCM Council agreed that it would investigate the 
establishment of a professional level of membership of the 
Institute, and to this end a sub-committee was established 
to report to the mid-year Council Meeting. An important 
role of this sub-committee will be to define what is meant 
by a professional conservator, and to establish the criteria 
for members seeking to apply for professional membership 
of the ICCM. Once again ICCM members are requested to 
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assist in this matter by commenting on the following 
criteria set down for professional membership (Professional 
Associate Status) of the American Institute for Conserva
tion as detailed in the AIC Newsletter, August 1984. 

"Associate members of the AIC applying for Profession
al Associate status will be practicing conservators, 
conservation scientists, and conservation educators 
whose goal is to pursue a career in the field of con
servation. They should meet the following criteria . 

1. A minimum of three years training either through 
formal schooling or three years full-time apprenticeship 
or its equivalent. 

2. Two years full-time employment, or part-time 
experience to equal that amount, after training. 

3. Two years Associate Membership in AIC. 

4. Agree to abide by the Code of Ethics and Standards 
of Practice as evidenced by the procedures used in 
reporting, examination and treatment; procedures used 
for initiating, conducting and reporting scientific analyt
ical studies; or curricula and materials explaining the 
nature of courses." 

(NOTE : that Associate Membership is equivalent to our 
current membership of the ICCM.) 

In a further attempt to define the characteristics of a 
professional conservator I adapted a definition of 'Active 
Professional Characteristics of a Photographer' to the con
servation profession. This received little support in the 
questionnaire, however, it has now been extensively re
written from comments received, in particular those from 
Clive Smith (Senior Archivist, Westpac Archives) . Again 
your comments on these definitions would be very 
welcome. 

Comments on all of the above matters should be sent to 
me at the following address, to arrive no later than the end 
of December 1984. 

Dr. C. Pearson 
Principal Lecturer 
Conservation of Cultural Materials 
Canberra College of Advanced Education 
P.O. Box 1 
BELCONNEN, A.C.T . 2616 

ICCM CODE OF ETHICS AND GUIDANCE FOR 
CONSERVATION PRACTICE 

Preamble: 

Conservation is the means by which the true nature of cul 
tural property is respected and preserved. This true nature 
includes evidence of its origin, its materials and methods of 
construction, its setting, its subsequent use and possible 
alteration . Changes due to use and also by agents of deter
ioration, as well as modifications, may be of such a sig
nificant nature that they should also be preserved. 

In order for conservators to speak and act with weight 
and authority, and to be accepted as equals by their pro
fessional colleagues, it is imperative that a uniform attitude 
towards the ethical practice of conservation be accepted 
by the owners, curators, custodians and others who are 
responsible for the care of cultural property, and by conser· 
vators themselves. The conservator's first responsibility is 
towards the preservation of cultural property- to the con
servator the object and the collections come first . Other 
responsibilities of the conservator are to colleagues, the 
public and the conservation profession. 

' 



1. Definition of Terms: 

In order to create a common language for interpretation of 
the following Code of Ethics and Guidance for Conserva· 
tion Practice , it is necessary to have a definition of terms 
used in relation to the conservation of cultural property. 

1.1 Conser~ation: the activity of the conservator (includ
ing the conservation scientist and conservation educator), 
means all those processes used for safe-guarding cultural 
property for the future. lt includes technical examination, 
preservation or restoration, or a combination of these. 

1.2 Examination: is the preliminary procedure taken to 
determine the original structure and materials comprising 
an object, and the extent of its deterioration, alteration and 
loss, and the documentation of these ·findings. 

1.3 Preservation: is action taken to retard deterioration 
and prevent damage to cultural objects by control of their 
environment, and/or by treatment of their structure in 
order to maintain them as nearly as possible in an unchang
ing state. 

1.4 Restoration: is action taken to make a deteriorated or 
damaged object understandable with minimal sacrifice of 
aesthetic and historic integrity. This may involve modifica
tion of the existing fabric of the object so that it represents 
an earlier known state, by removal of parts, repair of damge 
damage or by replacement of missing or damaged parts. 

1.5 Cultural Property: consists of those objects, either 
individually or as collections, held by museums, galleries, 
libraries, archives, historic buildings, or in government or 
private hands, which have aesthetic, historic, scientific, 
archaeological, technological or social value for past, 
present or future generations. 

2 . The Conservator and Cultural Property 

In order not to change the true nature of cultural property, 
certain rules should be observed in its use, storage, trans
port and display. The following describe the responsibilities 
of the conservator towards the object: 

2.1 General Obligations: 
All pr fessional actions of the conservator are governed by 
ota espect for the physical, historic and aesthetic integ· 

rity of the object and its setting, and concern for its future · 
posterity . 

2.2 Conservation Standards: 
Conservation standards cannot be variable, by this it is 
meant that although the level of expert.ise and experience 
may change from conservator to conservator, the quality of 
work carried out is always of the highest standard possible, 
and must be within the ability of the conservator. While 
special techniques may be required during the treatment of 
large groups of objects, these procedures should be con
sistent with respect to the integrity of the individual objects. 

2.3 Preventive Conservation: 
Preventive conservation refers to the measures taken to 
ensure that objects are protected from damage or acceler
ated deterioration . lt is concerned in particular with control 
of the environment surrounding an object whether in use, 
storage, transport or display. lt is essential that preventive 
conservation measures are applied to all objects. This form 
of conservation is a primary objective for all conservators. 

2.4 Technical Examination and Records: 
Before performing any conservation treatment, the con
servator should first carry out a thorough examination of 
the object or collection of objects plus any available docu
mentation, to enable a record of the history and condition 
to be made and to establish the causes of deterioration. The 
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report will include, where relevant, photographs, drawings 
and details of analytical methods and materials used in 
obtaining the information. Any samples taken will be held 
with the report . If required the report will contain a pro
posal for treating the object. 

The report, and all related material, will be held as a per
manent archival record, accessible to authorised personnel. 
Before commencing conservation treatment, the report, its 
findings and recommendations, will normally be reported 
to the owner, curator, custodian or other appropriate auth
ority in order to obtain approval to proceed. Any future 
changes should also be noted and approved as appropriate. 

2.5 Treatment of Cultural Property: 
The Conservator should not perform or recommend any 
treatment which they know to be detrimental to the object 
or which is inappropriate for its long term preservation. 

The conservator should endeavour to use only techniques 
and materials which, to the best of current knowledge, will 
not endanger the true nature of the object, and will not 
impede any future treatment or the retrieval of information 
through examination. The techniques and materials which 
adversely affect or modify the object the least, and which 
can most easily and completely be reversed, should always 
be selected when applicable. Reversibility is a goal to strive 
for. 

Nothing should be removed from an object without suffic
ient evidence that it is not part of the original condition or 
context of the object," or of some subsequent significant 
state. In cases where material must be removed, samples 
taken for analysis, or where treatments may affect or mod
ify the object, then the fullest possible record must be 
made. Where relevant, material and samples removed from 
an object should be retained for record purposes. 
All cultural property, irrespective of its monetary or cultur
al value or significance, should be accorded the same degree 
of care, which means the best but the least for the object. 
Different degrees of treatment will be required for different 
objects, in addition, the availability of resources may also 
limit the level of work carried out. However, there must 
be only one standard of treatment, the highest possible. 

The conservator shall perform no incorrect or unnecessar 
treatment or action to an object (e.g. through negligence, 
carelessness or excessive speed), but it is also unethical if 
something that was necessary and possible to do: has not 
been done. V / 
Following completion of the treatment of the object, the 
conservator will produce a full report detailing the work 
carried out, with full documentation, photographs, draw
ings, etc., where relevant, and including samples or other 
material removed from the object. This report may be for 
an individual object or a collection of objects. lt is essen
tial that the report includes problems encountered, in par
ticular any failures, as it is only through full and honest 
reporting that the conservators' ability and knowledge will 
be advanced. This report, or a condensed version , will be 
delivered to the owner, curator, or custodian of the object, 
along with recommendations for any future requirements 
for conservation or care and maintenance of the object, and 
include in particular, specifications for handling, storage, 
transport and display. Where such a report is not required, 
the conservator should still produce a report of the work 
carried out for his or her own records and for future refer
ence purposes. 

2.6 Restoration: 
lt is unethical to modify or conceal the true nature of an 
object by restoration . The presence and extent of restora
tion must be detectable, though it need not be conspicuous. 
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All restoration must be fully documented. 

3. Professional Competence and Knowledge: 

3.1 Recognition of Limitations: 
lt is important that all conservation work should only be 
carried out within the limits of the conservator's pro
fessional competence and facilities. A degree or diploma in 
conservation, or a number of years experience, does not 
necessarily make a person an expert in a particular field , 
and every conservator should actively strive to improve 
their · knowledge and skills through cont inuous self educa
tion, keep ing up with the literature, and by communication 
with fellow conservators. 

3.2 Disclosure of Knowledge : 
There should be no secrecy about any techniques or mater
ials used in conservation. The development of a new 
method of treatment including all its technical details, or a 
new material, including its composition and properties, 
should be fully disclosed as .far as they are known, by 
personal communication, publication, lecture, patent or by 
any other means. The originator is expected to co-operate 
with others employing and evaluating the proposed 
methods or materials. 

3.3 Education of other Professionals and the Public: 
lt is the duty of all conservators to promote an aware

ness of and understanding of the conservation profession. 
This can be done through education of fellow professionals 
such as administrators, curators, historians, artists, scientists, 
librarians, archivists etc., also the public. This is best 
achieved through communication, through personal attit
ude, and by example through the high standard of conser
vation work carried out. 

4. Professional Relationships: 
4.1 Responsibility towards Owners and Custodians: 
The wishes and views of the owner, custodian or other 
responsible person must be fully acknowledged and con
sidered when discussing a proposal for treatment. This is 
not to say that the conservator plays a subservient role, as 
he or she is often better placed to assess the needs of an 
object or collect ion. The final decision , however, as to the 
course of action lies w ith the owner or custodian. 

In so much as an owner or custodian is unable to judge the 
conservation requ irements of their object, the conservator 
should honestly and sincerely advise what is considered the 
proper course of treatment. 

The conservator is responsible for providing advice on the 
subsequent care of a treated object, in particular with 
regard to its handling, and requirements for storage, 
transport and display. 

If the owner or custod ian requires a conservator to carry 
out a treatment or procedure which the conservator con
sidered to be unethical, then the conservator should make 
every effort to convince the owner or custodian of the 
problems, and if need be, bring in other conservators or 
experts to support the case. Ultimately, the conservator 
may make the decision that he or she is not prepared to 
carry out the work requested -the consequences of which 
will then have to be considered. 

4.2 Responsibility towards Conservators: 
Each conservator has a responsibility to his or her fellow 
conservators, particularly as regards recogn ition of their 
ability and competence in the field. No person engaged in 
any form of conservation can hope to be expertly informed 
on all aspects of exam ination, analysis and treatment. 
Where necessary , there should be no hesitation in seeking 
the adv ice of other professionals, or in referring the owner, 
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custodian or other responsible person, to a conservator 
more experienced in the part icular special problem . 
If for any reason , before, during or after t reatment, the 
owner or custodian des ires to seek other opinions regarding 
any aspect of the work perfo rmed, then every assistance 

· should be provided in order to obtain these other opinions. 

lt is unethical for a conservator to volunteer adverse judge
ment or comment on the qualificat ions of, or procedures 
rendered by another conservator, except where non
disclosure may lead to harm befalling the object. All com
ments thus made should be based on facts of which the 
conservator has personal knowledge, rather than hearsay . 
If such comments are warranted, it is best to first discuss 
the matter directly with the person(s) concerned. If it 
cannot be resolved this way then the legitimate means of 
raising the matter with the conservation profession is 
through the pages of relevant publications. 

No conservator should knowingly enter into contractual or 
other working arrangements or agreements, which place 
the conservator in a position of a conflict of interests. In 
the event of uncertainty or dispute, the conservator shall 
actively seek advice from relevant persons before proceed
ing further w ith the work in quest ion. 

No conservator shall lend themselves to the promulgation 
of false or misleading information relating to the nature of 
objects being treated, or to the efficiency or value of con
servation treatments or materials used . 

Training and instruction in conservation should only be 
given within the limits of the conservator's knowledge 
and competence, and the time and facilities available. 
The conservator is directly responsible for all delegated or 
sub-contracted work . This includes work delegated to 
trainees, volunteers, subord inates or outside agencies. 
Work should not be delegated unless the conservator can 
directly superv ise it , or has sufficient knowledge of the 
agent. 

Active Professional Characteristics of a Conservator* 

* Ref: FLAAGAN, J. (1983). Viewpoint. Professional 
Photography in Austral ia. 39, No. 6 . pp. 40-41. 

1. The profess ional conservator derives income from 
conservation work which he/she is employed or contracted 
to undertake on the basis of his/her professional expertise . 

2. The professional conservator usually has formal pro
fessional qualifications and actively pursues personal pro
fessional development. The conservator also strives to 
improve the educational opportunities for his/her peers and 
for prospective conservators. 

3. The professional conservator belongs to a relevant pro
fessional association and participates in its activities, there
by contributing to the development of the profession. 

4. The professional conservator knows and follows an 
appropriate code of ethics. 

5. The professional conservator knows, accepts and follows 
the standards appropriate to professional conservation 
work, and seeks to maintain and upgrade these standards 
where necessary. 

6. The professional conservator strives to promote the con
servation profession through communication with and 
educat ion of fellow professionals such as administrators, 
curators, historians, artists, scientists, librarians, archivists, 
archaeologists etc., and also the public. 
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OBITUARY - NORMAN HARWOOD 

Mr Norman Harwood, former Curator of Transport and 
Engineering at the Museum of Applied Arts and Sciences, 
Sydney, died on June 7 following a long period of treat· 
ment for cancer and related health problems. 

Norman Harwood commenced service at the Museum in 
1950 as the Skilled Mechanic, responsible for exhibit main· 
tenance, model construction and an array of related duties. 
A family atmosphere still prevailed at the Museum among 
the staff of those lean post-war years under the patriarchal 
directorship of the late Arthur Raman Penfold. 

Mr. Harwood (or "Norm", as he will always be fondly . 
remembered) quickly developed an irrepressible enthusiasm 
for the Museum and its collections and was soon appointed 
Assistant Keeper of Exhibits. During the late 1950's Norm's 
involvement in the operation of the Museum deepened 
and he built up a detailed knowledge of the collections and 
the expert ise to deal with almost any administrative task. 

With the division of the collections into departments in 
1960, Norm was appointed Keeper of Exhibits (Transport 
and Engineering) and it was in this role that he became a 
well known figure in the Museum world, not only in New 
South Wales, but around Australia. Norm's enthusiasm for 
the collections in his charge was boundless, and a large 
proportion of the present Transport and Engineering 
collections was acquired as a result of his astuteness, tenac· 
ity and devotion. lt must be remembered that the Museum 
was then suffering the effects of decades of neglect, creat· 
ing an atmosphere in which optimism and an invariable 
good humour were special qualities. 

In addition to his work in the Museum, Norm was firmly 
committed to the formation and support of other organisa· 
tions concerned with the preservation of the State's mater· 
ial culture . Norm was personally involved in the preliminary 
planning for and/or recognition of the Sydney Maritime 
Museum, the NSW Rail Transport Museum, the Maritime 
Archaeological Association of NSW and the Institute for 
the Conservation of Cultural Material, among many others. 
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Norm was appointed Curator of Transport and Engin· 
eering in 1978 at a time when the initial feasibility studies 
were being conducted into the Power House Museum pro· 
ject. Norm worked with former Director Mr. Jack Willis 
and the present Director Dr. Lindsay Sharp in the specifica
tion of the Museum's future requirements and activities in 
conjunction with the Public Works Department. Both the 
Museum's store at Castle Hill and the Stage 1 building 
reflect Norm's behind-the-scenes work and his intense 
practicality. 

After 30 energetic years at the Museum, Norm retired in 
October, 1980. In recognition of his services, the Trustees 
appointed Norm the Museum's first Curator Emeritus and 
he was retained as a consultant to advise on the develop· 
ment of Stage 1 of the Power House Museum. Norm was 
also one of the first recipie·nts of the Advance Australia 
Award, presented to him by the Governor early in 1981. 

Ironically, Norm Harwood was not to enjoy a long or 
healthy retirement. However, his immense contribution to 
the Museum's development will always be remembered . The 
Trustees have determined that the Castle Hill Store and the 
Transport and Engineering displays in Stage 2 of the 
Power House Museum will bear fitting and permanent 
acknowledgements of this. 

NEWS FROM THE DIVISIONS 

A.C.T. 

The AGM was held in August with the election of the 
following Council: President: Judy Fraser, Secretary: 
Lesley R ichards;- Ass . Secretary : Helen Hobbs, Treasurer: 
Lydia Preiss, Student Representative: Helen Price, Council· 
lors: Anne l'ons, Margaret Alexander, Kim Morris. 

September Meeting 

Professor Anthony Forge (Department of Anthropology 
ANU) and Dr. Step hen Wild (Institute of Aboriginal Studies) 
spoke on 'Ethical problems encountered in the han'dling' 
and conservation of sensitive Aboriginal , Asian and Pacific 
materials' . This meeting focused on issues concerned with 
the care, handling, conservation, storage and display of arti· 
facts with religious or ritual significance. 

November Meeting 

Repo rts on IIC Conference (Paris). ICOM Conference (Cop· 
enhagen) and visits to inst itut ions overseas from : 
Josephine Carter - Trends in textile conservat ion tech· 
niques. 
Heather Mansell - Approaches to Conservation at the 
Public Records Office, London . 
Colin Pearson - Future directions in Conservation from an 
international viewpoint. 

Australian Archives 

Colin Webb and lan Batterham have moved into the new 
laboratory at Mitchell, and are working on getting the lab 
into a more usable state. Colin is Acting Conservator 2 in 
charge of the laboratory. 

Museum of Australia 

Collection service staff have been visiting N.S.W. country 
areas to pack collections. Displays from the Institute of 
Anatomy Galleries have been transferred to the basement 
to enable the National Film and Sound Archive to open in 
October; and it is expected that conservation and registra
tion staff will move into the Mitchell building soon. 



Recent acquisitions by the Museum include a collection 
of early Australian domestic articles, an ABC Outside 
Broadcasting van, and cinemagraphic equipment. 

The purchase of the Murray River paddle steamer 
"Enterprise" is proceeding, as are attempts to refloat the 
Vietnamese refugee boat the "Hong Hai", but it will be 
some time before the vessels arrive in Canberra. 

The Museum's Council has appointed an Aboriginal 
Advisory Committee to consider the use of collection 
materials and how Aboriginal cultures should be repre· 
sented by the Museum. The formal transfer procedures are 
now going ahead to enable the Museum of A-ustralia to take 
custodial responsibility for the ethnographic collections 
from the old Institute of Anatomy, and the long-delayed 
transfer should commence soon. 

Australian War Memorial 

Staff are busy with exhibition preparation work. The Pre
Federation Gallery is scheduled to open in March and the 
Korean and Vietnam Galleries in April. Objects for exhib
ition have been examined and an assessment of work time 
required for each object has been made. Robyn Tate, 
presently studying bookbinding in the U.K.; and David 
Hallam who is interning at the Smithsonian Institute Air 
and Space Museum are due back at the War Memorial in 
February 1985. Mark Nizette is working at Eastman Kodak, 
Rochester on standard evaluation techniques for nitrate 
negatives and their storage systems and will be back later 
next year. 

National Library of Australia 

Heather Mansell has returned from overseas having attended 
the ICOM conference in Copenhagen and visited labs in 
Paris, London and Los Angeles. 

Work is continuing as usual following completion of 
an exhibition on the early exploration of Australia, entitled 
"The Landscape of Discovery". Ten painting and paper 
works are currently in Paris for the "Polynesian Seaways" 
exhibition. 

Australia National Gallery 

The Conservation Department has seen some staff changes. 
llse King as Acting Head of Conservation is continuing to 
direct the activities of the Paintings Conservation Section. 
lan Urquhart is acting in Jac Macnaughtan's position during 
her absence for six months study leave in England and 
Europe, the majority of which is being spent at the Court
auld Institute. Les Cormack, previously in the Mount
cutting Section, is now deframer and reframer in the Paint
ings Conservation Section. The present activities of this 
section are being devoted to the loans program and to the 
education department's future exhibiton of artists' 
materials. 

The Paper Conservation Section and Mountcutting have 
recently completed work on the photography exhibition 
"The Traveller's Eye", and are now working towards the 
exh ibition of the Vollard Suite by Picasso. In line with the 
current · conservation policy to provide guidelines on various 
conservation aspects to assist curators, Seumas has com
menced his program with guidelines on bleaching of paper 
with particualr reference to foxing. 

In the Textile Conservation Section, this month has 
seen the return from overseas of Josephine Carter, who 
attended the conferences in Paris and Copenhagen followed 
by visits to textile museums and conservation laboratories. 
The majority of recent work has been directed towards the 
newly installed exhibition "The Twenties", which comprises 
seven 1920s French couture evening dresses which are 
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supported on two-dimensional forms. Michael Longstaff, 
who is on the CEP program, fabricated these forms. To the 
beginning of 1986, most of the work undertaken by this 
section will be for a major exhibition of Indonesian textiles. 
Carol Cains and Micheline Ford have been devoting all their 
conservation time to these textiles. 

The Objects Conservation Section is mainly focussing on 
inorganic materials. A recent project undertaken by Mark 
Durr was the conservation and installation in the sculpture 
garden of a sculpture by Robert Stackhouse entitled "On 
the Beach Again". 

Judy Welsh, who is employed under the CEP Scheme, 
has completed the task of establishing a documentation and 
retrieval system for the conservation records, and is now 
about half-way through indexing the photocopy reference 
system. 

Canberra CAE 

A conservation resource centre, photographic studio and 
general workshop have been opened in the Conservation 
Department. 

Colin Pearson has returned from IIC and ICOM confer
ences where he was an active participant. 

Ruth Norton recently spent six weeks in Trondheim, 
Norway, attending the international course on wood 
conservation technology organised by ICCROM at the Nor
wegian Institute of Technology. 

Allan Byrne has joined the staff as lecturer in Paintings 
Conservation. 

Jan Begg has taken up a four-month temporary appoint
ment as Conservator of Public Monuments and Works of 
Art with the Department of Territories and Local Govern
ment's Technical Services Branch. 

ACT Heritage Study Forum 

Lydia Preiss attended the ACT Heritage Study forum on 12 
October. The purpose of this study is to produce a strategy 
for the conservation of places of cultural heritage signific
ance in the ACT. 

Ms Jocelyn Colleran, Project Manager of ACT Heritage 
Study, introduced the program with slides portraying 
Canberra's heritage. 

Mr. Peter James, Executive Director of the NSW Nation
al Trust, presented an overview of existing legislation in 
NSW. He stressed that legislation is needed as the frame
work for site protection, and that a register is required to 
identify important sites. 

Mr. Jon Womersley, Manager of the Heritage Conser
vation Branch of the South Australian Department of 
Environment and Planning and Secretary of Australia 
ICOMOS, outlined the management and administrative 
functions of the Heritage Conservation Branch. Guidelines 
have been produced to document the history of the State. 
A register is being produced of heritage sites based on 
survey results. Mr Womersley stressed the importance of 
working closely with government at both local and state 
government levels. lt appears that SA is the most progress
ive state in Australia with regard to heritage conservation, 
and that the ACT could benefit by examining their pro
grams in detail during the formulation of heritage leg islation 
for the ACT. 

Free Entrance to ANG 

ICCM members have been extended the courtesy of free 
admission to the Australian National Gallery on production 
of a current financial membership card. lan Cook (immed
iate past president of ICCM) recently approached both the 
Australian National Gallery and the National Gallery of 



Victoria on the issue of free entrance. Apparently action is 
now in hand to amend the Regu lations to the Nat ional 
Gallery Act to provide free entry t o me mbers of profession
al museum associations, including ICCM. 

WESTERN AUSTRALIA 

August Meeting 

The A.G .M. was held on 7 August with the election of the 
following council. 
President Sylvia Bass 
Vice President Ulli Broeze 
Secretary Farlie Sawday 
Vice Secretary Rod Van de Merwe 
Treasurer Geoff Dimmock 
Councillors Nicki King-Sm ith, Maggie Myers, David 

Butcher, Nancy Mills-Reed, David Wood. 
W.A. Rep to 
National Council Sylvia Bass. 

Peter Siney, Traditional English bookbinder gave a demon
stration of various techniques used in hand leather binding 
of books. This included sewing styles, preparation of leather, 
lettering and marbling paper. 

September Meeting 

Jon Carpenter, conservator at the W.A. Museum talked on 
the conservation of the "Pandora Watch" from the wreck 
of the HMS Pandora, describing the de-concret ing, ident ify 
_ing, dating and restoring the remaining mechanism of the 
18th century watch. 

Western Australia Museum 

Dr. Neil North has resigned from his position as Head of the 
W.A. Museum's Conservation Laboratory. He is a now a 
consultant in metal corrosion conservat ion with private 
industry. His expertise and wide experience in conservation 
will be missed in the lab. 

David Wood - President of the I.C.C.M. and Curato r of 
Restoration has been appointed Acting Head of Conserva
tion. 

David has recently returned from a trip to Europe. As 
well as holidaying he attended the I. I. C. International Con
gress in Paris on Adhesives and Consolidants, and also the 
I.C.O.M Conservation Committee Convention in Copen
hagen. 

lan MacLeod - Treasurer of the I.C.C.M. has returned 
from a trip to Canada with his fam ily. While there he 
visited 12 museums and conservat ion laborator ies. In spite 
of the extremes of climate, he found that many had similar 

· artefacts, problems and treatments as Western Australia. In 
some fields he was able to advise on treatments, in others 
he was able to compare our methods and the Canadian 
expertise. lan's trip ended w ith a visit to Hong Kong and 
the University Museum. 

Western Australia Maritime Museum 

Bather's Beach Fremantle, the site of the first landing by 
Captain Fremantle at the Swan River Settlement in 1829, 
has been subject to archaeologic research. The excavation 
was led by Archaeologist Jack Macllroy . Also involved were 
Myra Stanbury and Dr. I an Crawford of the W.A. Museum. 

The hearths for whaling tryworks have been uncovered, 
also the site of the warehouse and wood stumps from later 
buildings. The need for the excavation was created by the 
proposed building in the area of further marinas for the 
America's Cup competitors. Funding was by a grant from 
the Australian Heritage Commission under the National 
Estate programme. Further work will be needed. 
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'In the harbour adjoin ing Long Jetty underwater salvage 
excavations have o btained a wealth of material from the 
site of the Long Jetty built in the late 19th century. 
Maritime Archaeo log ist Mike McCarthy has organized this 
project. The material raised is dominated by a large collec
tion of bottles which are now undergoing conservation. A 
special display is be ing arranged for Museum Day . Both 
these projects have been aided by volunteer helpers. 

This month a t eam of Maritime Archaeologists headed 
by Curato r, Graeme Henderson of the W.A. Maritime 
Museum are to continue the excavations of the HMS Pan
dora wreck on the Great Barrier Reef. The team comes 
f rom various states. Jon Carpenter of W.A. and Christine 
lanna w ill form the conservation team. 

A grant, fund ing the project has been given by the 
Department of Home Affairs. 

Western Australia Country Conservator 

Karin Schulz has joined the programme as Country Con
servator for the I.C.C.M . She is based at the W.A. Museum's 
Conservation Laboratory. 

Pri or to joining the programme Karin was attending a 
3 months internship at Abbeg Stiftung at Berne studying 
textile conservation. While in Europe she visited textile 
laboratories in Switzerland and Germany. 

Congratulations to Ulli and Frank Broeze-Hornemann on 
the birth of their son Carston on 25th October, 1984. 

NEW SOUTH WALES 

June Meeting 

This was the A G.M. The following council was elected for 
84/85. 
Chairperson 
Secretary 
Treasurer 
Council lors 

N.S.W Rep. 

Karen Coote 
Donna Midwinter 
Graham Whale 
Rosie Peel, James Elwing, Sue Walston, 
Susie Bioletti, Julian Bickersteth 
Rosie Peel 

Following the business side of this meeting Judy Mackinolty 
from the N.S.W. Bicentennial Council spoke on the aspects 
of The Bicentennary celebration most likely to require con
servation input . 

July Meeting 

Michael Warnes , Ch ief Restorer of Old Master Drawings, 
Windsor Castle, gave a slide lecture on the conservation of 
the Windsor Castle collection of Leonardo da Vinci drawings 
with detailed description of the treatment of the "Map of 
lmari" and "Portrait of Leonardo". 

This was followed by a viewing of the exhibition "Leon
ardo Nature Studies" on display at the Art Gallery of 
N S.W. 

August Meeting 

Ranson Davey, Paper Conservator, Art Gallery of N.S.W., 
gave a lecture entitled "Conservation of Japanese Folding 
Screens". This was a description of his work while under
taking a 2 month course at the Pacific Regional Conserva
tion Centre in Honolulu , taught by Mr. Suguira, ex of the 
Freer Gallery, Smithsonian Institute. 

September Meeting 

Peter Lamond, Sales Manager, Flick Pest and Weed Control. 
Spoke on "Pests and their control" with wonderful slides 
and vivid descriptions of pests and the damage they create. 
Peter also emphasised the problem with actual damaged 



objects. 

October Meeting 

"Approaches to Conservation Pr io rities in Museums, Lib-
. rary Collections, Archives ." Donna Midwinter (Museums 

Association, N.S.W.), Mark Stryker (Mitchell Library). 
James Elwing (Westpac Archives) spoke on their experiences 
setting priorities in Conservation plann ing and treatment. 

Future Meetings 

November 22nd Anthony Cains- T rinity College, Dublin, 

January 23rd 

February 6th 

Conservation Laboratory Practise. 
(A.G.N.S.W.) 
Sue Walston - "Abelam". (Australian 
Museum) 
Jul ian Bickersteth- Conservat ion of Two 
Regency Chairs (M.A.A.S.) 

Art Gallery of N.S.W. 

Gillian McMillan recently left the Department to take up a 
position at the Solomon R. Guggenheim Museum, New 
York. Kaiyp op yer poypull goinsea hin. 

Anne Gaulton has rejoined the staff on a temporary 
basis until a new Paintings Conservator is appointed . 

Peter Gill went to Melbourne to assist with the Picasso 
condition reports prior to their delivery to the Sydney 
venue . He is currently preparing a selection of paintings 
chosen by Mel Gibson for "Celebrities Choice", " Ons ite 
'85" and "TAE '85". 

Ranson Davey and Susie Bioletti are work ing on Margaret 
Preston monotypes, woodcuts and masonite cuts ; for ex
hibition in 1985. They are preparing a deta iled study of her 
materials and techniques in relation to th is project. 

Susie recently returned from a tr ip to Japan, Europe and 
U.S.A. which incorporated laboratory visits, materials 
purchase, IIC and ICOM conferences and a McCrone Fibre 
Identification course. 

Alan Lloyd is keeping tabs on everyone and planning an 
escape for himself next year . 

Regional Galleries Association N.S.W. 

Cathy Lillico is pleased to announce t he arrival of Aviva 
Burnstock. Aviva is working for R.G.A.N.S.W. for the next 
12 months as a Conservation Intern . She recently arrived in 
Australia after graduating from the Courtauld Institute, 
London. She has already been confronted with emergency 
treatments in Regional Galleries, but finds the biggest 
challenge so far a Col Jordan colour field pa inting. 

Apart from setting up the internship programme Cathy 's 
major project has been to gair: funding for a feas ib ility 

study into the establishment of a Regional Conservation 
Centre in Sydney . So far grants have been awarded by the 
Visual Arts Board, and the Crafts Board of the Australia 
Council for this purpose. 

Another major project was to lodge an application with 
the Bicentennial Authority for the establishment of a 
Mobile Conservation laboratory. Any bright ideas that 
could assist with the design of such a vehicle would be 
greatly appreciated. A 40 ft. long, 8 ft . wide trailer is 
envisaged. 

Australian Museum 

The Conservation Department is currently involved in four 
main projects. These include the installation of an environ
ment chamber interfaced with a micro-computer; a review 
of ethylene oxide fumigation procedures; establishing 
routine methods for accelerated light aging and physical 

testing for the evaluation of consolidants; and completing 
work for the Aboriginal Gallery to be opened in March 
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1985. 
Sue Walston was elected as co-ordinator of ICOM Con

servation Comm ittee Working group on Ethnographic 
Material at the 7th Triennial Meeting in Copenhagen. Prior 
to this meet ing Sue was in Paris for the IIC Conference. 

Karen Coote also attended the IIC and ICOM Confer
ences, followed by a visit to Sri Lanka to deliver much 

needed Conservat ion materials to the Cultural Triangle 
Conservation Laboratory. 

Museums Association, N.S.W. 

Donna Midwinter has been very active since the last News
letter visiting numerous Museums around the State. With 
voluntary assistance from Julian Bickersteth and Graham 
Hinton , environmental survey reports, workshops and 
treatment proposals have been prepared. 

lt is hoped that by 1985 MAA will have a Mobile Con
servation Unit to transport staff and supplies around the · 
State. 

Museum of Applied Arts and Sciences 

For the first time in a wh ile MAAS has had a nett staff 
loss .- Marion Ravenscroft has left to advise on Aboriginal 
carved trees, Pip Hinman to go bookselling and Pat Town
ley and Marion Landau to have babies. (Pat had a baby boy 
and both are doing well . ) 

New staff include lna Koneczna and Barbara Syrek, both 
conservators trained in Poland who are working on paper 
and textiles at MAAS. Chris Capper and Alice Kemp are 
working under the CEP programme on the Lace Treatment 
project and Hargraves document collection. 

The Barracks project has been completed and the 
museum has opened. Dominique Wever, Jackie Dunn and 
Antonia Syme are now free to work on other projects. 

The Apple Personal Computer was used to do a com
puter database for all objects to be treated for Stage 11 of 
the Museum. Staff were sent out to assess condition and 
estimate time and material budgets for all objects nomin

ated fo r display and the information was recorded in the 
computer. This provides David Hill with powerful ammuni
tion in meetings to state whether objectives are feasible 
with given conservation resources and if not, to ask for 
more . e.g. We have enough work for Stage 11 exhibitions to 
be completed for 1986 for 3 textile conservators- but not 
enough staff. 

Janet Hughes and her team have completed a program of 
conserving f irearms at Redfern . Janet has now returned to 
the Power House where she, Gretchen Voeks and Samantha 
Black will be involved in the development of Stage 11 -
Domestic Technology. 

Graham Hinton is busy with the many faceted problems 
of artefact storage. 

Ellen Freemantle , Curator of Conservation, Inorganics, 
and Janet Hughes have started a new course on corrosion 
technology at the NSW Institute of Technology. lt is a 
fascinating, unconventional course with Bob Jones a "spell 
binder" lecturer. 

Elli McFadyen has taken Geza Marton's place (including 
fumigation) while Geza is filling in for Pat Townley. 

Jenny Duncan is back and will be taking over the envir
onmental work. 

Three conservat ion workshops are operating in the base
ment of the old museum on Harris Street for treatment of 
Engineering and Hargrave Models . Julian Bickersteth ' s 
furniture workshop is also there. 

Carey, Wayne and Con are st ill at the Observatory con
serving telescopes. 



Conservation Art and Library Services 

Tony Chadwick was in Paris for the IIC Conference, where 
with David Wood 's help he managed to demonstrate the 
natural ability of Australians to have a good time. Many 
Conservators were seen following them down dark streets 
. .. led astray without doubt. 

Rosie Peel is plugging along, with continued assistance 
from Tony Ameniro . 

The State Library of N.S.W. 

The CEP programmes will continue through June of 1985. 
The projects are architectural plans and the Clark family 
papers from 1840 to 1940. 

The heavy rains caused some leaks in the exhibition 
galler ies which affected some very important early Aus
tralian material in the show cases. Fortunately all the 
material was recovered and there is no serious damage to 
any of the items. Several manuscripts had to be taken apart 
and washed, repa ired, and then reassembled. The work was 
accomplished by the CEP staff. lt represented two weeks 
work for ten people. We were lucky it wasn't worse. Work 
w ill begin shortly to repair the leaks that caused the 
damage. 

The damage resulted in a number of responses from con
servators in Sydney who offered their assistance on the day 
of the news broadcasts about it. Our thanks to all who 
showed their concern and willingness to help. 

NORTHERN TERRITORY 

Caroline O'Rorke has recently moved to Darwin where she 
will be cont inuing her private business, Art Conservation 
Consultants. 

Darwin Museum and Art Gallery 

News from Linda Clark. A new conservato r will be joining 
the department whose main interest is in the conservation 
of boats. Recent conse rvation wo rk has been the treat
ment of material for a new regional museum, Lyons 
Cottage. 

QUEENSLAND 

August Meeting 

The A.G.M. was held on 21st August with election of the 
following committee 
Chairman Graham Reynolds 
Secretary Neville Agnew 
Treasurer Dan Rob inson 
Councillors Judy Dunlop 

In the same month Graham Reynolds gave a demonstration 
of water-gilding, covering the principals, materials and tech
niques applied in water-gilding a picture frame. This in
volved the preparation of the surface, application of the 
leaf and treatment of the finish . 

November 

On the 18th November a meeting in the form of a Mini 
Convention w ill be held with the Master Picture Framers 
Association on the restoratio~ of old frames. This will be 
held in Cleveland, Brisbane. 

Queensland Museum 

Neville Agnew left for Europe at the end of August. First to 
Paris to read a paper on the conservation of the Lark 
Quarry DinosaurTrackwayatthe IIC International Congress 
then to the ICOM meeting in Copenhagen followed by 
visits to conservation labs in U.K. He w ill attend the 
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ICCROM course "Preventative Conservation" in Rome 
before returning to Australia . 

Queensland State Archives 

The Queensland State Archives are soon to consider require
ments and design layout for a proposed new conservation / 
book-binding workshop. Any suggestions particularly con
cerning problems encountered in other such laboratories 
would be appreciated. 

Please address any communications to :

The State Archivist, 
Queensland State Archives, 
162 Annerley Road, 
Dutton Park, 
BRISBANE OLD 4102 

SOUTH AUSTRALIA 

The conservators are still participating with the Public 
Service Board on the reclassification assessment denoting 
conservator/ curatorial position . The outcome of this review 
is not expected till mid 1985. 

The development of refurbishing and addit ions for the 
new conservation centre are progressing beautifully. The 
conservators were given a comprehensive tour of the com
plex at the second fixing stage. Completion of the building 
is due at the end of December '84 , and final commissioning 
is in January '85. 

The conference committee preparing the proposed 1986 
National Conference in Adelaide held their first meeting, 
September 26. 

September Meeting 

The September meeting speaker was Tony Zamm it , State 
Libary . The talk and slide show was titled "Studies and Ob
servation in Library Conservation ". 

Art Gallery of South Australia 

Robert Wilmot received a Visual Arts Board Grant th is year 
and will undertake a study tour early next year . Robert will 
be away for three months visiting museums and conserva
tion laboratories in France, England and America; and w ill 
return to his new laboratory. 

The S.A. Public Service Board has granted Fred Fran· 
cisco, Senior Artisan at the Art Gallery of S.A. a two year 
study leave to attend the Materials Conservat ion Course at 
Canberra C.A.E. 

If Fred is successful in getting a place at the College he 
will begin the three year course in 1985. 

State Library and Archives 

Tony Zammit has returned from his successful four month 
tour of the Eastern States of America and Canada. On his 
return , Tony assisted the Rare Books Librarian in setting up 
a display of rare books; gifts from the Friends of the State 
Library . 

Mark Bohmet was involved in setting up a conservat ion 
display for International Archives Week . Mark demonstrated 
conservation equipment and furnished archival material in 
various stages of deterioration . The public showed particu
lar interest in materials used for archival storage and conser
vation techniques. 

South Australia Museum 

Judith Paneros has joined the department as a volunteer, 
boosting staff numbers to two volunteers , and three perm
anent members . Over the last few months the staff have 



been heavily involved in preparing for the new exhibition of 
Aboriginal culture as it relates to South Australia. Much of 
the work has been inspection and photography of material 
for exhibition, as well as a certain amount of conservation 
work, mainly involving consolidation, fumigation and 
repair. 

A new project has commenced - the conservation 
of an Aboriginal bark canoe from Northern Australia. This 
artefact is 5 metres long and in a fragile condition. Much 
of the mangrove wood support structure had been severely 
degraded by wood borer over the years. This has been con
solidated with polyvinyl butyral and is now reasonably 
stable. The canoe is also somewhat distorted as the result 
of poor display technique- it had been hung from the ceil
ing of one of the galleries for many years before going into 
storage and this will be the hardest part of the project to 
correct. 

The department is currently investigating the use of inert 
gas 'fumigation' to show the best way to humidify nitrogen 
to a given R _H. level before introducing it to the show 
cases, and how the level of Relative Humidity can be 
monitored continuously whilst cases are loaded with gas. If 
the cases can be kept loaded with inert gas for at least two 
months (hopefully three months) insects in the show case 
should be killed. If we can keep the gas in the show case 
indefinitely, ox idation processes should be retarded con
siderably. However, show case construction procedures are 
not wholly conducive to the latter possibilit-y. 

NEWS FROM OTHER ORGANISATIONS 

The Institute of Engineers, Australia 

ENGINEERING 200 is a complete package formulated to 
commemorate engineering achievement and heritage for 
Australia's Bicentenary in 1988. Principally the programme 
aims to attract a wide audience by appealing to school 
children, educators, members of the general public and 
individuals associated in professionally related spheres, 
about the contribution of engineers and engineering as a 
discipline to the development of Australia technologically, 
economically and socially . Secondly, we hope to give 
engineers a sense of professional pride and achievement by 
documenting their history. 

ENGINEERING 200's objectives include: 

• identifying and recording works and sites of historical 
significance, 

• identifying and analysing the major engineering mile
stones in Australia's development, 

• preparing and publishing biographies of past and present 
engineers of outstanding achievement, 

• publication of the above work as calendars (to be an 
ongoing sequence beyond 1988), pamphlets, books and 
television specials, 

• preparing an engineering heritage exhibition for 1988 
Annual Conference of The Institution, to be subsequent
ly displayed around Australia, 

• assisting and participating in the Australian Bicentennial 
History being prepared by the Australian National Uni
versity's Research School of Social Sciences, 

• assisting and participating in the Australian Academy of 
Technological Sciences volume on the History of Tech
nology, 

• selecting and publicising works of particular significance 
as "Bicentennial Engineering Projects", which will 
consist of works coming on stream, or substantially so, 
in 1988. 
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ENGINEERING 200 has received wide support from The 
Institution's state divisions, Australia 's local government 
engineers, many government departments and private com
panies. Consequently, it's hoped that ENGINEERING 200 
can benefit from a wide subject coverage and can, therefore, 
stimulate the interest of all those who even have a passing 
interest in engineering heritage. 

For further information contact: A. F. BOYD (02) 929 8544. 

The National Association for the Visual Arts 

The first discussions leading to the formation of the 
National Association for the Visual Arts began in April 
1983. The intention was to establish a representative 
national advocacy and service organisation for the visual 
arts in Australia. To this end a steering committee was 
formed under the title of Visual Arts Lobby. During 1983, 
members of the Steering Committee travelled to all States 
and Territories to hold public meetings to discuss the form
ation of an association, and the priorities amongst the issues 
of concern to the visual arts community. Out of this first 
stage of consultation State Management Committees were 
formed and representatives elected to an interim National 
Advisory Board. 

The National Advisory Board met for the first time at a 
two day conference in February, 1984. Its concern was to 
conceive a structure that would bring all aspects of the 
visual arts under an umbrella organisation, whilst maintain
ing an appreciation of the existing structures and operations 
of the industry. The Board also identified five areas for 
policy development . the economic status of the visual 
artist, taxation, moral rights, the status of women, the 
allocation of public building funds to works of art. 

The steering committee was assisted financially in the 
establishment of the Association by grants from the Aus
tralia Council, the Visual Arts Board, the Crafts Board, the 
Aboriginal Arts Board and the Community Arts Board. 

The National Secretariat of the Association is located in 
Sydney. The Association is registering as a non-profit 
company limited by guarantee. The National Advisory 
Board consists of two directors from each State and Terri
tory in Australia, democratically elected on an annual basis. 
The Board is the policy making body of the Association; it 
has appointed a four person Executive Committee to ensure 
that operations are carried out in line with its policy. 
Current members of the Executive Committee are Suzanne 
Davies (Vie), Richard Heathcote (N.S.W.), Peter O'Neill 
(W.A.), Nigel Lendon (N.S W.) 

In addition to national representation on the Board, 
each State and Territory has a State Management Commit
tee, which meets regularly and assists in the two way flow 
of information. No member of the National Advisory Board, 
Executive Committee or any State Management Committee 
receives remuneration from the Association; however direct 
expenses are met wherever possible. 

Further information: 
National Director, 
National Association for the Visual Arts, 
P.O. Box N296, 
SYDNEY N.S.W. 2000 

Secretariat . 
First floor, 80 George Street, 
The Rocks, Sydney. Telephone: (02) 27 7995. 



ENQUIRIES AND 
ANNOUNCEMENTS 

Heather Mansell has information con
cerning two types of Impact Indicators 
- 3M's "Shockwatch" and Index 
Packaging lnc_'s "Drop (N) Tell". 

"Shockwatch" indicators are avail
able in sensitivity. ranges, are sensitive 
to impact from any direction, and 
cannot be reset. Placement of an 
indicator on the exterior of .a package 
or crate will indicate immediately the 
container is dropped or mishandled, 
enabling prompt examination of the 
contents. 

Drop 'N' Tell indicators are sensi
tive to two opposing directions, avail
able in six different peak impact accel
eration ranges (from 5-100 G), and can 
be reset up to 50 times. Labels are also 
provided, to inform carriers that 
impact indicators are enclosed, and 
hence encourage careful handling. 

lt would seem that indicators such 
as these could be of great value in the 
control of travelling art works, both 
by recording the incidence of impact 
and acting as a deterrent for rough 
handling. If anyone would like further 
details, or knows of other brands of 
indicator, please contact: Helen Hobbs, 
National Library of Australia, Ph . 
(062) 62 1278. 

Kerry Head, third-year conservation 
student at CCAE, is undertaking a 
conservation project on the stabil isa
tion and restoration of a 22nd Dynasty 
Egyptian painted wooden coffin. 
When completed, the coffin will return 
to the Museum of Victoria for display. 

Treatment will involve cleaning, 
consolidation of paint and gesso, and 
the reconstruction and filling of pieces 
of broken panelling. Research has 
unearthed little information on such 
treatments to similar objects. If any
one has any information that might be 
of assistance, could they please 
contact Kerry. 

Showcase Research 

David Tillbrook, Conservator, S.A. 
Museum would like to enquire if 
members are doing any study into 
showcases. David would be interested 
in forming a resource bank of informa
tion on this subject. If you have any 
information or know of any references 
to the subject, please contact David as 
soon as possible. 

Book Reviews 

Mr. Bruce Ford has kindly volunteered 
to review books on conservation 
subjects. Any suggestions of books for 
review would be welcome. Please mark 
correspondence: 

"BOOK REVIEWS" 
Mr. Bruce Ford 
ICCM Inc. 
P.O. Box 1638 
CANBERRA CITY ACT 2601 

Craft Expo 85 

20-24 June, 1985 at Centrepoint, 
Sydney, the Crafts Council of Australia 
invites applications from professional 
craftspeople. Craft Expo promotes a 
wide range of the best Australian 
crafts. For further details, ring Kerry 
Sutton at the Crafts Counci I of Austra
liijon (02) 2411071. 

Results of the Election of National 
Council 
President: David Wood, Senior Vice 
President: A/an Byrne, Vice Presidents: 
Catherine Lillico, /an Cook; Treasurer: 
/an McLeod; Secretary: Nancy Mills 
Reid; Ordinary Members: Karen Coote, 
Dara Rome, He/en Hobbs, Heather 
Manse//, Eric Archer. 

Divisional Representatives to ICCM 
(Inc.) Council 

ACT: 
NSW: 
OLD: 

S.A.: 
VIC: 

W.A.: 

Judy Fraser 
Rosemary Peel 
Neville Agnew/ 
Graham Reynolds 
Mr. Robert Wilmot 
Maxwell Hall/ 
Margaret Perkins 
Sylvia Bass 

Publications Officer: Jan Lya/1, Editor 
- Bulletin: Kerry Mc/nnes, Editor -
Newsletter: Catherine Li/lico, Public 
Officer: Lydia Preiss 

Local ICCM Divisions 

ACT: 
Honorary Secretary, 
P.O. Box 87m 
JAMISON CENTRE ACT 2614 

NSW: 
Cl- Ms. Donna Midwinter, 
Power House Museum, 
P.O. Box 346, 
HAYMARKET NSW 2000 

OLD: 
Cl- Dr. Neville Agnew, 
Conservation Section, 
Queensland Museum, 
Gregory Terrace, 
FORTITUDE VALLEY OLD 4006 

S.A.: 
Cl- Mr. N. Adamek, 
33 Hamilton Road, 
FAIRVIEW PARK S.A. 5126 

VIC: 
Cl- Ms. Anne Cotter-Ross, 
National Gallery of Victoria, 
180 St. Kilda Road, 
MELBOURNE VIC 3004 
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W.A.: 
Cl- Mrs. Fairlie Sawday, 
Department of Maritime Archaeology 
W.A. Maritime Museum, 
Cliff Street, 
FREMANTLE W.A. 6160 

Please note: Each Division will be 
appointing a member to act as a "news 
gatherer" for theN EWSLETTE R. Until 
that time please forward information 
you would like included in the Divis
ional News section to your Division 
Secretary. Any items for other categ
ories should be forwarded directly to 
the Editor, Cl- Conservation Depart
ment, Ait Gallery of New South 
Wales, Art Gallery Road, SYDNEY 
NSW 2000. 

ICCM Booksale 

ICCM has a small stock of publications 
that are being offered at a SPECIAL 
PRICE 
Perth Seminar Proceedings was $7.00 
now $4.00 
Conservation in Australia was $8.00 
($10.00 for non-members) now $4.00 

Conservation of Rock Art was $7.00 
($8.00 for non-members) now $5.00 
Disaster Planning remains at that very 
special price. $5.00. 
Back copies of the Bulletin are also 
available at normal price for a very 
reasonable $10.00 double issue .$5.00 
single issue 
They won't last at this price, so ORDER 
NOW! FROM: 

Mr. John Ashton, 
A.W.M. Conservation Laboratory 
Annexe, 
Callan Street, 
M ITCHE LL ACT 2911 

Back issues of the Newsletter are also 
available. 

CONFERENCES 

ACT Heritage Conservation Seminars 

• Work has commenced on an ACT 
Heritage Study which is being 
undertaken for the Minister for 
Territories and Local Government's 
advisory committee on heritage, the 
ACT Heritage Committee. The pur
pose of this study is to produce a 
strategy for the conservation of 
places of cultural heritage signific
ance in the ACT. lt is part of a 
longer term project which aims to 
produce a framework for the con
servation of the environmental heri
tage of the ACT, encompassing 
both the natural and the cultural 
aspects of environmental heritage. 

• The Minister has also requested that 
the Department prepare a discus-



sion paper on heritage protection 
and legislation with a view to intro
ducing heritage legislation for the 
ACT. 

As part of the ACT Heritage Study 
Programme, the ACT Heritage Com
mittee has approved the organisation 
of a number of forums to provide the 
opportunity for wider participation in 
the discussion of important heritage 
issues and provide a starting point for 
discussion about ACT heritage legis
lation. 
KEEPING IN TOUCH WITH OUR 
HERITAGE 
1 DECEMBER 1984 
INTERPRETATION OF HERITAGE 
this is the second pub I ic seminar on 
heritage conservation in the ACT. lt 
will examine the interpretation of 
places of heritage significance and 
their presentation to the community. 

The seminar aims : 

• To present the theory of inter
pretation 

• To present different approaches to 
interpretation 

• To discuss appropriate objectives 
for interpretation of cultural heri
tage in the ACT (both national and 
territorial). 

Topics: 
The Interpretation Master Plan 
House museums 
Aboriginal sites 
Landscape interpretation 
Materials conservation 
Planned city interpretation 
Natural environment 
Management and education 

Chairman: Max Bourke, Vice President 
of ICOMOS 
Opening Speaker: Chad Evans, Herit
age and Conservation Branch, SA 
Department of Environment and 
Planning. 
Both local and interstate speakers have 
been invited to speak on the remaining 
topics. 

For further information please contact: 
Jennifer Cox 462714, 
Tina Shea 473584 

ICCROM and SSCR Course 

Preventive Conservation in Museums, a 
course organized by ICCROM and 
SSCR, will be held at the University 
of Edinburgh, 9-13 April, 1985. lt is 
designed for curators, administrators 
and conservators of museums and 
historic buildings, museum architects 
and designers, and particularly those 
who make decisions on envi ronmental 
control. The course will consist of 
lectures and practical demonstrations; 
the tutor is Gael de Guichen, ICCROM 's 
Assistant to the Director for Special 

Programmes, who w ill be assisted by 
Jim Black (Institute of Archaeology, 
University of London) and Christopher 
Wheatley (National Marit ime Museum, 
London) . For further information con
tact: Miss Joyce Townsend, Glasgow 
Art Gallery, Kelvingrove, Glasgow 
G3 AG, UK. 

AIC 13th Annual Meeting 
Washington DC USA 
May 22-26, 1985 

For further information : 
Terry Drayman Weisser 
Program Chair, AIC 
3545 Williamsburg Lane, N.W. 
Washington, D.C. 20008 
Tel. (301) 547-9000 (work), 
(301- 433-8735 (home) 

ICC Canadian Group Conference 1985 
Halifax, Canada 
17-19 May, 1985 
May 13-16, 1985 - COMPUTER 
TECHNOLOGY AND CONSERVA
TION - a training workshop covering 
systems analysis and design, practical 
applications for conservation manage
ment, documentation, and the labora
tory. Precedes the 11th Annual 
IIC-CG Conference, Halifax, Nova 
Scotia. For details contact John 
Perkins, ICC-CG Training - Halifax 
'85, 1532 Birmingham Street, Halifax, 
Nova Scotia, B3J. Telephone: (902) 
426 3452 . 

The 1985 conference will be held 
at Dalhousie University, Halifax, Nova 
Scotia, May 17-19. Papers are invited 
of either 15 or 25 minute duration on 
all conservation topics. Of special 
interest will be: early technology, craft 
skills, professional development and 
computer applications. Deadline for 
abstracts, which should be 250-400 
words, is January 15, 1985. For further 
information contact: 

Edward Paterson 
Programme Chairman 
ICC-CG HALIFAX '85 
1532 Birmingham Street 
Halifax, Nova Scotia 
Canada B3J 2J7 
(902) 426 7448 

Institute of Archaeology, 
University of London 
Summer School 
July 1985 

Eight one-week courses are proposed 
for the next Conservation Summer 
School at the Institute of Archaeology, 
University of London, in July 1985; 
Climate Control in Museums, Pest 
Control in Museums, Identification of 
Fibres, Ethnographic Conservation 
Workshop, Moulding and Casting of 
Museum Objects, Restoration of Arch
aeological Ceramics, Technology of 
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Ancient Metal Objects, and a Photo
graphic Workshop . The detailed pro
gramme will be available in December 
1984. Those interested in receiving 
further details should write to : The 
Co-ordinator, Conservation Summer 
School, Inst itute of Archaeology, 
31 -34 Gordon Square, London WC1 H 
OPY, U K; telephone (01) 3879651 . 

ICCROM 
Conservation of Paper Objects Course 
September 1985 

A new course at ICCROM on the Con
servation of Paper Objects is planned 
for 1985. The course, lasting two 
months and commencing in mid Sep
tember 1985, will include sections on: 
The History of Paper and Paper 
Design, Western Methods for Conserv
ing Works of Art on Paper, Cellulose 
Chemistry and Chemical Identification 
of Materials, Climatology of Paper, 
Conservation of Documents, Japanese 
Methods of Paper Conservation , and 
the Conservation of Books and Photo
graphs. The course will be taught by 
an international team of paper conser
vation specialists. Applicants should 
have a minimum experience in an 
aspect of paper conservation of at least 
four years and preferably be a staff 
member of a state or public institution. 
Language: English. For further infor
mation contact : Training Secretary, 
ICCROM, 13 via di San Michele, 
00153 Rome, Italy. Deadline for appli
cation: 15 January, 1985. 

Second International Congress on 
Architectural Conservation and Town 
Planning 
Basle, Switzerland 
1-4 April, 1985. 

Conservation and Tourism , organised 
in co-operation with the International 
Union of Architects, Paris, the Com
monwealth Assocation of Architects, 
London, the German National Com
mittee for Historic Monuments, Bonn, 
and the Institute of Archaeology, 
London. For further information 
contact Heritage Trust, 86 Vincent 
Square, London SW1 P 2 PG, UK. 

Society of Jewellery Historians 
London 
4-6 November 1985 

Recent Research in Jewellery Studies, 
a symposium organized by the Society 
of Jewellery Historians, 4-6 November 
1985 at the Society of Antiquaries, 
Burlington House, London SW1 . For 
further information contact the Sym
posium Secretary: Jack Ogden , 42 
Duke Street, St. James London SW1 Y 
6DJ, UK : telephone (01) 930 3353. 



Department of Scientific Research and 
Conservation 
British Museum 
London 
7-8 November, 1985. 

Precious Metals in Art and Archaeol· 
ogy : Conservation and Technology, a 
symposium organized by the Depart
ment of Scientific Research and Con
servation, British Museum, to be held 
at the British Museum on 7 and 8 
November 1985. This syDlposium has 
been planned in conjunction with the 
meeting of the Society of Jewellery 
Historians announced above. Papers 
are invited and potential contributors 
should send a short abstract (300 
words maximum) to Mrs H Lane, 
Conservation Division, British Museum, 
Great Russell Street, London WC1 B, 
3DG, UK, by 31 December 1984. A 
programme will be available in March 
1985. 

PUBLICATIONS 

"Resins in Conservation" 

The proceedings of the symposium 
"Resins in Conservation", held at the 
University of Edinburgh in May 1982, 
are now ava ilable from John Ashton at 
the Australian War Memorial Annex. 
The proceedings contain the text of 
thirteen papers related to the use of 
resins in conservation . If you would 
like a copy please contact John (062) 
416122. Cost is $6.00 per copy, or 
$7 .00 including postage if you would 
like it ma iled. 

"Captain Mills Cottage, Port Fairy, 
Victoria" 

New publication by P.J.F . Coutts for 
the Victorian Archaeological Survey. 
This volume describes the results of 
historical, architectural and archaeo
logical research on one of the oldest 
buildings in Victoria . Situated at Port 
Fairy, the original cottage was erected 
circa 1843 and has been added to and 
altered over the succeeding 100 years. 
The analysis of the building demon
strates that it may be regarded as an 
historical and social document in its 
own right as well as reflecting changes 
of building technology. Techniques of 
analysing and interpreting buildings 
are illustrated in detail. The cottage 
was occupied initially by the Mills 
family who played a significant role in 
establishing the commercial viability 
of Port Fairy and Portland . Their 
family history is traced in the context 
of the emergence of Port Fairy as a 
seaboard township . 

Copies may be obtained by forwarding 
your cheque to: 

The Publications Officer 
Victorian Archaeological Survey 
29-31 Victoria Avenue, 
ALBERT PARK, VIC, 3206. 
Telephone: 690 5322 

Recently Published 

Conservation on Archaeological 
Excavations 

The proper conservation of finds made 
during excavations forms an integral 
part of archaeological research. Ideally, 
the excavation team includes a pro
fessional conservator who remains 
responsible for conservation through
out the project. Recognising, however, 
that this ideal is rarely achieved, the 
papers in this volume describe some 
basic principles of conservation in the 
field with which archaeologists should 
be familiar. They are concerned with 
procedures to follow before, during 
and after excavation for the con
servation of both movable objects and 
architectural remains. 

The contributions were commis
sioned by ICCROM for discussion at 
a conference that it organized in 
Cyprus in August, 1983, with the co
operation of the Department of 
Antiquities of Cyprus and with the 
financial support of Unesco. Discus
sion at the meeting concentrated on 
conditions in the Mediterranean area, 
but the principles are applicable 
wherever excavation is carried out. 

The papers have since been revised 
and expanded, and two further papers 
have been added . The resulting volume 
provides a concise review of theoretic
al principles and practical advice for 
archaeological conservation in the 
field . 

Contents 
Excavation and conservation 
Nicholas Stanley Price 
The role of the objects conservator 
in field archaeology - Kate Foley 
Object interred, object disinterred 
-Gael de Guichen 
First aid treatment for excavated 
finds- Catherine Sease 
On-site storage of finds - Giovanni 
Scichilone 
The site record and publication -
John Coles 
Protection and presentation of ex
cavated structures -John Stubbs 
Conservation of excavated intonaco, 
stucco and mosaics- Paolo Mora 
Protection and conservation of ex
cavated structures of mudbrick -
Alejandro Alva and Giocomo Chiari 
Planning and executing anastylosis 
of stone buildings- Dieter Mertens 
Conservation on excavations and 
the 1956 Unesco Recommendation 
- Nicholas Stanley Price. 
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Available from: 
I CC ROM 
Via Di San Michele 13, 
00153 Rome RM, Italy. 
Price: $5.00 (plus postage) 
166 pages, 58 figures and plates. 
In English. 

POSITIONS VACANT 

Australian Archives 
Conservator Ill 
Conservation Development 
$34,032-$36,199 

The Conservation Function of the 
Australian Archives has recently under
gone a review and a new staffing 
structure has been developed to assist 
the Archives to fulfill its responsib
ilities to preserve Commonwealth 
records or the information they 
contain for as long as they are needed . 
These records are predominantly in 
paper format but include other tech 
nology such as Audio Visual or A.D.P. 
material. 

The recently created central office 
conservation section has 2 sub-sections 
respectively concerned with Develop
ment and National Management. The 
latter is responsible for managing con
servation aspects of the Corporate Plan 
in the regional offices of the Archives 
and for definition of priorities· and 
assessment of conservation options. 

The Conservator Ill heads the Con
servation Department sub-section. The 
occupant of the position will as,sist 
with formulation of conservation pol
icy, practises, and procedures, and will 
direct the work of the Conservation 
Research Centre, undertaking or over
sighting research into aspects of the 
preservation of records. Activities will 
also include work on special conser
vation projects, development of stan
dards and procedures for repair and 
other treatment of records, and provis
ion of advice and training in conser
vation practises to Archives Staff. 

The successful appl icant should 
have an appropriate degree or diploma 
in materials conservation or other 
related qualifications, and substantial 
experience. Analytical and innovative 
skills are desirable. 

Conditions of service include 4 
weeks annual leave, cumulative paid 
sick leave, assistance with removal 
expenses, and in the case of permanent 
appointees long service leave and a 
comprehensive superannuation scheme . 

For further information about the 
position contact: 
T.M. Exley (062) 476188 

For duty statement and selection 
criteria contact: 
Personnel Section (062) 472033 



Applications for position of Conser
vation Ill pm 2089 should reach the 
Director General Australian Archives 
P.O. Box 34, 
DICKSON A.C.T. 
By January 7th 1985 

Smithsonian Institution, Conservation 
Analytical Laboratory (CALl 

Con~rvator of Paintings 
GS.11/12 ($25,489/$30,549-$39,711) 
depending on qualifications 

The Paintings Conservator will work 
with the Senior Paintings Conservator 
in the spacious well-equipped new 
CAL conservation treatment/research/ 
teaching facilities at the Museum 
Support Center just outside Washing
ton, D.C. Documented Treatme.nts will 
be performed on all types of paintings 
and associated art and artifacts for the 
diverse museums and programs of the 
Smithsonian, in keeping with national 
and international Smithsonian object
ives. Other duties include assistance in 
the teaching activities of the Smith
sonian Conservation Training Program, 
and involvement in conducting experi
ments to develop new methods and 
techniques of conservation, and 
involvement with the study of paint
ings using techniques such as auto
radiography . 

Qualifications include a bachelors 
degree; an advanced degree in the con
servation of museum objects, or equiv
alent professional experience and edu
cation that supplies both the know
ledge of chemistry, physics, art history, 
history, connoisseurship, etc. and the 
craft know-how gained in a degree 
program. For the G$-11 level, one 
additional year of professional exper
ience as a conservator working under 
supervision is required. For the G$-12 
level , two years of professional exper
ience working independently (with 
minimum supervision) are required, of 
which one year must have been equiva
lent to the G$-11 level. 

Candidates must submit: 
Form SF171 (also available from 
federal job information centers); 
a list of college courses (form avail
able; official transcript not necess
ary); 
a brief. statement addressing exper
ience/training as related to required 
and desired qualifications; 
only three representative treatment 
reports. 
For the necessary forms and posi

tion announcements, contact Eleanor 
McMillan, Chief Conservator, or Ron 
Cunningham, Senior Paintings Con
servator, Conservation Analytical 
Laboratory. Museum Support Center, 
Smithsonian Institution, Washington, 

D.C. 20560. Telephone numbers are, 
respectively: (202) 287-3727 and 
(202) 287-3728. 

The American Institute for Conserva
tion of Historic and Artistic Works 

Executive Director 

CHALLENGING GROWTH POTEN
TIAL. Not-for-profit professional mem
bership organization of 2000 mem
bers, headquartered in Washington, 
DC, seeks energetic, experienced Exe
cutive Director to manage national 
office and direct service-oriented pro
grams. Background in cultural and 
preservation activities desirable. Qual
ifications: proven administrat ive abil
ity; financial management experience; 
ability to carry out meeting planning 
and direct and supervise the national 
office staff; written and oral com
munications skills. Send resume, with 
salary history and requirements, by 
November 30 to Chair, Search Com
mittee, American Institute for Con
servation of Historic and Artistic 
Works, MPO Box 0239, Oberlin, OH 
44074. Telephone inquiries not 
accepted. 

Do you want to see your name/ 
laboratory /division in print? If so please 
send all articles to the Editor : 

Cathy Lillico 
Art Gallery of New South Wales 
Art Gallery Road 
Domain Sydney NSW 2000 
Austral ia 
(02) 221 2100 

The deadlines are January 31, 
April 30, July 31 , October 31 . The 
Newsletter wi 11 accept photographs. 
These should be Black and Wh ite and 
no larger than 9.5 cm sq . 

EDITOR : Cather ine Lillico 
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PUBLICATION 
COMMITTEE : Dominique Wever 

Anne Gau lton 
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Protection of Excavated Archaeological 
Sites 

At the ICCROM Conference on "Con
servation on Archaeological Excava
tions" held in Cyprus in 1983 several 
proposals were made for further action 
in this field. Particular problems that 
were proposed for study were the 
back-filling of excavated areas and 
specifications for erecting temporary 
or long-term shelters over exposed 
archaeological remains. 

Although a modest literature exists 
on the subject, there is a need for a 
greater exchange of information among 
those who have experience of site pro
tection problems and solutions. If 
there is sufficient response, ICCROM 
aims to publish a Newsletter which 
will cover current activities in site 
protection, reviews of relevant I itera
ture and short reports on practical 
experience in the field. 

If you are interested, please fill in 
the form below and return it to 
ICCROM. 

(Cut Here) 

Please tick as appropriate : 

0 I am interested in the problems 
of excavated site protection. 

0 I have experience of back-filling 
and/or re-opening backfilled 
trenches. 

0 I have experience of temporary 
protection of excavated sites 
(e.g. protective sheeting, temp
orary shelters). 

0 I have experience of long-term 
protection of excavated sites 
(e.g. consolidation , roofing, sec
urity, access for visitors). 

0 I am willing to· contribute my 
experiences to the proposed 
Newsletter. 

0 I would like my name added to 
the mailing-list of the proposed 
Newsletter. 

If you know of others (archaeologists, 
architects, conservators, site custod
ians, etc.) who are interested in this 
topic, give their names and addresses 
on the back of this form. 

Please return this to N.P. Stanley Price, 
ICCROM, Via di San Michele 13, 
00153 Rome - Italy. 

Your Name: ........ . ....... . 

Address: ... . .... . .......... . 


