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Nicki Smith, Judith Andrewartha, Patrya Kay and
Ellie McFadyen
National Museum of Australia
In November 2003 Eric Archer, Head of Conservation at the National Museum of
Australia (NMA) received a phone call from Dr. Judith Cameron, a Textile Archaeologist
from the Australian National University (ANU), who put forward the proposal for a
collaborative project between the NMA and ANU combining archaeology and
conservation in Vietnam.
Prior to contacting Eric, Judith had already documented textile evidence in the
archaeological record across Southeast Asia and through her research she had
established links with Vietnamese archaeologists, in particular Dr Nguyen Viet, Director of
the Centre for Southeast Asian Prehistory. Dr Viet and other Vietnamese archaeologists
have located wooden coffins from wet anaerobic Bronze Age sites in the Red River delta
of northern Vietnam. Several of these coffins have contained burial shrouds or textile
fragments. Preliminary analysis identified some of these fragment samples as ramie or
hemp. These graves have been assigned to the Dong Son period (500 BC – 300 AD),
a significant Bronze Age cultural period in north Vietnam, well known for its bronze
drums, little has been documented however on other types of material culture.
The project received an Australian Research Council (ARC) grant to analyse and conserve
wet archaeological textiles from Dong Son Bronze Age sites. The project included an
excavation with conservation of textiles and organics, a workshop in Vietnam and a
seminar in Australia. It is a three-year joint project and is run in collaboration with
Vietnamese archaeologists from the Centre for Southeast Asian Prehistory and Vietnamese
Institute of Archaeology. Headed by Prof. Peter Bellwood, Professor of Archaeology,
Head of School, Archaeology and Anthropology, the NMA Conservation team members
include Eric Archer, Nicki Smith (Objects Conservator) and Judith Andrewartha
(Textile Conservator).
In June 2004 Prof Peter Bellwood, Dr. Judith Cameron and Nicki Smith went to Vietnam
for a week to establish contacts with Vietnamese authorities, reconnoitre facilities and
equipment, and inspect potential sites. The team also visited several museums holding
Dong Son cultural material to inspect the condition of their finds. Several small samples
of wood and textile fibre were brought back to Australia for preliminary testing.

contents

Based on this visit we planned to return in December 2004 for a one month excavation
at one or more Dong Son sites (to be finalised). Based on previous excavations we
anticipated finding a sealed wooden log coffin, possibly containing skeletal remains and
grave goods, from an anaerobic, water-logged, acidic environment.
continued overleaf
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from the editorial committee

Nicki Smith and her colleagues from the
National Museum of Australia bring us
news of their adventures in Vietnam late
last year. They par ticipated in an
archaeological dig in the Red River delta,
excavating waterlogged log coffin sites, a
collaborative project with ANU and
Vietnamese archaeologists.
Catherine Nunn reports on her experiences
as an Aussie conservator working in the
UK. Catherine has been in the UK since
2002, working and training in a variety of
employment situations. I was able to catch
up with Catherine last year and visit the
Hamilton Kerr Institute in Cambridge.
We have two reviews this issue.
Angeletta Leggio attended the winter
meeting of the AIC Photographic Materials
Group in Vancouver, and then made her
way to London for a meeting of the Institute
of Conservation Science. Julie O’Connor
reports on a textiles symposium organised
by the New Zealand Costume and Textiles
Section of the Auckland Museum Institute.
We have our usual reports from a number
of
Special
Interest
Groups,
the
ever-popular People and Places and that
mine of information, the Calendar.
Lastly, Helen and I would like to welcome
Katy Glen back to the editorial team after
her absence while she devoted her time to
her new daughter, Polly.
Jude Fraser, Helen Privett and Katy Glen

Serendipitously, Nicki met up with Caroline Fry, Paintings
Conservator from the University of Melbourne, who was in Hanoi on
a three month Asialink Residency at the Museum of Fine Arts (see
AICCM National Newsletter No. 93 Dec 04: Vietnam Adventure).
Caroline provided invaluable advice on the supply of materials,
equipment and general working conditions in Vietnam.
Patrya Kay (Preventive Conservation, NMA) and Ellie McFadyen
(Preventive Conservator, NAA) offered their invaluable services to the
team as volunteers. So Nicki, Jude, Patrya and Ellie spent the next
five months gathering together relevant research materials and
equipment, and talking to professionals across archaeology,
conservation and material science. Literature searches for wet
archaeological textiles revealed discussions covering protein and
cellulose fibers from marine sites, protein fibres and bodies from
bogs, isolated European finds in sealed containers or frozen sites.
There seemed to be no available literature on buried cellulose textiles
in waterlogged terrestrial sites, certainly not in Asia.
Some of the difficulties we faced in project planning included not
knowing what and how much archaeological material we would
find (if any), unknown electricity supply and voltage, cost of shipping
bulk chemicals, and the lack of access to standard museum facilities.
Finally the big day came when we flew out to Hanoi, Vietnam. The
first few days in Hanoi involved meeting our Vietnamese colleagues,
collecting supplies and delicately negotiating our equipment through
Vietnamese Customs. We then headed out to the town of Hung Yen,
about two hours southeast of Hanoi. The Hung Yen Museum allowed
us to use their meeting room which we converted, as best we could,
into a conservation laboratory. We were supervised in the lab at all
times by the ubiquitous presence of Ho Chi Minh’s statue.
The sixteen strong excavation team included archaeologists, a
mapping specialist, an illustrator, students, conservators, and local
Hung Yen Museum staff.
Dong Xa was established as the first excavation site. It is a small rice
farming village about twenty minutes drive from Hung Yen where the
villagers continue to bury their deceased amongst the paddy fields,
even today. The archaeologists from the team successfully negotiated
with local government authorities to lower the water level of the canal
running through rice paddy fields.
Once the water level was
lowered, a coffin was located
with one end protruding into the
canal. The overburden was clay 12 meters deep. We had
anticipated finding a sealed log
coffin in an acidic, anaerobic
waterlogged environment but
found a ruptured boat coffin,
exposed to canal waters in an
apparently neutral, waterlogged
environment.
The coffin was
excavated from the canal bank
with assistance from villagers and
had to be completed in one day
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Nicki cleaning Ho Chi Minh’s statue in the makeshift lab

Vietnam Adventure Part II…

due to security issues. In order to protect it on its journey to
the local Hung Yen museum, the coffin was padded and
supported with local materials, such as banana stems and
bamboo. Once excavated and wrapped, it was floated up
the canal to reach more level ground before being dragged
up the canal bank and lifted onto a truck.
Back at the Hung Yen museum a blessing was performed
over the coffin to placate the spirits of the deceased.
Conservators with archaeologists and local museum
staff then began the slow process of excavating the coffin.
Both the pH meter and pH strips indicated the water and
clay from the canal were neutral to slightly alkaline. This
was surprising as we had been expecting an acidic
environment. pH testing of the local tank water showed that
it was also neutral so this was used in immediate
wet storage of textile fragments and during the
excavation process.
For two weeks
we worked our
way through a
thick grey mud
with a creamc h e e s e
c o n s i s t e n c y.
Thankfully we
had taken a
p o r t a b l e
tungsten light Dong Xa excavation site with coffin
for photographic purposes. This was quickly seconded into
providing enough light to excavate by. Excavation of the
coffin slowly revealed it was a boat cut in half with a bark
lid, bark and wooden boat dividers, grave goods which
included a gourd, a low fired ceramic pot containing two
lacquer bowls, and body wrapped with seagrass matting
over a textile shroud. As we approached the textile surface
work slowed considerably as we developed methods to
differentiate between the grey mud and the fragile grey
textile material. Generally the textile was immediately
overlaid with seagrass matting. A group decision was made
to remove the matting to reveal the extent of the shroud.
Prior to removal the matting was documented,
photographed and samples taken. Below the matting the
shroud appeared to
be a simple even
weave tabby cloth,
covering the body
from head to foot
with
apparent
multiple layers over
the torso. Once it
was established that
we had exposed a
full shroud it was
Australian and Vietnamese counterparts conducting a
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necessary to decide a course of action.
considered were:

The options

• continue excavation involving the removal of the top
layer of the shroud (this would be very difficult as it
moulded and melded into the body below)
• take sections through the body and shroud (effectively
destroying the shroud)
• consolidate the body and shroud in one block (not
supported by the archaeologists)
• immersing the body and shroud in water to separate the
layers (possible disintegration of the textile plus mould
and algae growth during storage)
• stabilise the body by freezing until further testing was
done (this would alter the environment of the material).
To assist the archaeologists on the team, who were hoping
there was a bronze dagger at the bottom of the coffin, we
investigated X-raying the contents. Sliding the body out of
the boat coffin was an option because the boat had been
cut in half, leaving the broader open end. After many sheets
of acetate and thin ply had been worked down the internal
sides of the boat we managed with the assistance of about
twenty people and a great deal of water, to slide the
contents out onto a prepared support. This was then taken
to a local hospital where the x-ray images showed a
degraded skeleton, an unidentified mass in the pelvic area,
a stone earring, two Chinese coins, and possible beading
over the neck and torso area. The absence of extensive
grave goods reduced the sense of pressure to continue with
the excavation at that point.

Judith excavating the coffin

With three days to complete the onsite work, it was decided
to place the body and shroud in a freezer. This effectively
put the treatment on hold until we could return the following
year. This gave us time to run tests, try different techniques
and do analysis before having to make a decision on
treatment.
Samples of textile, matting, wood, bark,
bamboo and lacquer-ware were collected during the
excavation and were brought back to Australia for testing.
Because of the fluctuating power supply in Hung Yen, a

blessing of the body
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group decision was made to take the body to Hanoi for
freezing. Placing the body in a fridge would have been
preferred but finding a fridge of appropriate dimensions
(horizontal body-size) was considered highly unlikely.
While the conservators had been absorbed by the
excavation of the boat coffin and burial shroud, the
archaeologists were busy digging up other nearby sites.
After the first few days, huge quantities of archaeological
material began arriving at the museum. What we had
considered to be a conservation lab suddenly became
storage and also work space for the archaeologists. Ellie
quickly took on the role of treating all the inorganic material
across a range of burial sites. This included a quartz
earring, several tiny beads and copper-based material - a
fine earring, chest plates and arrowheads.
Due to the possibility of salts from the burial environment, the
inorganic objects were placed in zip-lock polyethylene
bags, filled with tank water, with the pH and conductivity of
the water measured and changed daily. Silver nitrate
purchased in Hanoi indicated the presence of chlorides in
the tank water so after several changes it was replaced with
Reverse Osmosis filtered water. Closer to our departure date
the objects were removed from the water and the metal
objects dewatered with AR grade Acetone. The objects
were then placed in zip-lock polyethylene bags with the
corners snipped off to allow some air circulation. One of the
chest plates was very thin and brittle so it was supported
using acid free cardboard lined with polyethylene.

X-ray of section of body

The organic material from the burial sites, including large
planks from a burial structure, were kept damp, periodically
sprayed with 70% ethanol in water and covered to limit
drying and mould or algae growth.
Towards the end of the excavation we presented a half day
seminar explaining and promoting the excavation and the
ARC grant to Vietnamese cultural authorities, Australian
Embassy Public Affairs representatives and local museum
staff. There was strong support from the Vietnamese
authorities for combining conservation with archaeology –
that archaeological material be conserved not just dug up.
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News of the seminar and our excavation made it to
Vietnamese newspapers and television.
During the last frantic week in Hung Yen we arranged to
have a brick tank built at the local museum. Peter
considered the boat highly significant and strongly
recommended it be conserved. The boat coffin and other
organic material were placed in a 10% v/v solution of PEG
400 as the first step in an impregnation process. After
spending several weeks prior to leaving Australia trying to
locate local suppliers and investigating shipping options for
PEG to Vietnam we were impressed when 40 litres of PEG
400 arrived at the local museum within 4 hours of phoning
in an order.
By the time we left
Vietnam on Christmas Eve
we were all exhausted
and looking forward to
returning to Australia.
Although
there
was
considerable excitement
at discovering an intact,
2000 year old, burial
shroud, the relentless work
schedule together with
challenging working and
accommodation
conditions left us drained.
Ellie dewatering a metal object
Some persistent memories
include the 5:30am loud
speaker wake-up calls across the town; a bear kept at the
hotel in a 1 cubic meter iron bar cage so its gall bladder
could be drained regularly; the very cute turtles in a display
tank at the Hotel that were served to us for a farewell
banquet; and the Hotel Manager who drove us around
dressed in his army fatigues complete with assault rifle.
Once back in Australia, having eaten our fill of Christmas
roast, we were ready to face the project once again. The
samples we had brought back for testing and analysis had
been held in a Quarantine Lab at ANU. To move some of
them to our conservation labs they had to be irradiated
(50kGy, Australian Quarantine Inspection Service).
Over the next months we propose to test options for drying,
including impregnation, excavation procedures and long
term storage. We aim to return later in 2005 to complete
the work on the body and shroud. The treatment and
storage decisions will be based on our results and in
consultation with the Vietnamese and Australian
archaeologists.
Our on-going, heartfelt thanks to all those people who
supported and helped us with this wonderful and
challenging project.
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Working in the UK – an Australian’s
personal experience
Catherine Nunn, Paintings Conservator
Gaining diverse experience, both during training and
working life, is essential to the development of a
conservation career. Australia’s relative isolation from
regions where Western painting conservation has a long
history, such as the USA and Europe, makes the
development of skills outside those commonly practised in
Australia more of a challenge for Australian conservators. It
is for this reason that I embarked on a working holiday to
the UK in 2002, with the long-term plan of returning to
Australia. I have written this article for the AICCM newsletter
to inform members of the various challenges and frustrations
to be faced when attempting to gain such experience as a
young, Australian-trained conservator. I hope that being
aware of my experiences will encourage other Australian
conservators to pursue conservation opportunities overseas
as it is an extremely worthwhile endeavour, not only
professionally, but also for the fantastic cultural experiences
that it brings.
I left Australia in 2002 with a working holiday visa in my
passport and some correspondence with conservators in the
UK whom I had approached through the suggestion of
colleagues. I really wasn’t quite sure what to expect of the
conservation world in London. I had undertaken an
internship, worked for one year in a gallery and one year
in a private conservation practice, so felt that my three years
post-training experience would qualify me to be considered
for employment in the UK. I found that indeed I was
considered for positions in galleries, at least to interview
stage, but compared with UK candidates; my experience in
terms of the types of practical conservation skills I had
gained was quite different to the skills of my competitors.
This can be attributed to the types of collections we have in
Australia and New Zealand. Generally speaking, my
practical experience had been gained on nineteenth
century, contemporary and Aboriginal paintings. Many of
the paintings I had treated, due to their relative youth, had
not been previously conserved, and were less damaged in
comparison to some of the very old and damaged paintings
commonly encountered in the UK. Without experience on
older, damaged paintings, it proved to be very difficult to
gain employment in the UK with the level of responsibility
that I had been entrusted with in my previous employment in
Australia and NZ. It seemed that internships where I could
build on my skills gained in Australia to include the treatment
of older and previously restored paintings were to be my
only option if I wanted to gain experience overseas.

However, after five months spent travelling, I began working
in a private conservation studio in London in September
2002. This studio had a very rapid turnover of work, mainly
for dealers and private collectors, with very high quality
paintings moving through the studio. While I did learn a lot
of new skills from this experience, the environment was very
much like that of a workshop – with a master restorer
presiding over the work taking place, and assistants trusted
only with menial tasks until they had proved their worth.
The level of pay reflected this hierarchy. This was a major
difference between the conservation profession in Australia
and in the UK. In Australia and NZ, as a skilled
professional, I felt reasonably financially rewarded for my
labour. This was not the case in London in this
particular studio.

One-to-one tuition in egg tempera retouching with HKI staff member,
Ms. Renate Woudhuysen.

During my time spent working in London I was also
employed on various wall painting conservation projects.
The main project was a medieval wall painting in a church
in Coventry, where I was required to spend every second
week living in a B&B in Coventry, and working 9am-7pm
up a 45 foot scaffold. I also worked for various other private
restorers until I was accepted as an intern at the Hamilton
Kerr Institute at the University of Cambridge. This was
exactly the kind of experience I had hoped to gain through
working in the UK. Prior to undertaking this internship I had
worked in studios and on projects where the working
environment and conditions meant that they were not
particularly desirable to local conservators. Foreign
conservators in a similar situation as myself dominated many
of the project I on which I worked.
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houses, the Royal Collection and the Fitzwilliam Museum,
as well as other public collections throughout the UK.
Working for National Trust properties and privately owned
stately homes also involves in-situ projects where a team of
conservators from the HKI travels to a property and stays in
the house for the duration of the project (usually one week),
undertaking surface cleaning and other minor conservation
treatments on the paintings. Being both a guest and part of
the household of such houses is also a very memorable and
unique experience.

Catherine Nunn carrying out structural work on a large 17th century Dutch painting
with the Director of the Hamilton Kerr Institute, Mr Ian McClure.

I accepted the offer of an internship at the Hamilton Kerr
Institute, knowing that I would have to find £2,900 to pay
student fees for the internship, and to find approximately
£11,000 to cover my living expenses for one year. From
this point onwards I spent the majority of my free time trying
to find funding for this internship. This was a challenge, not
only to find suitable philanthropic bodies to approach for
funding, but also writing these applications in London’s
internet cafes which charge exorbitant rates that don’t bear
thinking about when converted to Australian dollars! The
cost of living in the UK is also very high, and the British
pound is very strong against our dollar. In order to raise a
student stipend and cover student fees in British pounds, I
needed to raise the equivalent in Australian dollars of a
decent Australian salary. However, I was successful in some
of my applications and managed to raise the required
funds, being awarded the Ruth Tuck Visual Arts Scholarship
for 2003/4 from the South Australian Youth Arts Board, as
well as a grant from the Ian Potter Cultural Trust and a
bursary from the Cambridge Commonwealth Trust. Interns at
the Hamilton Kerr Institute are considered to be students of
the University of Cambridge, meaning that I was eligible to
apply for funding specifically aimed at students of
Cambridge.
Undertaking an internship at the Hamilton Kerr Institute (HKI)
is something that I would highly recommend. The quality of
the paintings, the level of teaching and supervision and the
staff themselves make it an absolutely fantastic place to gain
experience. Students and interns are accepted from all over
the world. When I began at the Institute there were interns
from Spain, the USA, Italy and the UK. Staff had trained in
Germany, Denmark and Great Britain and all of them had
a wide variety of work experience from all over Europe. This
cultural diversity creates a working environment full of
different ideas and approaches, which are shared and
discussed and makes for a stimulating exchange of
conservation ideas and rich learning opportunities.
Paintings treated at the HKI come from National Trust
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Each academic year the HKI also organises a study trip
abroad. This involves one week spent in a European city
visiting conservation studios and galleries to become
acquainted with differing approaches to conservation than
those practised in Britain. These highly worthwhile study
trips seem to be a common part of the curriculum for many
British and European conservation training schools. The
structural treatment of panel paintings is also taught at the
HKI. While this is a highly specialised skill, interns at the HKI
are able to gain some experience in this area.
Opportunities to gain experience in the structural treatment
of panel paintings are so rare that this is another major
benefit of undertaking an internship at the HKI. Egg tempera
retouching is another skill that is uniquely taught at the HKI.
Having been introduced to this technique at an AICCM
paintings symposium in Thredbo in 1999, I was keen to
learn more about this method, and one-to-one tuition in
retouching from staff at the HKI was extremely beneficial.
In conclusion, my experience of working as a paintings
conservator in the UK has been challenging but ultimately
rewarding. The benefits of undertaking such an endeavour
certainly outweigh the difficulties encountered. However, it
must be reiterated that going to the UK to gain experience
is not simple. The conservation profession is extremely
competitive in the UK, with many high quality graduates
competing for a handful of jobs. The internship market is
equally competitive, without even thinking about the
problems of finding funding. However, having said all this,
I would still encourage anyone interested in gaining
overseas conservation experience, to try to make it a reality.
In the past the Getty grant program has provided funding to
the University of Canberra conservation course in order for
graduates to undertake internships, however this funding
ceased in 1997. It is hoped that in the future there may be
similar funding available for graduates of the new University
of Melbourne training program that would help Australian
conservators to gain experience overseas, and help to
maintain a diverse Australian conservation profession.
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ACT

Endangered Textiles Pty. Ltd.

Australian War Memorial

Staff at Endangered Textiles have had a very busy few
months. Treatments have included endangered skins, two
mink coats, an Arctic fox preserved in the Inuit way by
chewing, an 8m python skin and a Sumatran tiger skin
("shot by Daddy 80 years ago"). We nicknamed him
Mattemus as he is no longer a ‘Maximus’. He was in a bad
way as he had obviously been ridden by generations of
children as he hung over a couch. Mattemus had a paw
and ear reconstruction, humidification, patching and
relining. The retail line is growing if people are having
trouble sourcing items, so keep in touch.

Alison Wain has been involved with a consortium of
institutions preparing an AIC grant application on the
development of short pulse lasers for conservation cleaning.
Andrew Pearce has been working on a research project
dealing with problematic dope on planes. He is planning to
travel overseas to survey planes in the USA, Canada and
Britain. Andrew Schroeder and David Gordon have been
changing the barrel on the Centurion Tank. Jamie Crocker
and Andrew have been preparing items for the AWM open
day. Lee Davies has been surveying and carrying out
aircraft inductions, as well has helping the Small Objects
Lab with some Bren guns.
The Objects Lab welcome George Bailey back after a
number of years working with large technology objects.
Eileen Proctor, Megan Jordon-Jones and George have
been surveying radioactive items in the collection and
checking they are stored correctly. Ainslie Greiner
continues to work through new acquisitions and
Jo Francis has departed the AWM to have baby
number three.
The Textile Lab staff continue to rehouse textiles into a new
storage area. All textiles staff pitched in to survey and
vacuum 129 large flags from HMAS Brisbane.
Bridie Kirkpatrick and Sarah Clayton have been helping
Laura Kennedy deal with a number of moth and carpet
beetle infestations in the galleries. Cathy Challenor is
temporarily working as head of the Collection Access and
Information team. Anne d’Arx, Assistant Textile
Conservator, and Daniel Wardrop have joined Textiles to
work on the Freezer program.
In the Painted Surfaces Lab David Keany and Melanie
Vella have been preparing paintings and their frames for
travelling exhibitions and loans. Work has included the
production of frames and a small tear repair, and surface
cleaning of a tobacco-covered panel.
In the Photo Development Lab, Thomas Fanning, Matthew
Cramp and Ian Fulton are currently finishing off the
cleaning of the Malaya negatives and are conducting a
survey of the acetate films in the AWM stores at the
National Library.

National Archives
National Office

of

Australia

–

Sally Kneebone has joined us from the NAA Melbourne
Office. Sally is a conservator with considerable experience
both in Australia and overseas and has worked at the NAA
for several years, and we are very pleased to have her on
board. Sally has essentially swapped places with National
Office conservator Sarah Gubby, who is now working in
the Melbourne Office. Sarah has worked at the
NAA National Office since being recruited for the
Conservator-In-Training scheme while still at the University of
Canberra in 2002.
Lab Manager Prue McKay travelled to the NAA Brisbane
Office to staff a Conservation Clinic at their open day in
April. The day was very successful with around 400 people
attending, and most of those seemed to want conservation
advice, so it was a busy time. Conservator
Caroline Whitley will be going to our Perth Office in June
to provide training for local staff, and to undertake some
treatment work. Later in the year, Alana Lee will travel to
Europe to attend several symposia about iron gall ink;
Alana has been working with the NAA and University of
Canberra on a research project looking at the ageing
mechanisms of iron gall ink and parchment.
Caroline and Lab Assistant Jess Wignell completed an
introductory bookbinding class this semester, following our
book repair and binding workshop with Joy Tonkin earlier
in the year. All staff attended a professional development
workshop in April, looking at the history and production of
cyanotypes. Many stunning and very blue examples of this
technique were made, and all commented on the pleasure
of being able to sit in the afternoon sun for half an hour,
watching the photos print out. The workshop was organised
by Prue as the first in a series learning about, and
reproducing, historical photographic techniques.
AICCM National Newsletter No 95 June 2005
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National Museum of Australia

NEW SOUTH WALES

It is now four years since the opening of the National
Museum of Australia and all galleries are in the process of
significant changeover. This has put the main focus for all
the labs firmly on exhibition preparation. Much energy has
also gone into learning how to use our new KeEMu
Collection Management Database and developing
business processes and reports to support our work as
conservators. This is still a 'work in progress’.

Australian Museum

LTO have Ainslie Greiner, the very last student from the UC
conservation course, working on a stationary engine to
complete his advanced conservation units. Peter Bucke
continues to work on the paddle steamer Enterprise, with the
next round of boiler and hull surveys. Prue Castles has had
fun consolidating a large wooden grave cross from our
Torrens Island collection.
Carmela Mollica and Judith Andrewartha have been
surveying the costume component of a new collection that
dates back to the late 18th century, spans 180 years and
includes over 200 pieces of costume for men, women
and children.
Robin Tait has just returned from a four-week overseas trip
where she was investigating the playing regimes for
historically significant musical instruments with the view to
building a regime for the Museum’s A. E. Smith string quartet
collection. Robin and Jucara Defarias have been preparing
a travelling exhibition of Noelle Sandwith drawings. Sadly,
Jucara is leaving us to join the team at the Queen Victoria
Museum and Art Gallery in Launceston.
Nicki Smith, Mark Henderson, Samantha Hamilton and
Anne I'ons, with extra help from Prue Castles, have
managed to digitally photograph, condition report and
prepare for storage over 300 bark paintings as part of a
relocation and storage upgrade project. Mark Henderson
has just completed digital photography of 118
breastplates/gorgets as part of the process to record
changes in oxidation/tarnish levels, a subject that causes
some level of debate. The complexity and correct use of
digital cameras and Photoshop has subsequently become
another aspect to our developing business processes.
Rhiannon Walker and Peter Bucke are working on a
treatment for the Play School Rocket clock, on a pit stop mid
way through its tour of regional Australia. Touring the Play
School collection has proven to be very challenging,
particularly due to the ephemeral nature of children’s toys
and TV props made from egg-cartons, straws, tinsel,
feathers and masking tape. The exhibition has been a huge
success, and Big Ted proves popular with everyone. It
seems truck drivers take the utmost of care when they know
they are chauffeuring such an important figure from
Australian history.
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Michael Kelly is preparing items from the Archives and
Rare Book collections for display in the Drawing
Connections exhibition, opening in early July. The
exhibition will showcase scientific illustrations from both
current and past Australian Museum staff. The exhibition
with also display collection specimens associated with the
selected illustrations.
Vinod Daniel presented a paper titled The Politics of
International Engagement in the Asia Pacific at the Museums
Australia Conference. The paper was co-authored with Ian
Cook, Heather Mansell, Keith Fernandez and Michael
Crayford. Vinod is coordinating a review of the cultural
affairs program of the South Pacific Community, which
involves field visits to a number of Pacific countries. Vinod is
also continuing his research projects on Mawson's Hut and
the monitoring of museum buildings. He is also working with
the National Preservation Office, New Zealand, on
developing a workshop on Maori Cultural Centres.
Kate Jones has completed a treatment of a rare double
cooking pot from Bougainville Island. The pot had been
previously broken and poorly repaired with lots of
deteriorated masking tape. Kate is currently preparing a
metal-encased glass-collecting bottle for a loan to the
National Museum of Australia. The collecting bottle is
believed to have belonged to Solander or Banks on the
Endeavour voyage.
Sarah McHugh and Kate Jones worked on the installation
of It’s a dog’s life which opened in March. The exhibition
was produced by the National Archives of Australia and
features five freeze-dried huskies and their sled. The
department as a whole has begun a new storage project,
which involves upgrading the storage of the Museum’s
collection of dried mounted fish type specimens.
Colin Macgregor visited Moree to discuss and give advice
on the conservation and location of an Aboriginal carved
tree with the local community and National Parks and
Wildlife Service. He has also been assessing the procedure
for moving a 5 metre carved tree out of its current hidden
location on the 2nd floor at the Australian Museum. Colin
and Sarah McHugh have been working on the planning and
preparation of an exhibition of baskets from the Museum’s
Anthropology Collections, which will open in September.
A new management structure for the Museum has been
announced that will place Materials Conservation and the
Centre for the Built Environment in a Branch of Science and
Collections alongside the SEM lab and the genetics lab.

People and Places

ICS
Teamwork has been the name of the game at ICS over the
last few months. For some time staff have been operating
beyond their specialty disciplines, using skills to work
together on a wide variety of projects. These have included
developing housekeeping manuals for the Antarctic
Heritage Trust to ensure a consistent approach is taken to
the cleaning of the huts each season. This year a melt water
flood was discovered in Scott's hut at Cape Evans, so the
disaster kits we had prepared came immediately into
action. We are also working to develop a more efficient
way of databasing and thus cross-referencing the large
number of conservation reports that are developed each
season. We have been continuing the process of condition
reporting and cataloguing the collections at the historic gold
mining village of Hill End outside Bathurst. Another project
involves managing the logistics of moving a 5 x 3m gilt
framed portrait out of a first floor doorway at St John's
College, Sydney University. The portrait is of the first
Archbishop of Sydney, Archbishop Polding, and its vast size
required a crane both to remove it from St Johns and to
move it into ICS, the process recorded by the ABC and a
range of other media.
Meanwhile we were pleased to be awarded a
Commendation in the recent NSW Heritage Awards for our
work in restoring the chancel of St Marks, Darling Point,
which involved cleaning and inpainting the ornate
paintwork, cleaning the stonework, refinishing all the brass
plaques and restoring the stained glass window.

Powerhouse Museum
Our Steam Team of Ross Goodman and Jenni Edmonds
and their team of volunteers has been busy during this
quarter. The 3830 steam engine underwent its annual
inspection regime during Jan/Feb this year. In a break from
the normal routine, instead of using our own qualified boiler
inspector, an inspector from an outside firm was contracted,
and the locomotive passed with flying colours. So far this
year, the locomotive has performed well at three events –
the Opening of the Steam Season at Thirlmere on the 6th
March, a round trip to Moss Vale (Moss Vale via Picton,
then Central via Wollongong), and our usual appearance
at Maitland’s Steam Fest activities on 17th April.
Reconstruction of locomotive 3265 to operating condition is
progressing slowly. The tender tank body was so badly
corroded it could not be patched, repaired or reused.
Samples were taken from it to show the original rivet lines
and interior strengthening beams and baffles, and we
disposed of the rest. The tender frame (that is the chassis that
the tank sits on) was sent out for shot-blasting to show up any
defects. Some sections of the chassis need replacing, but
the frame is, on the whole, in remarkably good shape.
The tender bogies (wheel sets) were sent out for chemical
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dipping, and then also examined for defects. The bogies
are also, largely, in extremely good condition, with all
important clearances very close to ‘as new’ sizes. New
wool packs were made and fitted for the axle boxes from
samples taken from the originals – these provide ongoing
lubrication for the axles. Pins and bushes for the brake
rigging are currently being machined.
Given the condition of the ‘running gear’ of the locomotive,
and the obvious and irreversibly corroded condition of the
tender tank, we have been pleasantly surprised by the
excellent condition of the tender frame and bogies.
Research has shown the tender on 3265 was replaced with
an overhauled one within six months of the locomotive
being withdrawn from service. It is our (educated)
assumption that the entire tender was in ‘as overhauled’
condition at the time of withdrawing, but either was not
drained of the water it carried, or that the flaps on the top
were left open while it sat out in the weather and the tank
filled up with rain. This would explain why the tank is in such
poor condition and everything below it and protected from
the weather is so good.
Sue Gatenby, Pat Townley and Mary Gissing have
completed A Simple Guide to Labelling Museum Objects.
This was distributed as part of a Collection Management
and Packing workshop held by the Registration department,
at the recent Museums Australia National Conference. A
copy will soon be available on the museum website.
James Elwing continues his work on Archives’
photographic collection and Kate Chidlow has been
updating our comprehensive suppliers’ list for the
department. She has also been producing abbreviated
lists to streamline public enquiries.
Despite the current loans embargo, loans continue to trickle
through. Sue Valis assessed the condition of objects
requested for loan by borrowing institutions and reviewed a
number of existing loans at various venues in Sydney and
the South Coast. She also assessed and installed two small
new acquisitions displays. Nadia de Wachter assisted with
the Loans program, condition checking the loans returning
from the Manly Art Gallery and the Botanic Gardens.
As part of the pack up of Jones St., Sue also undertook the
cleaning and packing of several hundred objects from the
Tooth’s collection (including full bottles of yet unexploded
beer!). She has produced a document detailing the
Preservation and Heritage Management’s IT requirements,
has investigated and made recommendations for the
updating of the section’s environmental monitoring systems
and is currently working with Sue Gatenby to review the pest
control contract for the off site storage facility at Castle Hill.
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Nadia continued processing objects from the Jones Street
store to go to the new storage facility at Castle Hill. She has
also been photographing and condition reporting new
acquisitions as they arise. Skye Mitchell and
Frances Fitzpatrick continue their pack up of the Jones St.
store. There is light at the end of the tunnel with the
completion date anticipated as the end of the financial year.
Tim Morris has been primarily involved with the PATH
project out at Castle Hill. He also ran the museums regional
services display at Maitland Steamfest and Lithgow’s
Ironfest, answering museum and conservation queries. He
and Keith Potter conducted inspections of town clocks for
the Attorney Generals Office at Inverell and Armidale. He is
also running a steady stream of suspected infested objects
through the freezer.
Teresa Werstak and her Exhibitions team of Gosia Dudek,
Suzanne Chee, Alayne Alvis and Keith Potter were
involved in the preparation and installation of numerous
exhibitions, including Paradise, Purgatory and Hellhole (a
history of the suburbs of Pyrmont and Ultimo), Animal,
Vegetable and Mineral (natural history models from the old
collections of the PHM) and also assisting with the Greek
Treasures exhibition, displaying objects from the Benaki
Museum in Athens. The team dismantled the Lord of the
Rings exhibition in April, ably assisted by Nadia, and Italian
Silver was also recently dismantled. All free time now is
devoted to preparing objects for Decorative Arts Gallery.
Alayne is currently preparing a team to start cleaning the
No.1 Loco and carriages in preparation for the 150th
anniversary of NSW Railways. The work will be done
with the train in situ in the gallery, allowing public viewing
of the process.
Graham Clegg, Suzanne Chee and Margaret Juraszek
gave workshops for the Museums Australia National
Conference, Politics and Positioning 2005, held at the
Powerhouse Museum. Graham discussed the preservation
of rural machinery. Suzanne’s workshop was textiles based
and Margaret’s paper-based, focussing on the needs of
regional museums. Analiese Treacy, Teresa, Nadia and
Margaret attended a Tape Removal Workshop at the
Archives in Chester Hill.
Members of the Exhibitions department have been
traversing the country with our 3 current travelling
exhibitions. Sport has been on the move with various team
members installing and dismantling in Melbourne,
Newcastle and next onto Perth Scitech. Gambling
continued its tour from Newcastle Museum to the Broken
Hill Geo-Centre where it will remain until July and finally
Works Wonders continued its tour from Lithgow to the
Illawarra Museum.
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We welcome Rebecca Main to our department. She will
be working 2 days per week on contract. Rebecca was
previously volunteering with us whilst studying
conservation at the University of Western Sydney.
Congratulations to Bronwen Griffin and family on the
birth of their little boy Jack.

Preservation Australia - Kay Söderlund
The last few months have been pretty hectic at Preservation
Australia. Along with finishing off some consulting projects,
I have been putting together the information for the website,
which is now up but not quite complete – but getting there.
I also had a stand at the trade show for the Museums
Australia conference in Sydney in early May, as well as
attending as a delegate – this made it a very exhausting
conference. I shared the stand with Albox as I am now an
official distributor of their products in New South Wales.
Our first seminar for the year is scheduled for the end of
May – a visit to Munters Moisture Control Services new setup for recovery of water damaged materials, along with a
seminar on salvage procedures for water damaged
collections.
We also took delivery of our new polyester welding
machine, designed and made by RH Conservation
Engineering. This is a beautiful machine (photo on the
website) with a very smooth finish, allowing us to make
scratch free polyester sleeves of any size, as the machine is
open ended.
Our focus for this year is to keep developing the product
range – particularly in the area of conservation supplies and
equipment – so keep those requests coming. And for those
who have been asking – we now have Hxtal NYL-1 in stock
in the 60g kits. Of course, when I say ‘we’, I really mean
me! But I would be most interested in some company…….

State Library of New South Wales
We welcome Jonathan London to Collection Preservation.
Jonathan joins us from Archives New Zealand, Wellington,
where he was Head of Preservation. Jonathan has already
commenced work on an atmitchell project, Terra Australis
Unveiled, treating early 20th century large format subdivision advertising posters. Jonathan is also conducting
extensive repairs and flattening on the letters of William and
Eliza Oxley, c.1839-1842. The letters were addressed to
William Oxley's oldest brother James, the schoolmaster at
Rolvenden, a village in Kent, England and describe the
voyage out to Sydney.
Lang Ngo has been working on a loan to the Sydney
Jewish Museum for the Through Australian Eyes exhibition.
The exhibition features Australian accounts of the liberation
of Bergen-Belsen camp. The State Library is loaning letters
written by Muriel Knox Doherty who arrived at
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Bergen-Belsen in July1945 and remained there for 12
months. The letters themselves are important documents to
the study of Holocaust history.

QUEENSLAND

Briony Pemberton has been treating a watercolour that
depicts Rundle Street in Adelaide in 1856. The watercolour
was blotter washed to reduce acidity and discolouration. It
will be going on display at the Art Gallery of South Australia
later in the year.

On a positive note, Robert Sheehy has commenced a
three-month contract in Preservation Services at Queensland
State Archives. This has been made possible through a
Mission Australia Value Add employment initiative. Robert
has worked previously at the Fryer Library of the University
of Queensland and the Australian Archives in Brisbane. He
has been cleaning and encapsulating maps and making
phase boxes for another collection but he assures us he can
handle the pace and the excitement.

Cecilia Harvey and Catherine Thomson have been
working on a loan item from the Freeman Studio
photographic company, following the Library's Freeman
Studio Exhibition. The item consists of five photographic
medals won by the Freeman Studio, over the years 1862 to
1888. The three silver and two bronze medals had been
inlaid and adhered into a single mount and frame. Cecilia
and Catherine worked with exhibition designer Martin
Wale to devise a new, improved vertical mounting system
for the medals. The new mounting system holds the medals
in place, supports the weight of the medals and allows
visual access to the front and back of the medals.
Dana Kahabka notes some real life feedback on the
behaviour of the Lightcheck‚ lightstrips when used in an
Australian setting. The strips, that have been developed by
the European Commission under the project name LiDo,
EVK4-2000-00016 was developed with the aim of
producing a tool that would quantify the effect of light on art
objects. The parameters recommended for use of the light
dosimeter are given by the product developer as 23∞ C
and 55% RH. The research highlights that the strips act as
an integrating reference material and warn that in
conjunction with light, humidity is also a contributing agent
to fading of the strip especially around 70% RH. The
SLNSW used the Lightcheck‚ strips in the gallery space
during the January Sydney Festival 2005 when airconditioning maintenance in the early stages of the
exhibition led to a period of 60-70% RH. Within a few
weeks after installation the indicator colour was observed to
have changed considerably. Simultaneously a Hanwell
Luxbug‚ light logger and a thermohygrograph were
recording the same environmental conditions in the
galleries. The dosimeter was effective in warning that there
was a problem while the data from the instruments verified
which variable was the cause of the alert. Consequently it
was found that humidity was the offending agent along with
the disappointing realisation that the strips could not be
used as a reliable light dosimeter beyond the first weeks of
use. Information on the Lightcheck‚ strips can be found at:
http://www.keepsafe.ca/lightcheck/index.htm

Sydney Artefacts Conservation
Anne Cummins is back in Sydney and open for business
after a wonderful extended sabbatical in Rome.

Queensland State Archives

On a less positive note, Tristan Koch has completed the
initial audit and A-D strip assessment of the material currently
held in the QSA film collection. As a result of this survey a
total of over 10,800 films have been itemized, many more
than first estimated. As a result of the assessment, the most
severely degraded film (A-D 2's & 3's) have been isolated in
a separate storage area and investigations are underway to
supplement the fresh air exchange currently available in this
repository. Further progress with this project is dependent on
appraisal/significance assessment of the film.
The Reprography section (Lauri Korhonen, Nick Natoli and
Wendy Trace) have been thrilled with the recently arrived
large format contex scanner, able to carry out single and
batched scan jobs of even encapsulated maps and plans. It
means that the time consuming process of stitching multiple
scanned images are now in the past. It has even been
commented that at times it takes longer to type in the
identifying data than it does to actually do the scanning.
Brian Devenny is working on a volume of patients’ clinical
records from a Brisbane hospital dating from the 1900's. Each
entry has multiple pages, which have been glued down to
cover underlying information. He is patiently (no pun intended)
removing pages where necessary and re-inserting them.
Kristy McCullough is our Preservation 'keeper', keeping a
watchful eye on the search-room users and gently advising
on better 'behaviour'. Her 'escape' project at the moment
(when she's not doing mould removal and sundry other
tasks) is removing melted plastic from a large number of
school registers. It seems that, with the best of intentions,
quite a number of these individual registers were probably
covered with a PVC covering that melted into each page
when subjected to heat.
Christine Ianna is entering her second six months at the
Queensland State Archives and generally still settling in. One
area she has found quite intriguing though is the continually
emerging similarities that she finds between the variety of
collecting institutions she has been involved with. What has
been a bit of a challenge, however, has been the different
terminology for essentially the same activities or facilities.
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SOUTH AUSTRALIA
Artlab Australia
Staff welcomed our new Director, Andrew Durham to
Artlab (and back to Australia) in mid April and we hope that
he continues to settle in and enjoy the challenges and
rewards of his new job. Andrew’s arrival coincides (almost)
with Artlab’s 20th Anniversary, which we will all be
celebrating on June 12, 2005.
Three of our colleagues are currently on maternity leave.
Anna Taddeo (and Eugene Taddeo) celebrated the birth
of second son, Oliver in March. Sarah Feijen is expecting
her second child soon, and Charlotte Jenkin is preparing
for the birth of her fourth child. We wish them all the best.
During Sarah's maternity leave, Heather Brown (currently
Manager of Preservation at the State Library of South
Australia) will undertake the duties of Assistant Director for
a six-month period.
In the Paper Lab, Anthony Zammit has started conservation
treatment of the William Bligh logbooks of the HMS Bounty.
He has just completed the rebinding and cover repair of the
Deed of South Australia for the State Library of South
Australia. Fred Francisco is treating a variety of works
including a four foot printed car advertisement on paper
from the early 1900s and a chine collé aquatint
photogravure from the Museum and Art Gallery of the
Northern Territory. Fred has also just completed the
treatment of two water-damaged art works, a process that
involved mould-removal, flattening, and reframing.
Michael Veitch has been working on highly deteriorated
cemetery maps. The maps are on cloth backing and have
tape stains around the edges. Fugitive inks on the maps are
making the treatment difficult, however it is planned that the
cloth backing be removed and the works be relined on
Japanese paper. Jodie Proud has been on a murderous
rampage, humanely disposing of a silverfish infestation in
framed artworks of Hans Heysen. The charcoal drawings
and watercolours are being removed from acidic
backboards and their stains reduced before being mounted
and reframed (without the unwanted company).
Kristin Phillips, with the assistance of Bee Flynn, has been
working on a 1904 wickerwork sidecar belonging to the
National Motor Museum (NMM). The sidecar still has its
original interior and work is being carried out to stabilise
and support the leatherette upholstery. Kristin and Bee have
also been the providers of the bulk of the work for South
Australian Museum Entomology IPM project. This involves in
situ inspection for carpet beetles and/or their damage in the
collection and then freezing treatment and careful cleaning
of affected specimen drawers, before returning the drawers
to the collection and documenting. Additional staff are also
working on this large project, including Sophie Parker,
Jo Dawe, Renita Ryan and Justin Gare.
AICCM National Newsletter No 95 June 2005
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Sophie is currently treating a very large Samoan Tapa, circa
1920s, which had suffered extensive damage due to harsh
display methods and poor storage. The treatment has
included humidification to reduce deep creases and
numerous tear repairs and patches, using dyed Japanese
tissue paper. Renita and Jo have just completed a carcleaning manual for the NMM, which comprised an
inventory and assessment of NMM cleaning products and
procedures, research into current standard international best
practices, and the provision of recommendations for
cleaning (and products) suitable for use on their extensive
collection.
The large objects program has been extremely busy in
recent months. Joanna Barr has been working on the highly
prominent statue of Queen Victoria, located in Adelaide's
bustling Victoria Square. Ian Page, Bee Flynn,
Rita Bachmayer, Chris Payne and Sophie Parker have all
assisted with the project, and it has generated considerable
media interest, which has been difficult to juggle with a tight
deadline, but a fantastic opportunity to draw attention to
and educate the public about conservation. Joanna has also
been invited to join the Adelaide City Council Public Art
Roundtable, an exciting opportunity to ensure that
conservation issues are considered in relation to public art
programmes and policy.
In the Paintings Laboratory, Chris Payne has been
finalising conservation treatment to the Angel of the
Annunciation, a fourteenth century panel painting, which
required lengthy examination and investigation prior to
treatment. Marek Pacyna needed to undertake structural
repairs, strip-lining and extensive paint consolidation to a
nineteenth century Scottish oil painting that had suffered
extensive damage due to its highly adverse environmental
storage/display conditions.
Keith Fernandez has been working with several
AusHeritage colleagues on a review of the Cultural Affairs
Programs of the Secretariat of the Pacific, preparing a
paper for the Museum’s Australia conference and working
with former Artlab director, Ian Cook on a cultural mapping
handbook.

TASMANIA
Archives Office
of Tasmania

and

State

Library

Conservation
staff,
Stephanie McDonald
and
Penny Carey Wells have been kept busy with a stimulating
and complex exhibition, Different Readings, in the Allport
Library and Museum of Fine Arts. The curator, John Smith
(lecturer in Furniture Design at the University of Tasmania)
invited 14 Tasmanian designer/furniture makers to respond
to the early furniture collection in the Allport. The resulting
exhibition was an exciting contrast of old and new and has
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been the Library’s major event for the Ten Days on the Island
Festival. Conservation staff had to assess all of the heritage
furniture pieces which had been on permanent display for
30 years before many pieces were carefully moved and put
into storage. We worked with the curator to ensure that new
work was produced well-enough in advance to reduce offgassing of finishes in the exhibition space. Lighting was
over-hauled to maintain safe levels and to achieve a new
look to highlight the focal pieces of furniture.

VICTORIA
Louise Bradley, Picture Framer
Louise Bradley relocated her framing workshop to St. Kilda
in late January and can be contacted on 0437 002 423.
She recently framed a World War I banner conserved by
textile conservator, Abigail Hart. The banner, made to
commemorate the return of WWI servicemen, was
discovered under the stage of the Walpeup Town Hall in
2004. Abigail and Louise attended a very moving unveiling
ceremony in April with approximately 300 locals in the
Walpeup Hall.
Louise attended the Mounting and Housing of Works on Paper
conference at the British Museum in London in May. She
presened a poster on the reproduction of decorative mounts.
In November 2004 she joined the Centre for Cultural
Materials Conservation at the University of Melbourne on a
part-time contract to carry out the challenging project of
remounting the Baillieu Library print and drawing collection.
She is recording information on the papers and the
watermarks of the Rembrandt and Dürer prints. Images of
the watermarks will be made using beta-radiography. It is
hoped that the information can be added to the
international archive on the papers of Rembrandt and Dürer.

Museum Victoria
MV staff are working on a number of exhibition projects,
including a beautiful exhibition of Indonesian textiles
currently on show at the Immigration Museum, sent down
via our colleagues at MAGNT. Helen Privett has been
working on an in-house travelling exhibition called Twined
Together. The exhibition features 96 heritage and modern
twined and woven baskets from Western Arnhem Land and
has posed a number of interesting display issues, as most of
the works will be on open display for the 11-venue tour.
Catherine Lovelock recently returned from Beijing where
she installed Our Place – Indigenous Australia Now (a coproduction with the Powerhouse Museum) at the National
Museum of China. This museum was formerly two very
separate institutions – the Museum of Chinese Revolutionary
History and the Museum of Chinese Civilisation - housed in
one building built in 1959 at Tian an’men Square. The
existing building will close in July 2005 for major structural
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redevelopment designed by both Chinese and German
architectural teams. The new, extremely modern and large
National Museum of China will re-open for the 2008
Beijing Olympic Games.
We are very pleased to welcome Angeletta Leggio
(ex-NGV), who took up the position of Paper Conservator in
March. Angeletta has been finding her way around the
building, learning about the organisation, and visiting the
various off-site campuses. Since starting at MV she has set
up a lab for paper and photographs, worked on exhibition
change-overs and assisted Helen with Twined Together.
Michelle Berry returns to us from 7 weeks working in Egypt
with the Dakhleh Oasis Project. This season’s work focussed
on the treatment and reconstruction of plaster wall painting
fragments from a first century AD shrine dedicated to the late
Roman God, Tutu. Michelle presented a lecture to University
of Melbourne conservation students on her experiences
working as a conservator with the multi-disciplinary
archaeological team. Back at MV, Michelle is preparing for
a forthcoming Trade Union Banner project, which involves
the treatment of four banners to be completed in time for an
exhibition celebrating the 150th anniversary of the Trade
Union movement in Victoria in April 2005. Penny Nolton
has recently been working on a number of outward loans to
local venues; the launch of the Williamstown Seaport which
featured a 1914 Sturtevant aero engine and a 1950’s
speed boat, and a collection of indigenous objects from the
Port Philip area for a NAIDOC exhibition at the Beaumaris
Library. Penny is also working on the redesign of the
conservation module in the Museum’s collection
management database, EMu. Michelle and Penny are
looking forward to working on our next large exhibition
opening at Melbourne Museum in June, Mummies – Life
beyond the Tomb. Michelle has turned up a fascinating and
particularly racy account of how a painted sarcophagus,
from our own collection and to be included in the exhibition,
was originally acquired by Museum Victoria in the 1970’s.
Trish Stokes will be attending the ICCROM 3 week course
Preventive Conservation: Reducing Risks to Collections in
Rome next month. Arrangements are close to completion for
the Objects SIG symposium and workshop organised by
Amanda Pagliarano (QAG) and to be hosted by MV in
September of this year.

National Archives
Melbourne Branch

Of

Australia

-

Sally Kneebone has left the Melbourne branch to take up a
new position at National Archives in Canberra. We wish
her well in her new position. Sarah Gubby has moved from
Canberra to fill Sally's position. Sallyanne Gilchrist and
Liz Ogden have been working on a series of telegrams from
Mawson's 1913 Antarctic expedition. These will eventually
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be part of an exhibition in the Tasmanian office. Sallyanne
is also working on a large volume of contracts that requires
extensive cleaning and rehousing.
Julie McCarthy has been working on an AIF discharge
certificate from WWI that required extensive tape removal,
cleaning and lining. She has also been preparing the badly
mould damaged, 1915 censor's diary for digitisation.
Tha Iem has been busy working on digitising items from our
collection, and has finally moved into the newly refurbished
digitising area. Jo Mead has just completed the rehousing
of a series of David Kemp photographs and has begun the
mammoth task of preserving a collection of newspaper
articles relating to the wool industry.

National Gallery of Victoria
In the painting studio Linda Waters has completed the
thread-by-thread tear repair and retouching of a torn canvas
prior to finishing up on 29th April. We wish Linda a
rewarding time post-NGV. Michael Varcoe-Cocks has
finished the cleaning and retouching of Ernst Hillemacher
Psyche aux Enfer, is in the last moments of the retouching of
Conder While evening lingers, has cleaned Withers
Evening on the Yarra Eaglemont, and cleaned and
retouched Folingsby Negro head. Carl Villis has cleaned
the large Gainsborough An Officer of the 4th Regiment of
Foot (which will also be given a new frame), and Ruisdael
The Watermill. Carl was also the courier to take the Bellotto
to Rome and was able to spend some extra days following
up his research on the Oval Portrait of a Youth, the Profile
portrait of a Lady and The Grand Canal and Rialto bridge
from the East, which will lead to a change in attribution.
John Payne has cleaned and restored Cuyp Landscape
with cattle, Berckheyde The Town Hall Amsterdam, Monet
Vethueil and put the finishing touches on the new frame for
the Marmion. In the space in between we are covering the
loans and acquisitions program.
In March, Rob Murdoch, Technical Assistant Framing,
undertook a professional development trip to Brisbane and
Sydney, visiting state gallery and private frame-workshops,
as well as viewing the Queensland Art Gallery show Ten
Thoughts about Frames. Since then, Rob has been making
three reproduction 17th century frames for the exhibition
Dutch Masters from the Rijksmuseum, Amsterdam, opening
in June. Suzi Shaw is well underway with the major
treatment of a large Carlo Maratta frame for the painting
The Garden of Love after Rubens, which will be displayed
in place of works going into the Rijksmuseum show. The
work involves numerous fills and the replacement of large
sections of missing compo ornament, as well as localised
overpaint removal. Earlier in the year, Suzi completed the
treatment of an 18th century gilded mirror frame and
replaced missing mother-of-pearl inlay from a set of Chinese
furniture. Noel Turner has been working on several 20th
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century Viennese furniture projects: the assembly of a large
wardrobe and the investigation of the painted finish on a
Hoffmann cupboard. Noel continues experimenting with
various solvent mixtures and gels, and heat and mechanical
techniques, to find the most effective procedure to remove
over-paint and overgilding from the original frame for
Mount Wellington with Orphan Asylum, Van Diemen's Land
by John Glover. Holly McGowan-Jackson is in the process
of replacing missing areas from the raised lip around the
late 19th century frame for the painting Don Quixote by
Adrien-Louis Demont, using wooden strips as the basis to the
repairs. Holly has also been involved with putting together
several budget submissions, including one for an updated
insect pest control system.
Objects conservation (Catherine Millikan, Marika
Strohschnieder, Trude Ellingsen) projects have included
treatment and installation plans to display a pair of Bruce
Armstrong sculptures on the Great Hall terrace; treatment
tests on ten John Mawurndjul barks to tour two European
venues and crate designs; examination and treatment plans
for fourteen Indian and Gandharan objects for the Asian
gallery changeover; a survey of artworks made of plastic to
improve and monitor storage and display conditions;
treatment of six snuff boxes for the Decorative Arts corridor
changeover; planning for the complex electrical re-wiring of
a Sarah Sze sculptural installation to change to Australian
safety standards; examination and preparation of new
acquisition reports for twenty artworks; examination of
Evidence of Origin, a large contemporary sculpture for
transport and treatment needs for long term loan to a
regional gallery; and condition checking of forty Premier
Pottery ceramics touring regional Victoria. Two unusually
tarnished silver objects were cleaned and found anti-tarnish
sachets were not in the display case. This highlighted the
effectiveness of sachets in all other cases where the silver
remains gleaming. Work continues on the Egyptian coffin
and initial analysis results have established that the green
colour is a genuine green and not a corrosion product as
some sources suggest.
Kate Douglas and Jessie Firth continue on the preparation
of works for Florilegia: The Flower in Fashion & Textiles,
opening at NGV International in August. Kate is
investigating and documenting replacement diamantes on
one of our Worth gowns, and Jessie has just completed the
treatment of a 1912 Bechoff-David gown. Treatment
included the stabilisation of holes in tulle by reweaving and
applying an adhesive lining to the original ribbon trim that
was weak and splitting. Over the next month, the lab will
be undertaking construction analysis of a gown dated to
1760 that has been selected for display in the upcoming
exhibition. As the gown has been heavily altered on several
occasions, textile conservation staff will compare
construction layers and threads to determine the sequence
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of alterations and whether it will be possible to return the
gown to its original state. Bronwyn Cosgrove assisted with
the deinstallation of Akira: Printemps et Ete and is now
concentrating on packing the works into boxes before they
are crated for tour. Catherine Shannon will be working on
this project on a part-time basis over the next month.
Bronwyn will be compiling travelling condition reports for
the 90 works with assistance from the Exhibitions
Conservator, Janelle Borig.
In the Paper Lab, Ruth Shervington has completed the
treatment of 19th century Japanese colour wood-block prints
for the forthcoming exhibition Pictures of the Floating World:
Japanese Prints from the NGV Collection. She was on hand
to help install Durer’s The Triumphal Arch of Emperor
Maximilian I for photography. The 3.5 x 3 metre work
comprises multiple sheets of paper - 192 woodblocks were
used in the printing process. Ruth is carrying out minor
repairs on two Durer books for the exhibition. Jan Begg has
completed showcase installation of 26 photographic works
from the NGV collection for the upcoming Bill Henson
exhibition at NGV:A. The works were particularly tricky to
handle as they have been adhered to sheets of lead. Jan
gave a floor talk for Andy Warhol’s Time Capsules
exhibition. Candida Baskcomb joins us again as temporary
contract conservator for new acquisitions treatments.
The last month saw staff from the Exhibitions and
Photographic sections report in a huge Bill Henson package
exhibition from AGNSW, which on arrival included around
370 works and by opening night ended up at about 450
photographs. Janelle Borig and Catherine Earley now
have tablet PCs and used the late additions to this exhibition
to trial taking digital images and downloading them onto
the PCs in the exhibition space, and annotating them with a
digital overlay via Photoshop. Slow and clunky results but
we will get more refined - look out for examples as loans
circulate and comments are welcome. Catherine is
gathering signatures to start an Exhibitions Conservation
SIG. She hopes to get it off the ground soon.
All conservation departments have been involved in
presenting a series of workshops, to around 80 NGV staff
members, on handling works of art and working in spaces
with artworks.

State Library of Victoria
The SLV book conservators are preparing material for the
second permanent exhibition, Mirror of the World, in the
Dome Gallery, which is scheduled to open in November
2005. Its focus is the history of the book, showcasing
approximately 180 items from the Library's Rare Book
collection around the following themes: History of Ideas, the
Book and the Imagination, Exploring the World, and the
Artist and the Book. Material ranges from illuminated
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manuscripts and early printed books to children's books,
artist books and first edition paperbacks.
All the proposed material required assessment including
recommendations for the number of rotations each item
could be on display and the time it then needed to be 'at
rest' (i.e. not exhibited or out on loan). These decisions were
based on the amount of light exposure the item would
receive and how well individual book structures would
tolerate being supported 'open.' Assessments also identified
any necessary treatments, and custom book cradles
required. Treatments carried out so far include the rebinding
of a late 15th century German book, Nuremberg
Chronicle, previously in a damaged 19th century library
style binding; stain reduction on pages in a first edition King
James Bible; mould treatment throughout a 19th century
African Koran, and flattening and cleaning paper
incunabula prior to mounting and framing. Book cradle
construction is in full swing; cradles are made of black
Corex with a card wrapping around the cradle.
A monitoring program has also been developed in order to
assess certain items, such as vellum books, tight backed
books, illuminated manuscripts with fugitive inks, which are
considered at risk due to their light sensitivity and/or
inherent structural weakness. Once on display, their
condition will be checked every two months against data
collected in a selective survey. A monitoring form has been
designed to capture pre display condition, and is supported
by photographs.
Virginia Dahlenburg has finished treating portraits by
George Frederick Folingsby of Sir James Service who was
Premier of Victoria in 1880 and 1883 to 1886; and Sir
Charles Sladen, the Treasurer of Victoria and briefly the
Premier in 1868. These paintings will go on permanent
display in the Library.
Jane Hinwood attended the conference on housing and
storing works of art on paper at the British Museum in May.
She is also presenting a paper on bromoil photography at
the Melbourne conference Celebrating the Diversity of
Photographic Imaging hosted by the Institute of
Photographic Technology and being held at RMIT.
Shelley Jamieson has been overseeing modifications to
final plans for a purpose built conservation laboratory at the
Library. Building will commence in the next stage of the
Library redevelopment due to start in May.
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AIC/PMG Winter Meeting
10 – 12 February 2005, Vancouver, Canada
Institute of Conservation Science: The Science of Galleries
February 2005, London, UK
Angeletta Leggio,
Conservator, Museum Victoria

In February this year I left these fatal shores for holidays, and
while I was away attended a number of conservation
meetings. My first stop was Vancouver, Canada to attend the
American Institute of Conservation for Historic & Artistic
Works Photographic Materials Group (AIC/PMG) winter
meeting which was from the 10th - 12th at the Vancouver Art
Gallery. The following week, I was in London and attended
a meeting at the British Museum organised by the Institute of
Conservation Science on The Science of Galleries.
The theme of the AIC/PMG was predominately focused on
the upcoming PMG publication Coatings on Photographs:
materials, techniques, and conservation. The meeting began
on Thursday evening with a reception at the Marine building,
a beautiful art deco building. This was a great opportunity to
meet with colleagues from the USA, Canada, and Europe in
an informal setting. As usual there were a number of
conservators from Europe who regularly attend these meetings.
Although the PMG officers and program chair should be
commended on a great program, this was no doubt made
easier by the efforts of the local organising committee; Sue
Bigelow and Rosaleen Hill. Some of you will fondly
remember Rosaleen who taught at the University of
Canberra a number of years ago. The local committee did
a great job in making us all feel welcome and ensuring the
venue and social functions went smoothly, hence making it
an enjoyable experience for speakers and participants.
The two day meeting had a full schedule and also included
the business meeting, which many of the participants
attended. The meeting was opened by Jacqueline Gijessen,
Head of Museum Services of the Vancouver Art Gallery.
This was followed by Constance McCabe, Senior
Photograph Conservator from the National Gallery of Art,
Washington DC who presented on the coatings used on
Alfred Stieglitz photographs. She also took the opportunity
to announce the PMG publication Coatings on
Photographs. The publication involved many people over a
number of years and it’s great to see all that work
come together. I would encourage those involved with
the conservation of photographs to obtain a copy,
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by contacting Brenda Bernier, the PMG Publications
Coordinator
at
bernier3@hotmail.com
or
by
downloading
a
book
order
form
at
http://aic.stanford.edu/sg/pmg/coatings.html.
As there were too many presentations to include in this
report in detail, I am only giving a brief overview of some
of the presentations. If you are interested in a copy of the
program schedule and abstracts please contact me at:
aleggio@museum.vic.gov.au Generally each of the
speakers, who gave talks on the various coatings,
examined one or a number of photographic processes, its
history, and the type of coating used. For example, Nora
Kennedy, of the Metropolitan Museum of Art in NYC and
Debbie Hess Norris, of the University of Delaware
presented on the issues and current practices regarding the
treatment of original coatings. This talk discussed the various
types of coating, including natural resins, waxes, gum
arabic, and cellulose nitrate and the treatment of
photographs with these types of coatings.
This was followed by Clara von Waldthausen, a private
conservator in Amsterdam, who examined various
analytical methods for identifying coatings on photographs,
which she categorised as destructive, non-destructive, and
non-invasive. She later presented on coatings used for
salted paper, albumen and platinum photographs
Other presentations included Adrienne Lundgreen’s History and
preservation of historic coatings applied to daguerreotypes.
These coatings included gelatin, starch or gum Arabic, which
were applied prior to hand colouring and varnishing.
Marc Harnly of the JP Getty Museum discussed the various
coatings used by Gustave Le Gray on his photographs. For
example, albumen prints by Le Gray prior to 1860
appeared to have been mostly coated with beeswax.
Karen Brynjolf Pedersen of the National Museum of
Denmark presented on coatings used for black and white
glass plate negatives and film. She outlined the purpose
and types of coatings, which were predominately applied
for protection and manipulation.

Reviews

Two presentations on colour photographs were given by
Teresa Mesquit, of the Getty Research Institute on the
Polaroid; and by Tania Passafiume, from the National
Library and Archives of Canada, on Steichen and the
autochrome process.
Day two included talks which were not on coatings. These
included an update by James Reilly on the Advance
Residency Program at George Eastman House in Rochester;
a study of water sensitivity of optical brighteners, by Rachel
Wetzel, a graduate student in photograph conservation at
the University of Buffalo; research on the cleaning of an
Andreas Gurskey’s photograph by Erin Murphy, Museum of
Modern Art in NYC; and the preservation of the negatives
of the British Columbian Archives, presented by Betty
Walsh. The meeting program ended with Martin Juergens’
presentation on the conversion of a World War II bomb
shelter into a storage facility for 20th century photographs.
It was good to sit in on the business meeting to hear the
types of issues and discussions occurring within the special
interest group. For those interested these are outlined in the
PMG website,http://aic.stanford.edu/sg/pmg/news.html
After PMG I headed to London where I attended a meeting
at the British Museum (BM) which was organised by the
Institute of Conservation Science. The theme of this one day
session was The Science of Galleries, with many of the
presentations discussing the design and use of display cases
and the use of micro environments.
Sheridan Bowman, Keeper of Conservation at the BM
opened the meeting, followed by Susan Bradley. She gave
an overview of the role of the conservation science
department at the BM and a history of the evolution of the
department. Boris Pretzel, from the department of
conservation at the Victoria and Albert Museum (V&A)
showed examples of how the V&A controlled the amount of
light displayed on objects, through the use of proximity
sensors and various display case designs. Jerry Shiner
discussed the design and function of his company’s
microclimate cases.
Naomi Luxford, from English Heritage, gave an interesting
presentation on the issues they face controlling the
environment in display cases within historic buildings
around the UK. Some of the issues they face are that the
buildings are poorly sealed, that the buildings don’t have
staff to monitor them, or the sites are only visited by
staff infrequently.
Another interesting presentation, and mostly likely something
that we have all experienced at some time, was by Kostas
Ntanos, a RCA/V&A conservation program student. His
talk outlined a light levels monitoring program he was
undertaking at the British Museum, where he gathered data
using a datalogger, from a number of the galleries over a
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12 month period. Readings, which were obtained every
15 minutes, were examined and he found that over a 6
month period one of the galleries had unusually high lux
levels. After a process of elimination he determined that this
was due to lights being left on, despite being reassured a
number of times that the lights were turned off when the
museum closed.
Phillip Fletcher, also at the British Museum (Department of
Conservation Documentation and Science), gave a
presentation on the monitoring of acidic and formic gases
within wooden cases throughout the museum. Using passive
sampling tubes and ion chromatography they have been
gathering data on out-gassing of these materials. They are
also examining the use of activated charcoal in powder
form within the base of the cases and how long the
charcoal lasts.
Stephen Hackney of the Tate Gallery in London presented
on the research and feasibility study he has been
undertaking on the use of anoxic environments for works on
paper. Although the results were inconclusive at the time of
this meeting, he will be presenting the specific details at the
Mounting and housing art on paper for storage and
display: history, science and present-day practice to be held
at the British Museum, in May.
The meeting session ended with a talk by Andrew Calver of
the Museum of London. He discussed a project he was
involved in where the Museum of London were asked to
maintain a sculpture/installation by the artist Flor Kent,
commissioned by the World Jewish Relief organisation. The
installation included photographs, books, documents,
clothing, toys and other personal items in the care of the
Imperial War Museum. One of the problems the museum
found in maintaining the case was that it was permanently
sealed, making it difficult to get into. The museum monitored
the case, where the internal environment ranged from 1ºC
to 40ºC and 33% to 80%RH variations. They calculated
that the total light exposure over a year was 15 million lux.
The very large case, which was installed outside Liverpool
Street Station, was designed to maintain an oxygen free
environment in an attempt to reduce external light levels.
However, many of the decisions regarding the case design
had already been made prior to the involvement of the
Museum of London. This made monitoring the environment
and the objects inside the case particularly problematic.
The session ended with a tour of the science facilities,
however not long into the tour, the fire alarm went off and
we had to evacuate the building. After standing in the cold
for a while I decided to jump on the bus and head back to
a warm bed, and to deal with the flu that was my
companion on this trip.
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Reviews

The Fourth Annual Symposium of The New
Zealand Costume and Textiles Section of the
Auckland Museum Institute
5 – 6 March 2005
Otago Museum, Dunedin, NZ
Julie O’Connor
On the 5th and 6th March, the Fourth Annual Symposium of
the New Zealand Costume and Textile Section of the Auckland
Museum Institute, entitled Connecting dress, cloth and culture,
was held at the Otago Museum in Dunedin. Due to the large
number of presentations, the conference was divided into two
parallel sessions between which the attendees could alternate.
This report discusses eleven of the twenty-eight papers focusing
on historical and traditional forms of male and female attire
and textiles, museum fabric collections and textile artist and
designer practices from the past and present.
In her presentation Yarks, smock-frocks and Tweedsides:
Myth and reality in colonial dress, Jennifer Queree identified
five distinct modes of New Zealand male colonial dress from
historical photographs which reflected a more egalitarian
style originating from social English standards of male dress.
Have you ever heard anyone exclaim, "She or he shouldn’t
wear that"? Elaine Webster discussed this topic in her witty
discussion Dress, sin and morality, which traced social
codes of dress and their reflection of inclusive, exclusive and
self-acceptance attitudes towards dress.
Especially for you: The conservation of Charlene Robinson’s
wedding dress, presented by Catherine Smith, discussed
the wet treatment of a costume, worn by Kylie Minogue in
the iconic Australian television series Neighbours, to reduce
soiling while preserving the stage makeup.
Being there is everything, a report by Roseanne Livingstone
on the Halstatt textiles, traced the history of salt miners
through woven cloth remnants used to protect the miners’
hands from blistering. They were woven in diagonal,
herringbone, diamond shape twills and plaids and are
dated 800-500BC.
The topic Poly’nasia, defined by Samita Bhattacharjee and
Brenda Railey as the practice of a unifying Tongan and
Indian textile techniques, discussed a working model
towards producing Tussah silk contemporary clothing.
Following their participation in the labour force during the
war, New Zealand women were encouraged to be more
feminine in their dress sense. In the presentation, How does
a girl cope without her hat and gloves? Prescriptions for
femininity in post war New Zealand; Lynda Cullen traced
the changes in New Zealand fashion from more formal to
less formal style of dress. Jean (The Shrimp) Shrimpton’s
appearance in a shift at the Melbourne Cup during the
1960’s without her hat and gloves challenged the norm.
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Tramping is a favourite leisure activity in New Zealand.
Kirstie Ross discussed Dress sense and lady trampers in the
1920s and 1930s, a time when mystery tramping tours
were promoted by the New Zealand railways. The
popularised focus on health and leisure led to a more
practical style of tramping attire with women wearing skirts,
silk shirts with a light raincoat and flat soled shoes or
adopting oil skin trousers or shorts for ease of movement.
New Zealand women’s dress for selected sports
1880–1912: A negotiated position of appearance
management for increased freedom and social acceptance
was the title of Deb Cumming’s research on tennis, golf,
mountaineering and cycling costume. Using historical
photographs, Deb focused on the development of tennis attire
between the late nineteenth century to the early twentieth
century. The angular style shirt with a collar, A-line skirt and
broad brimmed hat of the latter century replaced the tight
bodice, bustle, ruffled shirt and bonnet of the earlier century.
Stomachers, Chinese embroideries and William Morris,
fabric momentos of grandeur: The textiles of the Hope
Collection, featured in Davina Davis’ presentation on a
selection of seventeenth, eighteenth and nineteenth century
textiles donated to the Canterbury Museum in Christchurch.
Through a presentation entitled Maori cloak research at Te
Papa: Reconnecting, reliving, Awhina Tamarapa traced the
genealogy of Maori cloaks, integral to understanding Maori
culture, through some of the 433 early nineteenth century and
contemporary cloaks held at the museum in Wellington. The
museum promotes open access to its collection and the ritual of
cleansing associated with handling Taonga Maori collections.
In the last presentation, Natures forms as patterns: Design
instruction considered, Ann Calhoun acknowledged the
contribution of the South Kensington Design and
Construction School in promoting nature as an icon
popularised by New Zealand and English artists.
I attended this conference with a hope of learning more about
New Zealand textiles, particularly Taonga Maori. I came
away with a greater understanding of the culture and the New
Zealand way of life through the study of textiles.
Anyone who requires more information about these or any of
the other presentations can contact Tracey Wedge
<textileconservator@paradise.net.nz>. The success of this
conference was due to the efforts of the Southern Division of
the New Zealand Costume and Textile Section of the Auckland
Museum Institute and the contribution of the presenters.

19

Web News
DISACT: http://www.anbg.gov.au/disact/
A Disaster Recovery Resource for Public Collections in the ACT Region
An Australian Government Initiative.
DISACT ('Disaster ACT') was established by cultural and
scientific collecting institutions in Canberra, to improve
disaster preparedness and to provide local mutual
assistance in the event of emergencies affecting public
collections. DISACT sponsors disaster recovery training,
conducts quarterly DISACT Network meetings and has a
website resource.
Participating Institutions include:
• Australian Institute Of Aboriginal And Torres
Strait Islander Studies
• Australian War Memorial
• National Archives of Australia
• National Gallery of Australia
• National Library of Australia
• National Museum of Australia
• Old Parliament House
• Screen Sound Australia
• Australian National Maritime Museum
These agencies have signed an MOU, a mutual aid
agreement to formalise this arrangement. This Memorandum
of Understanding (MOU) sets out a framework for
cooperation between the collecting institutions named. The
aim is to promote cooperation between these institutions in
the event of a disaster that affects one or more of the
institutions. The MOU is not intended to be legally binding
or enforceable and sets out only the parties' broad
understanding and intentions about cooperation in disaster
recovery arrangements.
Through mutual assistance, DISACT aims to:
• Enhance awareness and standards for disaster
management for collections.
• Facilitate contacts between specialists and those with
disaster management responsibilities for collections.
• Provide key emergency contact information.
• Develop a centralised list of equipment and materials
available for loan.
• Arrange joint training in disaster management relevant
to collections.

An Update on DISACT from Bernard
Kertesz, DISACT Secretary.
The Disasters ACT Network (DISACT) is an entity that is
provided for in the Memorandum of Understanding on
Disaster Preparedness. Clause 6 of that agreement requires
that information-sharing networks be established to facilitate
training, partnerships be established for resourcing
efficiencies and to generally propagate disaster
preparedness. DISACT has been operational since late
1999 and was involved in the facilitation of the MOU.
DISACT has held quarterly meetings since that time and has
negotiated the joint disaster recovery training programs on
a semi-annual basis.
The Disasters ACT Network continues to propagate
awareness of disaster preparedness to collections managers
in the South-East region of New South Wales and provide
training and networking opportunities to that region. The
DISACT network met in February of this year and again in
May. This is an interesting time for DISACT given that the
memorandum of understanding that underpins it, comes up
for review this year. The MOU and other explanatory
documents are at DISACT’s website.

DISACT’s Disaster Recovery Workshops:
In 2004 DISACT sponsored two Disaster Recovery
Workshops, the first in June, administered by ScreenSound
Australia, and the second by AIATSIS in November. The
Australian War Memorial sponsored the May 2005
DISACT Disaster Recovery Workshop. The two day courses
were provided by a consultant from Art & Archival Pty Ltd
through the facilities of CIT’s Bruce campus. Courses were
fully subscribed and with waiting lists. The demand for these
courses is sufficient to ensure that DISACT will continue
sponsoring them.
DISACT continues to attract interest and participation from a
variety of Commonwealth, State and private organisations.
The Disaster Recovery Workshops and network meetings
are particularly successful and it is hoped that the DISACT
website will be a valuable resource to MOU signatory
organisations as well as to the local region.
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Special Interest Group Co-ordinators
Antarctic Heritage
Janet Hughes
Ph:
02 6273 1755
j.hughes@student.canberra.edu.au

Deborah.Lau@csiro.au

gillian.osmond@qag.qld.gov.au

Education
Julie O’Connor
julieoconnor@telstra.ap.blackberry.net

Book and Paper
Rose Peel
rosep@ag.nsw.gov.au
Conservation Picture Framers
June Anderson
Ph:
02 9564 5576
Fax:
02 9564 5578
asaframers@bigpond.com.au

Gilded Objects Conservation
Holly McGowan-Jackson
Ph:
03 8620 2125
holly.mcgowan.jackson@ngv.vic.gov.au

Photon
Detlev Lueth
Ph:
03 9881 6812
detlev.lueth@naa.gov.au

Conservation Science
Deborah Lau
Ph:
03 9252 6403
Fax:
03 9252 6244

Objects
Amanda Pagliarino
Ph:
07 3842 9296
Fax:
07 3844 8865
amanda.pagliarino@qag.qld.gov.au

Preventive Conservation
Sarah Slade
Ph:
02 9976 5763
alexsarah@netspace.net.au
Textiles
Abigail Hart
Ph:
03 9348 5748
abigailh@unimelb.edu.au

Paintings
Gillian Osmond
Ph:
07 3840 7294

Education

Preventive Conservation

Education special interest group (EDSIG) members have
expressed our interest through email discussions on the
following topics:
• Conservation in the curriculum
• Preservation awareness for young users
• Issues surrounding running workshops, teaching and
passing on information to the wider community, museum,
gallery and cultural institutions
• Issues surrounding conservator education and training
• On-line courses - blended learning
• Education resources
• Report into education in the Asia Pacific region post
Pigott report.
• Conservation scholarship
• Mentoring
• Permission is being sought to include the Pigott report
and skills gap audit on the EDSIG web page of the
AICCM or AMOL website

The 2005 annual Preventive Conservation SIG Seminar,
held in conjunction with the AICCM (NSW), the Historic
Houses Trust of NSW, and Museums and Galleries
Foundation of NSW will be held on Friday 16th September
2005 in Sydney. The topic will be Storage – the open and
closed case. This will examine a range of issues about
current approaches to storage, including Storage and Risk
Assessment; Storage and Environmental Conditions; and the
issue of the moment, Storage and Visitors. The speakers’
sessions will be followed by a humorous debate about open
versus closed storage

The following websites are included in relation to the discussion
topics. www.scimas.sa.edu.au/scimas/pages/Projects
www.amol.org.au/craft/publications/keyneeds/contents.asp
www.training.caval.edu.au/pdt/cavtrain.php
www.dcita.gov.au.arts/councils/cultural_ministers_council
/collections_council_of_australia
Contact the SIG Co-ordinator, Julie O’Connor for further
information or if you have any suggestions for a conference
topic for next year.
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This one day seminar is designed for heritage advisors,
conservators, registrars, collection managers, curators,
museum & gallery workers and allied professionals. It is the
fifth in an on-going series of Preventive Conservation
Seminars. Further information will be sent to members in
upcoming newsletters and by email. If you would like further
information
before
then,
please
contact
the
SIG Co-ordinator, Sarah Slade.
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Paintings
CALL FOR PAPERS
Insights and Intuition
10th AICCM Paintings SIG Symposium
4-6 May 2006
Queensland Art Gallery, Brisbane
The theme for the Symposium is Insights and Intuition. Papers
are sought for inclusion in the program. The theme is
intentionally broad, so as to enable contributions from as
many participants as possible. 'Insights' is seen as a chance
to discuss "the sudden grasping of a solution or self
knowledge" - be it treatments, historical, ethical, professional
- large or small. 'Intuition' is defined as the "immediate
apprehension of the mind by sense", or "direct perception of
truths, facts, etc independently of any reasoning process".
The symposium provides an opportunity for conservators and
interdisciplinary collaborators to present and stimulate
discussion in their current area of interest. Treatment case
studies, technical art history, research and philosophical
discourse are all encouraged. The duration of presentations
should typically be 30 minutes, however more substantial or
brief contributions may also be proposed. It is the intention of
the organisers to publish preprints, comprising extended
abstracts of contributions.
In the first instance, please register intent to contribute by
forwarding a title and brief abstract of the proposed paper,
including your name and contact details, to:
Gillian Osmond
Conservation Department
Queensland Art Gallery
PO Box 3686
South Brisbane 4101
Email: gillian.osmond@qag.qld.gov.au
Proposals should be forwarded to Gillian by 8 August 2005.
Extended abstracts will be required by 1 March 2006.
Enquiries may be directed to Gillian Osmond, contact
details as above, or Tel: (07) 3840 7294 (Mon-Wed).
Please note that Gillian will be on extended leave from
September 2005-January 2006, so response to the August
deadline would be greatly appreciated.
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Special Interest Groups

1st Call for Papers
4th AICCM Paper, Book and
Photographic Materials Symposium
in collaboration with

New Zealand Professional Conservators
Group
Puu Manaaki Kahurangi
to be held
19 – 21 April 2006
at
TE PAPA TONGAREWA Wellington, New Zealand
The organizing committee of the symposium is calling for
papers and posters in the areas of book and paper
conservation, library and archives preservation and the
conservation of photographic materials.
Abstracts should be approximately 150 words in length
and should be sent to preservation@natlib.govt.nz
The deadline for the submission of abstracts is
1 October 2005.
For more information - contact:
Tharron Bloomfield
National Preservation Office
National Library of New Zealand
PO 1467
WELLINGTON New Zealand
64 4 474 3066
tharron.bloomfield@natlib.govt.nz
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AICCM Objects SIG
Symposium & Workshop
Polymers and Synthetic Materials

&

other general conservation sessions
Symposium: 22nd – 24th August, 2005
Workshop: 25th – 26th August, 2005
Melbourne Museum
Carlton Gardens, Melbourne

Symposium sessions –
The Key Speaker is Thea van Oosten, Conservation
Scientist from the ICN, Amsterdam and Co-ordinator
of the ICOM-CC Modern Materials and
Contemporary Art Working Group.
Thea has
researched and published widely on the
deterioration and conservation of contemporary and
historic plastics.
The symposium session will cover 3 days of papers
including sessions on:
• Plastics and Synthetic Materials
• Indigenous and Ethnic Art Issues
• Research, Analysis and Education
• Ceramic and Glass conservation

Workshop: Conservation of Plastics –

AICCM National
Conference and
AGM 2005
Directions in Research
STATE LIBRARY OF VICTORIA
FRIDAY 21ST OCTOBER 2005
The 2005 National Conference, organised by the
Victorian Division of the AICCM, is being held at the
State Library of Victoria on Friday 21st October. The
focus of the day-long event will be Directions in
Research, to assess the research audit that was carried
out several years ago, to talk about the issues
surrounding getting research started (whether it be
people, time, money, how to arrange funding etc).
There will be a panel discussion about where research
should be heading in the future. In the afternoon we
hope to hear from several people who are currently
undertaking research in areas that have crossdisciplinary appeal.
After the meeting, the 2005 AGM will be held,
followed by a fabulous dinner/awards ceremony
at night.

The workshop is fully subscribed.

Registration information –
It is expected that registration forms will be available
in June at which time early-bird registration will
also commence.

Registration fee guide:
NB. Registration fees listed below are provided as a
guide and are subject to change. Fees will be
confirmed as-soon-as-possible.
Symposium:
AICCM member early-bird

$300.00

AICCM member

$350.00

AICCM student/concessional member

$250.00

Non-member

$420.00

Workshop:
AICCM member

$350.00

Non-member

$400.00
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Contact:
Helen Privett,
Conservation Department
Museum Victoria
GPO Box 666E
Melbourne VIC 3001
Telephone:
Fax:
Email:

03 8341 7235
03 8341 7154
hprivett@museum.vic.gov.au
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Nominations
for AICCM
Conservator of the
Year Award 2005
Aims:
•

To recognise and reward an individual
whose extraordinary efforts have
directly contributed to the raising of
standards in her/his organisation in
Australia and/or to recognise an
individual who has significantly
contributed to raising conservation
standards as a whole and whose
particular activity has had far reaching
benefits in the conservation field,
nationally or internationally.

•

To promote the profession of
conservation and its activities to the
wider community.

•

To encourage membership of the
AICCM.

The selection criteria, conditions of the
award and nomination forms are available
from the:
Secretariat, AICCM Inc,
GPO Box 1638, Canberra ACT 2601,
Phone: (02) 6295 9074,
Fax: (02) 6295 9277,
Email: secretariat@aiccm. org. au
or at http://www.aiccm.org.au
under Membership.
Nominations must be received by the
Secretariat by 31th July 2005 and the
award winner will be announced at the
AICCM National Conference and AGM in
October 2005.

Next Issue
Two of our colleagues have been in the United States
for nearly two years working and studying at George
Eastman House in Rochester. Pip Morrison and Lydia
Eugenike have promised us a report on their experiences.
They are due to return to Australia in about
three months time after completing their studies in
photographic conservation.
The deadline for the next issue is 1st August and we
welcome any reviews of conferences, workshops and
publications. Please contact the editor prior to the deadline
if you intend to submit and article.

Preservation Australia is owned and managed by
Kay Söderlund, a conservator with over 25 years
experience. We supply museum standard conservation
and archival products, with professional knowledge
behind every product. We also provide preservation
consultancy services and deliver conservation seminars
and workshops around Australia
We specialise in tools, equipment and supplies for the
conservator and are slowly building the product range
to reflect this approach.
(Please contact us with your specific request if the product
is not on our list)
We also specialise in all size polyester sleeves – our
new polyester welding machine produces scratch-free
sleeves of any size. As the machine is open-ended there
is no need to fold the large sleeves for welding.
We are happy to custom-make sleeves to suit your
specific requirements, and there is no minimum
purchase.
We guarantee that the polyester we use is Melinex 518,
approved by the Library of Congress for use in archival
storage. Remember, not all polyester is archival!
Contact details: www.preservationaustralia.com.au
Tel: 1300 651 408
Fax: 1300 651 406
E: info@preservationaustralia.com.au
Or call Kay Söderlund on 0407 927 274
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