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It sounded like too good an opportunity for any metals conservator to miss. A two-week
(7 – 18 June 2004) course in metals conservation for $250 USD, and that was including
meals and accommodation. The Metals Conservation Summer Institute was organised by
the Worcester Polytechnic Institute, the Metals Processing Institute and the Higgins Armory
Museum with funding provided by a grant from the Institute of Museum and Library
Services. Twenty-two other students, from the United States, Canada, the United
Kingdom, Belgium, Brazil, India, Kuwait, Greece, Spain and the Czech Republic,
attended the course. 

The program consisted of lectures, practical demonstrations and excursions to various
places of interest. Many of the lectures concentrated on metal structure and properties,
ancient and modern metals production, and casting. I have been taught about metals
phase diagrams before, but I can say that I was finally able to understand their
significance after attending this program where they featured prominently in several
lectures (and also now in my kitchen, having received a phase diagram magnet as a
farewell gift). The practical demonstrations of analytical equipment included transmission
and scanning electron microscopes (TEM and SEM), metallographic microscopes and,
my personal favourite, a portable x-ray fluorescence (XRF) unit which is capable of
qualitative and quantitative analysis in a unit the size of a hot air gun. The involvement of
the Higgins Armory Museum resulted in the program being skewed towards arms and
armour, with several lecturers and participants coming from institutions specialising in
these collections.

After our coordinator, Yancy Riddle of the Metals Processing Institute, instructed us in the
finer points of New England culture such as how to pronounce ‘Worcester’ and the
correct use of ‘wicked’, we were introduced to our keynote speaker, the renowned David
Scott of UCLA. David brought artefact samples with him for a practical metallography
session. Having attended a couple of less-than-successful metal polishing workshops in the
past I was a little sceptical. However, with a little assistance from David and the other
experienced lecturers, we were able to view the samples quite quickly. 

Matthias Pfaffenbichler, a curator from the Kunsthistorisches Museum in Vienna, talked
about traditional surface decoration and patination as well as the conservation of armour
collections. Maintenance is seen as the key to preserving armour, with all components
inspected and coated with linseed oil at least every two years. Oil is preferred over wax
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Firstly, apologies for the late arrival of this
edition of the Newsletter, due mainly to the
overseas travels of one half of the Editorial
Committee. We’d like to thank Samantha
Shellard and Angeletta Leggio for assisting
by organising reviews of the Tape and
Photon workshops respectively.

This issue our feature article is in fact a
detailed review, provided by Vanessa Roth,
of the Metals Conservation Summer Institute
held in Massachusetts in June. Our lab
profile comes from Anne Carter at the
Queensland Art Gallery, which is
expanding with the development of the new
Queensland Gallery of Modern Art.

Kim Barrett and Ruth Oliver have both
written reviews of the 4th Photon workshop,
Duplication by Traditional Photographic
and Digital Methods. Jodie Proud attended
the workshop on Removal of Pressure
Sensitive Tape and Tape Stains, held at the
Queensland Art Gallery in early August.
Jude Fraser participated in a Masterclass
on Japanese Paper Conservation Techniques
at Northumbria University, UK.

The ever popular People and Places,
Calendar and SIG reports are included 
as usual.

Helen Privett and Jude Fraser

from the editorial committee

NEW AICCM SECRETARIAT
AICCM is pleased to announce that we have
moved to a new secretariat provider,
Secretariat Australia. All members should have
received a letter outlining the details of this
change and the exciting new web based
membership system we will be using. 
Please contact Jenny Dickens if you have 
any queries.

Contacts: Robert Diamond and Emma Dutton,
Secretariat Australia
Phone: 02 6295 9074 
Fax: 02 6295 9277 
Email: secretariat@aiccm.org.au
Post: GPO Box 1638 Canberra ACT 2601
(unchanged)
Street: Suite 2, 11 Fitzroy St, Forest ACT

at this museum due to its higher gloss (though museums in the US
traditionally use ‘Bowling Alley’ wax and most of the participants
favoured microcrystalline wax). In most cases rust is removed with a
scalpel or citric acid gel, but an interesting example of laser cleaning
was also presented. A corroded steel crest with an intricate blued
pattern was laser cleaned after protecting the blued areas with a
mixture of titanium white and bohemian earth paint. Laser removal of
rust from the surrounding areas helped to highlight the bluing. Dusting
of armoury collections has been found to be as important as RH
control in preventing corrosion – this is carried out three times a year.  

Yancy Riddle started an interesting debate after Matthias’s
presentation. Given the difficulties in preserving blueing, could the
metal scientists present, come up with a way to re-blue artefacts?
Suggestions included using lasers or induction heating. The debate
stalled a little as the conservators explained some of the ethics of
conservation, and the need to be able to remove this layer
separately. The scientists countered with the idea of making the new
layer a different colour or applying it over a layer of another metal.
While we didn’t have time to develop these ideas, these kinds of
discussions could really be productive as most conservators would
not be aware of the latest developments and possibilities in the world
of science. 

Michael Notis of Lehigh University gave a talk on the making of
Japanese swords, illustrated with slides from his visit to Japan. I
almost felt I had been there to witness this amazing process, steeped
in traditions such as comparing the colour of the heated steel to the
harvest moon. Using the ubiquitous phase diagram, Michael showed
how these traditions had developed to produce a high quality
product. One of Michael’s other interests is the classification of ‘ghost
structures’ in archaeological iron, which can reveal the phases
present and thereby the manufacturing technology. As different
phases will corrode differently in different environments, the
microstructure of iron affects its corrosion as much as the burial
environment. There was a warning that the corrosion of iron is not
well understood, as corrosion studies on iron have waned since the
introduction of galvanising in the 1950s.   

MCSI participants



Aldo Reti of wTe Corporation discussed precious metals
metallurgy. I was particularly interested in his use of a
spectrophotometer to determine the colour of gold.
Standard charts can then be used to determine the alloy
composition for colour matching replacement components.
A possible drawback is that the technique can only be used
on a clean surface and would match this colour rather than
an aged patina. 

Chemists seem to love discussing laboratory explosions and
accidents, but I can never forget Rick Sisson’s (WPI) hilarious
tale of the exploding pressure bomb, which embedded itself
in the wall after an assistant cleaned it with Naval Jelly (I
never had much luck with phosphoric acid treatments
myself, now I’m just terrified!). Rick impressed on us the idea
that steels with identical compositions will have very
different working properties if cooled differently. This means
that microscopy is far more useful than elemental analysis.

We were introduced to several advanced analytical tools.
Brian Newbury from Lehigh University discussed the use of
synchotron x-radiography and optical profilometry in his
research on brass astrolabes. The synchotron x-ray machine
is not readily available to most conservators as it has an
1104 metre circumference! (A synchotron is currently being
built in Victoria). The technique is capable of penetrating
much deeper into an object than traditional x-rays, but is still
much better for flatter artefacts. The synchotron can be used
to produce x-ray thickness profiles as well as diffraction
patterns and fluorescence spectra that provide information
on microstructure. Brian used optical profilometry to study
engraving, stamping and tool marks on the astrolabes. This
technique measures the height differences on the surface of
artefacts and creates a coloured digital map. Yancy Riddle
discussed focused ion beam milling (FIB), a technique that
cuts a 5 µm sample from an artefact which can then be
viewed under a TEM. The brick-shaped sample is too small

to be seen with the naked eye, so this technique is virtually
non-destructive. It is particularly good for viewing crumbly
corroded structures that cannot be mounted and polished.

Ron Biederman’s (WPI) lecture on metallographic research
on steel from the New York World Trade Centre was a bit
like CSI with phase diagrams. Ron was part of the team
investigating the collapse of building 7, which did not
suffer a direct hit. The reason for the collapse was puzzling
as there has not been a previous case where fire caused a
steel building to collapse; the temperatures reached are not
high enough to melt steel under normal circumstances.  Ron
found nothing wrong with the composition of the steel itself,
however, hot corrosion occurred due to the presence of
sulphur and silicon. Ron showed how phase diagrams
could be used to predict melting in the presence of these
elements. The source of the sulphur and silicon is not fully
understood but is probably due to pollution. Ron brought in
the last surviving piece of metal from the Trade Centre, the
rest has been shipped to China for re-processing, making
it difficult to do extensive research. As building safety
experts are now focusing on improving fire-extinguishing
systems, it seems like no further work will be done as to the
sources of pollution.

There were few lectures on conservation in practice, so
there was a lot of expectation placed on Robert van Langh’s
(Rijksmuseum, Amsterdam) lectures on bronze and silver
conservation and conservation ethics. I very much
appreciated Robert’s pragmatic approach to conservation.
Robert challenged the assumption that bronze disease is
always active, as it is rarely the cause of disintegration of
artefacts. Affected artefacts are simply monitored and
compared with digital images to determine if treatment is
necessary (participant Aziz al-Duweesh from Kuwait also
suggested painting the areas with acrylic paint to see if the
areas are actively corroding). Robert also takes a very back-
to-basics stance in the conservation of silver. Tarnish is
generally removed by polishing with calcium carbonate.
Chemicals are avoided where micro-cracks are present in
the surface as they are difficult to rinse out, thiourea causing
particular problems. Research is underway on the cause of
these micro-cracks, which may be due to silver being
worked on a lead sheet. Robert recommends putting a lot
of silver together in a showcase so that the effect of any
hydrogen sulphide in the atmosphere will be spread
around. Silverware is spray coated with nitrocellulose
lacquer prior to display, this is preferred over Paraloid
because it is shinier and can be removed by pressurised
steam. During the recent storage upgrade, silverware was
stored in sealed clear plastic bags (Archipress pouches) to
protect it from the less-than-ideal environment. Robert has a
background in metal smithing and urged us to train
ourselves in the traditional skills. He brought up the question

AICCM National Newsletter No 92 September 2004

3Metals Conservation Summer Institute, Worcester, Massachusetts, USA

Workshop in metallographic microscopy. Yancy Riddle, third from left.



of whether artefacts should be annealed if reshaping is
required. While most of the participants said that they
would not anneal, Robert asked us to question whether our
attitude was really an ethical one, or because we lacked
the necessary skills to decide on a case-by-case basis.

Martha Goodway, a metallurgical engineer who has
worked for many years with the Smithsonian joined us for
the last day. Martha was there to talk about modern metals,
but could have been placed anywhere in the program, as
she displayed an excellent knowledge of metals throughout
history and a great ability to bridge the gap between the
conservation and scientific communities.

To prevent our brains becoming too full, we were taken on
several excursions during the course including Strawberry
Banke historic townsite where we spoke to an archaeologist
and saw a cooper in action, the recreated Saugus
Ironworks, DeCordova Sculpture Garden, Higgins Armory
Museum and the conservation laboratories at the Fogg Art
Museum and Worcester Art Museum. Our hosts kindly
arranged for fine weather throughout. We also had free
time in Boston where half the students took advantage of
excellent cultural institutions such as the Museum of Fine Arts
and the Isabella Stewart Gardner Museum, while the other
half carried out painstaking research into whether men or
women are the better shoppers.

One of the highlights of the course was spending time with
the other participants. There were many interesting
discussions held after hours in our makeshift ‘pub’, some of
which actually involved metals conservation. I had not met
any of the participants before, but the conservation
community is very small and I found that many of us knew
people in common.  

Several participants brought in examples of their work and
current problems. David Starley of the Royal Armouries in
the UK showed us an unusual pattern of iron corrosion
(having a pattern much like the banding on malachite) on a
piece of scrap metal from his workshop. This type of
corrosion has only been noticed recently and has spread
over several pieces of armour at an alarming rate. The ‘iron
pox’ (as I have named it) has also recently appeared on

armour in Spain, according to participant Isabel Delgado
Iglesias. David also brought in several posters of work
carried out at the Armouries including a XRF study of Indian
armours that revealed an early form of galvanizing from the
17th century. Margarita Sofu from Greece is currently
conserving and remounting a suit of completely mineralised
bronze armour, in fact the world’s oldest armour, which
sparked an interesting discussion over suitable consolidants.
Molly O’Guinness Carlson, a conservator working privately
in marine archaeological conservation, told us about her
cannon which unexpectedly exploded in storage, and
produced a seemingly endless supply of small artefacts
and articles.

On our last night, we were treated to a banquet dinner in
the cathedral-like gallery of the Higgins Armory Museum.
Two duelling knights in armour entertained us, while curator
Jeffrey Forgeng explained the technicalities of real
swordplay compared with that shown in the movies.

Overall I really enjoyed my time at the MCSI and it has
really improved my scientific knowledge of metals.
However, I felt that there was an emphasis on advanced
analytical techniques at the expense of practical
conservation. For conservators such as myself, whose only
analytical tool is a compound microscope, it is difficult 
to apply this knowledge in daily work. There seemed to be
a lack of conservation input in the course design, and too
few experienced conservators or conservation scientists
invited as lecturers. Two more MCSI’s are planned, which
may attempt to correct this imbalance in the light of the
students’ recommendations. In addition, WPI are
considering setting up a masters program in metals
conservation in the near future. More information on 
the Metals Conservation Summer Institute can be seen at:
www.wpi.edu/Academics/Summer/MCSI/

I would like to thank the organisers of the MCSI for the huge
amount of work that went into organising this program.  In
particular, course assistants Karen and Jody who went out of
their way to make us feel welcome at the WPI, and Yancy
who always seemed to party harder than anyone else and
still had energy and enthusiasm for the next day of lectures.
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In the Next Issue of AICCM…
Our Feature article in the December issue will be 
Caroline Fry’s report on her 3 month Asialink residency at
The Museum of Fine Arts in Hanoi, Vietnam. Assistant
Professor Victoria Herrera from the College of Arts and
Letters, the University of the Philippines will report on the
ICOM Conference in Seoul.

With the AICCM National AGM about to happen, we will
print the minutes of the meeting with the next Newsletter.

As usual, the editorial committee will be on the look-out for
news and reviews from members. Please contact us prior to
the deadline of 1st November if you wish to contribute.



Queensland Art Gallery
Anne Carter, Head of Conservation

In 1982, the Queensland Art Gallery (QAG) opened in a
new building on the south bank of the Brisbane River. The
collection had previously been displayed in the MIM
building in the city. The QAG building was designed by
Robin Gibson as part of the Queensland Cultural Centre –
which also included new buildings for the Queensland
Museum, the State Library of Queensland and the
Performing Arts complex. Robin Gibson designed the
conservation facility at QAG, with input from the (then)
assistant director, Russell Kerrison, and Caroline O’Rorke
who was working as a conservator with the collection.
There was also significant design input from Tom Dixon. 

John Hook came to QAG in 1982 after an internship in
Brussels. He remembers setting up the as-yet-unused
laboratory with paintings conservator Judy Dunlop. Paper
Conservator, Lee Sturma joined the conservation staff for
several years before leaving to join the State Library of
Queensland. Judy Dunlop sojourned to England and 
Gillian Osmond, who had worked as a student during her
study at the University of Canberra, joined John as a
paintings conservator in 1988. Paula Dredge worked with
Gillian for a year while John took a break in 1990. Jo Shea
and Carl Villis also filled in for extended periods while
Gillian worked in London in the early 1990s. Numerous
conservation students (too many to name here!) have made a
fantastic contribution to the lab over the years and as head of
the lab, John had always been a supporter and willing
supervisor, inspiring many. Anne Carter first came to QAG as
a paintings conservation student in 1995 and became Head
of Conservation in 2002, following on from Jacqueline
Macnaughtan who worked for several years in the role. John
now works as Senior Paintings Conservator. Nicola Hall is
currently working as an intern in paintings conservation,
following on from Alyssa Aleksanian in 2003.

There have been a number of paper conservators working
with QAG. Caroline O’Rorke worked with the collection in
the early 1980’s, before and during the transition to the
current building. Following Lee Sturma’s move, Lynda Black
took the position, followed by Tamara Lavrencic, 
Tracey Golds, Diana Coop and Carolyn Murphy. We are
now lucky to have on board Samantha Shellard. 
Nick Cosgrove, who had previously worked as senior
mountcutter at NGA, and registration assistant at QAG,
moved into the section as conservation assistant in 1995.

Peter Maxwell has been involved with QAG projects in the
area of sculpture conservation for numerous years. In 2002,
QAG employed their first permanent sculpture conservator,
Amanda Pagliarino. Liz Wild has joined Amanda in
sculpture conservation. In the area of framing, Paul Curson
moved to conservation from the workshop as Artisan Framer.
Paul made a huge contribution to frame conservation until
his retirement in 1996. Robert Zilli worked alongside Paul
during his final year at the Gallery before continuing in the
role to this day. Merv Brehmer, a cabinet maker by trade,
and with many years at the Gallery, has recently moved to
conservation as co-coordinator of the conservation
workshop, and is responsible for in-house manufacture of
stretchers, aluminium H-frames, carry frames and any
special storage needs. 

And of course we would be nowhere without technical and
administrative assistance. Mandy Smith came to work for
conservation when we were preparing for the Emily
Kngwarreye retrospective in 1996. Mandy has skills in
many areas, including imaging. We have other technical
help with Pandy Karavan and Lyn Streader whose job is
split between administration and technical assistance. 

From an initial staff of two with expertise in paintings
conservation, the department has grown over the past
twenty-two years to a staff of thirteen (not all full time). Staff
now strategically incorporate the wide ranging skills
required for the care of pre-twentieth century, as well as
modern, contemporary and new media art works.

Currently space is at a premium. This has a positive side in
that conservators with different specialities work closely
together which makes it is easy to share ideas and
successes, as well as stresses. Overall, the facility has
undergone only minor structural modifications over the last
twenty-two years, and has stood up well. 
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QAG is situated on the flood plain of the Brisbane River,
with most of conservation located on the top floor of the
building adjacent to collection storage (with fabulous sunset
views). We are also able to look out over the diggers
working on the site of the soon-to-be-built Queensland
Gallery of Modern Art which is due to open in 2006.

The development of the Queensland Gallery of Modern Art
(QGMA) provides the opportunity for the Conservation
section to expand its functions. The collecting focus at QAG
is predominantly contemporary Indigenous and Asian-
Pacific Art. It is a very exciting time for Conservation. The
Gallery is supporting the development of a centre for
research in the conservation of contemporary art. Already
as part of the QGMA conservation initiatives, QAG has
hosted two professional development workshops for
conservators in conjunction with the AICCM. Conservators
are also developing research projects including Gillian’s
Zinc soap formation in paintings from the Queensland Art
Gallery collection and Amanda and Liz’s Analysis of
structural changes in contemporary indigenous wooden
sculpture during a two year travelling exhibition.

As part of the preparation for QGMA, we are currently
working on a conservation schedule for both contemporary
and ‘historic’ (ie pre 1975) art works which will be on

display post 2006. We are also involved in the design of
the new facilities and in the preparation for movement of
artworks to the new site.

In 2006, QAG will become one institution divided across
two sites (200 metres apart) with contemporary art stored
and displayed in the new QGMA building. There will be a
conservation lab in each building, predominantly servicing
the collection and exhibitions stored on each site. It remains
to be seen just exactly how conservation services and
facilities will expand with the new building.
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QAG staff in 2004: Nick, Mandy, Sam, Merv, Gillian, John, Anne, Robert, Amanda, Lyn, 
Nicola and Liz

ATTENTION!   ATTENTION!
Kay Söderlund has established a new business, Preservation Australia, to service 
the conservation and heritage sector through a professional and comprehensive
conservation service.

Kay is no longer associated with Conservation Resources Pty Ltd.

Through Preservation Australia, Kay will continue to offer the consultancies, seminars 
and workshops she has developed in over 20 years working as a conservator 
throughout Australia.

Preservation Australia will also continue to supply conservation and archival products –
combining service with professional expertise in order to provide practical solutions 
to conservation problems. We will focus on products and materials for conservation and 
the conservator.

Preservation Australia will specialise in the hand made production of polyester sleeves and
enclosures – the standard sizes and styles, as well as custom made enclosures of any size.

Requests for specific products are most welcome!

www.preservationaustralia.com.au

Tel:  1300 651 408 Fax: 1300 651 406

PO Box 210 ENMORE  NSW  2042 AUSTRALIA



People and Places

ACT

Australian War Memorial 
Megan Jordan-Jones, Alayne Alvis, Eileen Procter, David
Keany and Gajendra Rawat are all working on material for
an upcoming sculpture exhibition. Alayne is finding a
storage solution for a dial sight with copious amounts of
radiation. Eileen continues to work on remedial treatments
on a Browning aircraft machine gun. Ainslie Greiner is
doing professional practice in the objects lab; he is helping
with the sculpture exhibition and is about to embark on work
on the balloon basket project. Cathy Challenor is working
on a small exhibition of Turkish textiles. Bridie Kirkpatrick is
surveying the Lux collection of textiles, helmets and medals.
After his time managing the two large Beaufort and
Lancaster aircraft projects, George Bailey is collating and
finalising the Lancaster treatment report. Andrew Pearce is
organising gallery cleaning procedures for the Lancaster,
while treating an Australian WWII Anderson air raid shelter
in preparation for exhibition. Lee Davies is finalising the
Beaufort report and progressing with small equipment
installation in the aircraft. John Kemister has completed part
of a Gallipoli lifeboat treatment from HMT Devanha; an
Electrolux civilian car gas producer treatment; and is
preparing for the induction of a Japanese tank from Milne
Bay in PNG. Andrew Schroeder and Jamie Croker, along
with a team of willing volunteers, are churning through the
treatment and maintenance of a number of military vehicles.
In addition they have completely cleaned and reorganised
the workshop area and are checking vehicles chosen for
new exhibitions. Professional Practice student, 
Daniel Wardrop assisted with the Devanha treatment;
dismantled sundry aircraft guns prior to disposal and
commenced the induction report on a Russian T34 tank,
before returning to UC to complete his studies. 

Sunao Gazzard continues to work on books from the
Research Centre. Helen Butler recently attended the Photon
Workshop and Bernard Kertesz is managing a project with
the Research Centre. Ian Fulton, Matthew Cramp and 
Paul Copping have finished treating almost 25,000 glass
negatives and are now looking at modifying processes to
treat cellulose acetate negatives suffering from vinegar
syndrome and about 2500 nitrate negatives.  

We are sad to announce the loss of our Conservation
Scientist position and say fond farewell and all the best to
Chris Adams. Eileen Skye Mitchell, Steve Jackson and 
Jo Francis have also left the AWM. 

Herm Fine Art Services
Adam Godijn has begun the consolidation treatment of a
large Mandy Martin painting Red Ochre Cove which hangs
in the main Committee room in Parliament House. Following
consolidation in situ, the three section painting will be
temporarily removed for the first time in sixteen years. It will
be lowered, using the original winch points, into a specially
constructed easel frame which has been designed to
support the large 7.5 metre long centre panel. Cleaning of
the large centre panel will be undertaken in a public access
area giving visitors a first hand view of the treatment. 
Eric Bray is occupied with in-gilding a moisture affected
19th century French consul and mirror. He has been
involved with the installation in Parliament House of the
large Robert Hannaford painting depicting the Centenary of
Federation in the Melbourne Exhibition Building - 100 years
on from the Tom Roberts painting recording the opening of
the first Parliament in the same location.

National Archives of Australia
Prue McKay and Karen Holloway have been appointed
Lab Manager and Exhibitions Conservator respectively. 
Prue is currently on secondment to NGA. Cheryl Jackson
has returned to us, working part-time providing technical
advice for the acetate duplication project as well as
carrying out treatment work. Following the discovery in
records folders of an unidentified white powder, which was
subsequently identified as sodium hexafluorosilicate, 
Ian Batterham and Ellie McFadyen have been working on
providing client access to records that are affected by
hazardous substances including mold. They are in the
process of designing a purpose built room with air
extraction and filtration and a digital copier so that records
may be cleaned then copied to provide access. 

Carolyn Whitley presented an echo lecture and workshop
based on her attendance at the iron gall ink conference in
Italy in April. It covered topics such as the history, chemistry
and production of iron gall ink, visual examination methods,
and an overview of aqueous treatments including a calcium
phytate chelating treatment followed by a deacidification
process. Karen Holloway and Frances Cumming have
been organizing the loan of the NAA moon rock to the
Parkes radio observatory and preparation of items for an
exhibition at Old Parliament House for the 50 year
anniversary of the Petrov affair. 

Alison McCrindle took part in the tape removal course in
Brisbane and provided records handling training to NAA
staff in our Brisbane office. Sarah Gubby, Cheryl Jackson
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and Caroline Whitley attended the Photon workshop on
duplicating methods in July. Tania Riviere conducted a
conservation clinic at an open day at the NAA Adelaide
office. We welcome our new lab assistant Jess Wignell,
who has discovered the delights of environmental
monitoring and is proving invaluable to the workflow of the
lab. Clair Murray is looking at specialized attachments to
the box making machine that will allow it to precisely cut
ethafoam for fitouts to house collection items and for
transportation boxes. Currently the box making team is
producing 250 custom made archival boxes every week,
primarily for rehousing projects. Third year conservation
student, Jucara Quinteros De Faria is working in the lab on
her final year project, investigating the effects of bleaching
paper using tetra acetyl ehtylenediamine (TAED) with 
Rajani Rai providing technical advice. 

NEW SOUTH WALES

International Conservation Services
Our collection management capability has been recently
enriched by the experience of Doug Rogan, who has
joined ICS from the Canterbury Museum, NZ. Doug’s
expertise in digitization and integration of database systems
in collection management plans will enhance the preventive
conservation programmes already initiated for some of our
institutional clients. Doug is based in Canberra, but works
closely with Fiona Tennant on Sydney based projects. He
has just completed the documentation and data base
recording of the Parliament House art collection. 

Miriam Wormleaton has returned from the UK where she
attended the Historical Textiles Conference at the Textiles
Conservation Centre at Winchester. It expanded her
knowledge of the research that is being undertaken in the
field, and reminded her of her love of chemistry. 
She returned to the reality of conservation with the challenge
of some smelly and holey historic rugby socks. 
Paper Conservation has had its usual run of watercolours,
prints and drawings by Lindsay, Coburn, Long and Gould
and therefore welcomed a collection of Japanese artwork
which included some beautiful kites. Lisa Stoddart has
returned from Malaysia to keep her skills current and to keep
work flowing in the lab while Nicole Rowney is involved
with projects such as the installation of a collection of
artifacts retrieved from a dig on the Quadrant Development
site on Broadway, Sydney. Stuart Fereday was involved in
the co-ordination of the small exhibition which was installed
in the foyer of the apartment building. This positive
intervention in the recording and preservation of
archaeological items from building sites is now written in
law and is most welcome, but it does raise issues of the
responsibility of the custodians for on-going maintenance
and safekeeping of the collections that are exhibited or
housed in non-museum buildings. Nicole has also been

helping Fiona with the ABC Archives and will soon be
engaged in the reinstallation of some anaglyptic wallpaper
that was removed from 31 Bligh Street, Sydney some years
ago. The Bligh Street project also involves 
Cathy Lillico-Thompson, Arek Werstak, Michelle Wassall,
Maria Hromkova and Allyson Smith in the conservation of
original decorative painted finishes on ceilings and walls, and
David West in the co-ordination of other contractors on the site.

A huge ornate gilt frame bearing a beautiful portrait by
Frederick McCubbin is being treated by 
Anna Diakowska Czarnota and Arek Werstak. Strange
accretions on the surface of the painting have been
alternately attributed to pigeons, wasps and most recently to
bats. Historic weaponry and a helmet from Afghanistan
have been the subject of Anna Shepherd’s delicate care,
culminating in the design of a support system for the display
of the helmet in a Perspex case.  Julian Bickersteth will be
travelling to London in September to present a paper at the
6th European Commission Conference on Sustaining
Cultural Heritage on the topic, "How research is dictating
policy for conservation of the historic Antarctic Huts of the
Ross Sea region".

National Archives of Australia, 
Sydney Office
Preservation Services has been particularly busy in recent
times with ongoing projects, training and conference
attendance. Through audiovisual preservation we have
continued to build links with other Commonwealth A/V
producing agencies. At the end of June Robyn Gamble
attended the AMIA JTS 2004, (Joint Technical Symposium)
in Toronto and visited the Canadian Archives in Ottawa.
During July several Sydney staff members attended the final
Photon workshop. Digitisation of records has assumed a
much greater role in the Archives and we continue to build
our knowledge and expertise in this area. We are
conducting comprehensive surveys of our audiovisual
holdings. A new storage vault built to house up to 40,000
film and audio components affected by vinegar syndrome
has been commissioned and operates at 9ºC and 30%RH.
The vault is already near capacity and has been constructed
as a preservation strategy for at-risk materials until resources
allow further treatment to be undertaken. Programs have
been introduced over the past year of in-house training in
photographic identification and preservation, film handling,
identification, repair and splicing in order to build up our
institutional expertise. 

Alex Olson, Louise Curham and Janine Wangemann are
undertaking major preservation work on Australia Today, a
1946 Kodachrome film in very poor condition made by the
Department of Information. Work continues to locate a print
that matches the original Kodachrome that will then enable
us to preserve the audio.  They are also supervising copying
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of field recordings used in the Strehlow production Native
Cat Ceremonies of Watarrka. These sound negatives had
very bad vinegar syndrome and are the only copies of the
original field recordings. Caroline Ashworth and 
David Ezzy are working through the late 60's ABC
children's television series, Adventure Island. 
Rahnee Alvarez and Tony Ravic are working through
Censorship Board Theatrical and TV cuts, such as 
One Million Years BC, showing a very young Raquel Welsh
about to be fed by a Pterodactyl to her babies. TV series
include the titles The Avengers, Adventures of Superman and
Batman from the 1960s and 70s. Kirsty Johnson has been
working on Snowy Mountains Hydro-Electric Authority films
such as Visit to the Snowy Mountains Scheme by Her Royal
Highness The Princess Anne, which shows interesting Royal
fashion tastes. Geeta Jatania and Kelly Vickers have been
copying ABC Four Corners magnetic film soundtracks (Final
Mixes) from the early 60's to the late 70's.

Belinda Andrews recently attended the pressure sensitive
tape removal workshop and is currently working on
descriptive standards for photographic materials. 
Anita Gustavson, Tanya Bilsborough, Amy Russell, 
Brad Jarvis, Siobhan Murphy, Deborah Clair and 
Kathie John have been working on several repackaging
projects from such agencies as CSIRO, Australian
Information Services and Australian Bicentennial Authority.
They are also undertaking the flattening and repair of NSW
Post Office files that date from the 19th century. 
Carmen Esplandiu and Esther Wijesinghe have been
duplicating negatives from an Australian Post series. 
Emma Scott has been producing digital copies from the
same series and also digitizing other photographic images
for Photosearch, our photograph database. Anita
Gustavson and Siobhan Murphy have been carrying out
plan copying on request for the Sydney office. 
Gerard Kleist and Nathan Andrews have undertaken the
digitization of sound recordings held by the National
Archives from personal records, Royal Commissions and
Film Australia field recordings. Atanas Djonov has been
copying personal records videotape recordings to other
preservation analogue and digital formats.

State Library of New South Wales
Nikki Ellis prepared two items for the exhibition, Transit of
Venus, including the original document of Captain Cook's
observations on the transit on 3 June 1769. Trish Leen has
been working on a mixture of loans and projects from the
collection, in particular removing original historical
watercolours from the theatre boards of the Newtown New
Theatre. Since Trish took on the project of Counter Disaster
Preparation there has been one disaster after another and it
hasn't even started to rain in Sydney yet! Jessica O’Donnell,
Guy Caron, Nichola Parshall and Briony Pemberton
prepared and treated objects for the Library exhibition Vive

la différence! The French in NSW. This exhibition highlights
the activities of those French-born explorers, pioneers,
tourists and entrepreneurs who stayed in New South Wales,
and the on-going contribution of French migrants to our
modern multicultural society. The Library recently acquired a
Berlei mink bustier. The object had been stored flat, but this
did not support the contours of the bust.  Dana Kahabka,
with the assistance of Lang Ngo and Cecilia Harvey,
sculpted the central column with an in-built bra to fill out and
support the curves of the bustier. Dana, Catherine Thomson
and Scott Wajon (Imaging Services) attended the Photon
workshop in July. 

Sydney Artefacts Conservation
The Fort Denison lighthouse project was spectacularly
completed at the end of May with a helicopter safely
returning it to the Martello tower. The custom made curved
glass was also lifted to the island and installed on site. 
The media interest was overwhelming with all major news
stations running a story of the restoration, with 
A Current Affair delving into the intricacies of managing and
executing a project using traditional techniques, by
interviewing Anne Cummins and our subcontractor
blacksmith. MaryJo Lelyveld and Anne fielded many
questions from the public while working on Tom Bass’s
fountain on the former P & O building. The fountain was
immortalised in an Oz magazine cartoon in the 1960’s
when its editors used it as a urinal! The beaten copper work
has suffered heavy corrosion from an inappropriate chlorine
based water treatment system and the metal had perforated
in areas. In July, MaryJo relocated to Melbourne to
undertake post graduate cultural studies at Deakin University
- we wish her success in her broadened conservation
career. Meanwhile Anne is preparing to take up a
scholarship at the International Centre for the Study of the
Preservation and Restoration of Cultural Property (ICCROM)
in Rome, Italy. The internship involves research into new
repair materials for stone monuments, which will be a
change from working on metal items. There is also the
personal agenda of researching the latest fashions in Italian
scarpe (shoes!). SAC will be on hiatus until February 2005.

SOUTH AUSTRALIA

State Library of South Australia
Earlier this year the State Library's Preservation section was
successful in its application to the inaugural Premier's
Industry Awards for Science and Mathematics Teachers. The
program was particularly attractive because the State
Library has not had an Education Officer on staff for many
years. We hosted Kath Bridges, an upper-primary
schoolteacher, for two weeks at the end of June. Her project
became a welcome distraction from the countdown to the
installation of the Mortlock Building exhibitions opening in
August. The aims of the new program is to provide teachers
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and organisations with the opportunity to improve their
understanding of the role of science and mathematics in
schools and in the workplace, develop science and
mathematics curriculum materials, and develop and sustain
relationships between local industry/organisations and
school communities. The Library was fortunate to be
assigned Kath, an innovative and talented teacher from
Angle Vale Primary School. Kath's assignment was to
develop worksheets in line with the R-10 Science Teaching
curriculum to help students gain an understanding of the
scientific knowledge and techniques behind the
preservation of objects and collections. Kath developed a
series of five worksheets under the title Sciencematters @
SLSA, the Conservation Studio's capillary unit - its function in
the treatment of paper-based collections; brittle paper - the
causes, measurement and prevention of decay in cellulose
fibre-based material, including three-fold and PH tests;
reformatting as a preservation strategy - focussing on
microfilming processes, including tests for identifying
acetate-based film stock and whether a camera is
performing to resolution standards; biological pests - threats
to collections and their control, including the concept of
integrated pest management and designing blunder traps;
environmental monitoring - key factors, standards and the
measurement and interpretation of data. The worksheets
were finalised through trials with Kath's Year 6/7 students.
She also developed guidelines for teachers. The next stage
will be to develop a formal program for teachers and
students to use the worksheets in their visits to the
Preservation section of the State Library. You can find a brief
report of Kath's project under 'Project 4' at
www.scimas.sa.edu.au/scimas/pages/Projects

TASMANIA

Archives Office and State Library 
of Tasmania
Stephanie McDonald attended the recent pressure sensitive
tape and stains removal workshop at the Queensland Art
Gallery. Stephanie has been involved in an up-date of the
Archives and Library's disaster response plan and up-grades
to the air-conditioning monitoring and was involved in
surveying sketchbooks from the Allport Library and Museum
of Fine Arts. Archives Office has finished the first stage of
tape and label removal from a large series of mid-twentieth
century photographs and has begun the treatment of 
water-damaged and broken aerial glass-plate positives.
Penny Carey Wells has continued boxing the Colonial
Secretary Office volumes and the Convict Registers as well
as the repair and re-housing plans from Mount Lyell and
installing exhibitions. The Heritage Collections of the State
Library have completed a survey of priorities and
conservation needs.

Queen Victoria Museum and Art Gallery
We have been involved with the second stage of relocating
the Community History Collections and Reference and Rare
Book Collections to the new purpose built facility at
Inveresk. Almost completed are the fit-out of the offices,
public rooms, storage areas; the compactus shelving is in
place, the lift is awaiting installation and staff are at the
ready to move the collections. 

Linda Clark is receiving artifacts from the archeological
excavation of the Chinese miner's hut in the North East of
Tasmania. Linda has obtained funding to curate three
exhibitions of the conserved material in regional centres of
Tasmania. She is also working with the Tasmanian Police
Forensic Department trying to authenticate convict clothing
by determining if the dyes used are synthetic or natural. Linda
would like to hear from anyone who has had experience in
analysing analine dyes. Michael Smith is installing an x-ray
detector in the soon to be opened Space Gallery. It is being
suspended in the gallery in an interpretive setting. During its
working life the detector was mounted below a
meteorological balloon that was ascended to a height of
around 40,000 feet where it collected data before being
jettisoned and parachuted to earth.

John Hay is working on the restoration of a gilded frame for
The Bay of Rio de Janeiro by Tom Robertson; which also
gives the opportunity to replicate ornamentation for future
reproduction frames. He is also making storage supports in
preparation for relocating a 3m2 Trade Union Banner. 
Mar Gomez is visiting her Spanish homeland and attending
a Paintings Symposium in Aberdeen, Scotland. 

Lynda Black and her volunteer Melissa Smith have had a
very successful week on Deal Island in the Bass Strait. The
island is managed by Parks and Wildlife and is the site of
a decommissioned lighthouse station and precinct. The
virtually unchanged Superintendant's Residence was built in
1847 by convict labour. Most of its rooms had been pasted
with numerous layers of decorative wall papers and an
array of illustrated magazines, newspapers and journals
from mid 19th - early 20th Century. During the week they
surface cleaned and re-adhered the papers in half of the
areas requiring treatments. At this stage, no exposing of
layers for interpretation has been authorised but is
something that will be recommended during the next phase
of the project. It was a gem of a project in a spectacular
location with warm, sunny, still days without the high winds
and foul weather we were anticipating. Meanwhile back at
base camp 
Tamara Hollister has been preparing collaged works and
small paintings on paper by Denise Campbell for exhibition. 
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VICTORIA

Centre for Cultural Materials Conservation,
The University of Melbourne
In July, the CCMC hosted the Getty Retreat for the
Advancement of Conservation Education, the second in an
on-going series of meetings for international leaders in
conservation education. More than 25 educators and
conservators from across the Asia-Pacific region
participated in the retreat, which was sponsored by the
Getty Conservation Institute. The focus of the retreat was on
conservation education and training in the Asia- Pacific
region. The University of Melbourne officially launched the
CCMC, a joint initiative between the University’s faculties of
Arts and Science and the Ian Potter Museum of Art, at a
reception at NGV:Australia during the Retreat.

The CCMC is also hosting its first Visiting Scholar, Assistant
Professor Victoria Herrera from the College of Arts and
Letters, the University of the Philippines, for three months.
She is working on a number of research activities including
the link between culture, aid and trade in South East Asia
with Robyn Sloggett; the ARC Linkage grant on canvas
paintings in the tropics with Nicole Tse; and models for
conservation curriculum as a reference for future training in
the Philippines.

The treatment laboratories of the CCMC have relocated
due to the temporary closure of the Ian Potter Museum of
Art. The labs are now situated off-campus at the Public
Record Office Victoria in North Melbourne. This has
strengthened the relationship with the PROV with 
Alice Cannon delivering their conservation programmes.
Recent activity has included supervision of the digitization of
the Monster Petition (so called because of its size), the
1891 Female Suffrage Petition to the Victorian Parliament.
Over 30,000 Victorian women signed the Petition,
however women were not granted the vote in Victoria until
1908. A large wall map of Victoria was laid out for
viewing by the Premier, Steve Bracks and his wife, and John
Thwaites, Deputy Premier, during their recent visit to the
PROV. The hand-coloured map was "tabled" in Parliament in
relation to the Lands Act of 1862.

Cushla Hill visited Tasmania to oversee the take down and
packing of two paintings by convict artist William Dowling
from St Joseph’s Church in Hobart. The paintings are now
being treated in the lab. Cushla also carried out a treatment
on a painting for the Allport Collection at the State Library
of Tasmania.

Caroline Fry and Jude Fraser delivered the Victorian
AICCM Division’s August Conservation Conversations to
local members. Caroline spoke about her Asialink Arts
Management project at the Museum of Fine Arts in Hanoi,
Vietnam, where she treated a significant painting from the

collection, carried out a survey of the paintings collection
and delivered workshops to museum personnel. Jude spoke
about her participation in a Masterclass on Japanese Paper
Conservation Techniques held at the Northumbria University,
UK. See Jude’s review in this Newsletter.

Second semester of the Masters course is well underway
with students commencing treatments on a wide range of
objects from the University collections. Renovated teaching
labs are situated on campus in the Old Commerce building.
Most staff members have been involved to some extent in
the delivery of lectures, tutorials and practicals. Staff also
delivered the Graduate Certificate in Art Conservation, an
intensive course held between first and second semester in
conjunction with the School of Art History, Cinema, Classics
and Archaeology.

Museum Victoria
Michelle Berry is preparing changeover objects for
Treasures - a 150th Anniversary celebration exhibition
distributed across Museum Victoria’s various venues. The
restoration and activation of a nineteenth century
symphonion (mechanical musical instrument), which was an
iconic object at the Museum’s original Swanston Street site,
is now a highlight for Scienceworks Museum. This object is
now demonstrated by volunteers following strict guidelines.
An interesting treatment, involving the commissioning of
work from a private specialist in this field, the symphonion
is an example of a clockwork technology which was
erroneously converted to electric motor-driven operation
decades ago, and which has now been returned to its
original operation mode. Michelle is researching fading of
feathers in natural light in liaison with the Ornithology
Department, with relevance to display of scientific
specimens, indigenous and historical collection objects. 

Patricia Stokes has been co-ordinating
paper/book/photographic treatments and framing for
several exhibitions and providing input to strategy initiatives
addressing the storage and preservation needs of the
Museum’s collections for the next 10 years. Trish attended the
recent Photon workshop in Canberra. John Clarke, David
Coxsedge and Veegan McMasters have been implementing
new initiatives in IPM, including the use of pheremones for
clothes moth infestation. Veegan has also been updating
information in the disaster plans for our venues.

Penny Nolton has been organising preparation and
packing of bark paintings and fibrecrafts for loan to the Art
Gallery of New South Wales. Other conservators and
contractor Janelle Borig will be assisting Penny with these
treatments. Penny is also planning for the exhibition 
Station Pier, at the Immigration Museum; comprising of
inward loans from members of the public who passed
through this immigration centre on arrival in Australia. 
Jenny Casey assisted Penny with the documentation and

AICCM National Newsletter No 92 September 2004

11People and Places



treatment of some of these items during a short contract in
June. Ian Miles is preparing a collection of horological
objects for loan to the Australian National Maritime
Museum. He presented a talk in August on the approach
adopted to assemble, conserve and restore a large stained
glass window (c.1872), for display in the Treasures
exhibition. Ian also talked to conservation students from the
University of Melbourne in September about the transition
from study to employment as a trained conservator. In July,
Catherine Lovelock (with Mary Gissing from the
Powerhouse Museum) installed the exhibition, Our Place –
Indigenous Australia Now, Australia’s gift to the Cultural
Olympiad at a new Benaki Museum venue in Athens. 
This large co-production exhibition was a significant first for
both institutions. Helen Privett (ex NGV) commenced work
with us in early August.

National Archives Of Australia, Melbourne
Branch
Liam Ryan, Tha Iem and Detlev Lueth attended the Photon
workshop in Canberra and returned all fired up and wanting
to digitize the entire Melbourne collection. Detlev Lueth is
now writing up the report for the series of workshops, which
were funded by the Getty Foundation. He has also been
reorganizing the working areas to allow for optimal working
conditions for the current projects. We plan to set up
dedicated rooms for digitizing equipment, film winding,
repackaging projects and conservation work. This has been
tricky due to a lack of space in the building. He has also
been preparing the preservation budget for 04/05 and
designing a preservation staff restructure to meet the
demands of the current and future preservation projects.

Sally Kneebone is continuing to manage preservation
projects. There has also been a lot of repackaging being
carried out in preparation of the move of 5 km of records to
the PROV repository in North Melbourne, which is also the
site of our joint reading room with PROV. Many of our staff
were involved in putting together an exhibition as part of the
official opening of the combined NAA/PROV reading room
and were present to discuss preservation/conservation
issues with interested guests on the night. Libby Melzer is
back with us three days a week and is working on
repackaging/reboxing for the North Melbourne move,
CSIRO repackaging project and the preservation of some
records considered to be of high exhibition value. Libby and
Sally, in conjunction with the PROV, ran a day course on
conservation as part of the Victorian Archival Support
Program. They also attended the pressure sensitive tape
removal workshop in Brisbane in August. They are intending
to hold an echo workshop for the local AICCM paper
conservators in the near future. 

Rosemary Reddick is currently project managing the
preservation needs of our audiovisual holdings in
Melbourne. This project has seen over 40,000 film items

undergo a preservation wind and placed in new film cans.
A number of items that were not originally identified as part
of this project are also being inspected for vinegar
syndrome and rehoused. Tha Iem is assisting with this.
Project. Rosemary is also responsible for the aerial film
duplication project, which included preservation copying of
items at highest risk. It is hoped that in the future this project
will employ a research officer who will investigate the
preservation needs of the NAA national aerial film holdings.

Chris Loretto has resigned from the National Archives of
Australia due to illness. Our thoughts are with her and her
partner Michael.

National Gallery of Victoria
The heads of all sections, have been working on updating
the lighting policy and the quarantine and pest control
facilities at the Gallery.

Michael Varcoe-Cocks cleaned two paintings for the
Impressionists exhibition which opened in June – Monet’s
Rough weather at Etretat and Sisley’s Haystacks at Moret –
Morning light. Carl Villis completed treatment of Portrait of
a Gentleman in a grey coat, which, since cleaning, has
been identified as being painted by Louis Tocqué. He has
also begun a major treatment on a seventeenth-century
Neapolitan painting The Repentance of St Peter. 
Linda Waters has commenced a thread-by-thread
reconstruction of torn cotton canvas painting using skills
learned from her recent attendance at a canvas tear repair
workshop at the Getty in Los Angeles. John Payne has
begun the cleaning of a small fifteenth-century Flemish panel
The Virgin and Child by Simon Marmion. During July the
Paintings studio hosted three work-experience students from
University of Melbourne  – Liz Hinde, Ilaria Poli and 
Nick Selenitsch -  who have helped with the preparation of
incoming works from the recent donation of over a hundred
paintings by Dr Joseph Brown. 

Lisette Burgess is fixing the faces of pharaohs while
working on an Egyptian-inspired c.1870's English frame for
A Sheikh and his son entering Cairo by Robert Dowling;
while Holly McGowan-Jackson has some large infills
ahead in the repair of a c.1880's Central/Eastern
European frame decorated with massive plaster ornament
for The defenestration by Václav Brozik. Noel Turner is
using copper and brass foil to gild the surface of a new
reproduction frame for a Charles Conder painting. 
Suzi Shaw has replaced a large section missing from the
foot of an Adolf Loos drawing room chair and is repairing
losses and damage to the finish of a 1950's musically
themed Piero Fornasetti table. 

Jan Begg, the new Senior Conservator of Paper, is currently
coming to grips with the busy exhibition and changeover
schedule that is ahead of us. Ruth Shervington and 
Belinda Gourley have been preparing a number of Pop
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works for an upcoming exhibition; and are looking towards
surveying and preparing the large collection of Indian
miniatures that will be exhibited later this year. 
Angeletta Leggio organised and was involved in running
the fourth and final Photon workshop held at the National
Library of Australia. She has also been repairing tears and
losses in a number of albumen photographs for an
upcoming exhibition. 

Helen Privett has left the NGV and has re-emerged 
at Museum Victoria. We all wish her the best and hate 
to see her go. The exhibition schedule rolls on relentlessly
meanwhile with an acquisitive Footy prize, Man Ray
photographs and Mitelman works on paper. Catherine
Earley number crunched for the annual report and found that
she and Helen had done 6,068 condition reports last year!

The textile conservation department has been preparing for
the next exhibition at NGV:International; work has finished
on the Chanel component of the show and works by
Vivienne Westwood/Malcolm McLaren and Yves Saint
Laurent are now being conserved. Bronwyn Cosgrove and
Kate Douglas have also been dressing mannequins for
publication photography. Sadly Annette Soumilas and
Catherine Shannons contracts have finished; the work that
they completed in the study storage area of the textile store
has been a great success. Parts of the Coptic textile, lace
and fan collection are now stored in BAC units where they
can be easily viewed by visiting researchers. Skye Firth, a
Masters student at the University of Melbourne has started
volunteering in textile conservation one day a week.

State Library of Victoria
The celebratory 150th year is full of events and exhibitions
that place a challenging demand on the services provided
by Conservation. The large number of works requiring
framing has put an unprecedented demand on our reserves
of standard blackwood frames, to the point were old stocks
of brushed aluminium frames have been redeployed.
Despite difficulty sourcing pre-cut UV coated Perspex for the
frames, the ‘new look’ worked well with the 110 cartoons
selected for the exhibition, Age of Cartooning. The new
permanent Gallery in one level of the Domed Reading
Room is on schedule to open in November, showcasing
treasures from the collection of the Library and illustrating a
history of Victoria. 

Virginia Dahlenburg is currently working on a scale model
replica of a PSF 3 Cable Tram from 1897 that is made of
painted and varnished wood and brass. This has given her
the opportunity to take up whittling new pieces of wood and
this aspect is keeping her relatively calm. All staff have been
working on an exhibition due to open in October, illustrating
a history of gardening in Victoria and drawn from the Library’s
Garden History Archives and private collections, comprising
of over 40 books and 45 framed works on paper.

Peter McGrath, our Digital Preservation Specialist attended
the recent Photon workshop. A recent project undertaken by
Peter was to reformat a 5.25" floppy disk from the
collection, to retrieve the information contained on the disc.
The conversion to a new readable format was successful
and it is intended that the procedure will be included on the
NLA PADI web site. Alan Howell will be presenting a paper
at the UK Society of Archivists Conference on Digital
Preservation in Glasgow in September. In August the Library
hosted a UNESCO Australian Memory of the World
presentation ceremony to celebrate the inclusion of nine
new institutions, including the Library, onto the Register. Full
details can be found at www.awm.org.au. A prerequisite
for inclusion on the register is a conservation plan for the
item nominated. 

Jane Hinwood was involved in an upgrade of the storage of
our small collection of nitrate still negatives. A new 2 door
upright freezer with a 1300L capacity is being trialled. 
Jane has been researching the Victorian pictorial photographer
John Eaton and contributing to a late night radio interview on
the ABC discussing archival storage of photographs. Ian Cox
has been perfecting a new cradle system using Coreflute and
Canson black photo paper. Ian also prepared a group of
books, on or about Charles Dickens, for a display celebrating
the 200th anniversary of Dickens birth.

Conservation staff recently contributed to a free
Conservation Clinic held at the Library, which was popular,
judging by the number of people who availed themselves of
the service. More are planned due to the positive response.
A Library initiative this year has been the Travelling Treasures
program, which has involved three tours to regional Victoria
of collection treasures specific to the area. Conservation has
been involved in training staff to safely handle and transport
collection material. The final tour will see the Bendigo
Petition, a 13 metre long petition made up of composite
papers collected by the diggers in the Bendigo gold fields
in 1853, return to Bendigo Art Gallery. The assemblage is
backed onto a cotton lining and bound with a silk edging.
Fiona Wilson successfully designed a custom-made display
case for the Bendigo Petition. The case will travel with the
Petition to Bendigo Art Gallery. Minor repairs, to re-adhere
lifting pieces, were carried out by David Harris. The full
petition has also been digitised section by section. 

Peter Block has joined the team on a contract basis to assist
in the mounting and framing program. Alice Cannon and
Penny Edmonds have also been contracted to assist in
preparing works on paper and objects for exhibition.
Amanda Wild continues co-ordinate the Exhibitions and
Loans Program, a job until recently shared with 
Fiona Wilson. 
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AICCM Photon Workshop 4:
Duplication by Traditional Photographic
and Digital Methods
12 - 17 July 2004, National Library of
Australia, Canberra
Review by Kim Barrett, Museum and Gallery of the Northern Territory

The fourth and final Photon Workshop in the series was as
great a success as the previous three. The topic, Duplication
by Traditional Photographic and Digital Methods, nicely
rounded off this comprehensive series of workshops aimed at
mid-career training in the area of photographic conservation.
The presenters, Franziska Frey (Associate Professor at
Rochester Institute of Technology – School of Print Media)
and Doug Munson (Director of  Chicago Albumen Works),
were of a high calibre, and to anyone attending it was
evident why they are respected experts in their fields.

This course was held over six information-packed days
(again in the depths of a Canberra winter!). 72 participants
attended with the topic attracting a diverse range of people
(conservators, curators, photographers, imaging specialists)
from institutions and private practices in Australia, New
Zealand and Malaysia.

After the introduction of the lecturers and a brief introduction
of the participants, it was straight down to business with
Doug’s comprehensive introduction to conventional archival
copying. Franziska then took the floor, easing us into the
world of digital duplication before introducing us to the vast
field of digital imaging. Doug and Franziska used this tag
team approach very well throughout the course, giving
participants the opportunity to directly compare the similarities
and differences between traditional photographic and digital
duplication methods (and it had the added advantage of not
wearing out the vocal chords of the presenters!).

Throughout the week a huge range of topics and
information was covered, including image quality:
definitions, measuring, guidelines and standards; models for
duplication projects; file formats and naming; selecting
equipment in the digital and analogue world; integrating
conservation activities into the duplication workflow;
guidelines for digitisation projects; obsolescence issues;
calibration of analogue and digital systems; introduction to

colour management; calibration and colour management
issues; workflow and quality control; ethics of reconstructing
damaged photographs; examples of duplication
techniques; storage strategies for conventional and digital
materials; access, metadata and rights management issues;
and issues and strategies for digital preservation.
Participants were also forthcoming with questions and
examples of what was happening in their institutions.

In addition to all this information (much of it new to some of
us – myself included) there were some guest speakers. 
A number of participants also gave brief presentations
throughout the week about duplication programs that have
been, and are currently being, undertaken in their
institutions. It was great to hear what is going on in other
institutions and know who has already assessed some of the
issues with duplication projects, especially in the 
ever-evolving area of digital duplication.

Scott Majner, Photographic Co-ordinator at the State Library
of NSW talked about some of the projects that they have
been working on, primarily providing access to parts of the
collection via the web, and copying techniques used in
reproducing images for exhibition.

Douglas Elford, Digital Asset Services Co-ordinator at the
National Museum of Australia discussed a program called
Capture your Collections, a digitisation course developed
for remote and regional museums and galleries to assist
them in their digitisation projects. Details of this are
available at http://amol.org.au/capture.

Luke Brown from the National Archives of Australia talked
about digitising a collection of negatives affected by
vinegar syndrome. Cornel Platzer, Assistant Director of
Digital Preservation at the NAA discussed XENA, a digital
preservation project which deals with preserving born
digital material.
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Mohd Maidin Hussin, Head of Conservation and
Reprography at the National Archives of Malaysia reviewed
the duplication programs that are undertaken at NAM.

Peter McGrath, Digital Preservation Specialist at the State
Library of Victoria talked about the past and current
practices that have been used for digital duplication for
access and preservation and the development of policies
and strategic approaches.

Colin Webb, Director of Preservation Services at the
National Library of Australia gave an overview of the
guiding principles of digital preservation for the NLA and
the extensive digital material that the library manages.
Andrew Long, Manager of the Imaging Services Branch at
the NLA related how this branch captures digital images
and the procedures that have been implemented. He also
talked about the various file formats and their uses. Andrew
very generously gave up his lunch breaks throughout the
week to conduct tours of the Imaging Services Branch
facilities, giving participants a great opportunity to see
digital imaging being applied in various ways.

Steve Burton, Senior Photographer at the Australian War
Memorial gave a talk on a project undertaken at the AWM
where images were digitally reproduced from WWI Paget
Plates for the AWM exhibition Captured in Colour.

Angeletta Leggio, Conservator of Photographs at the National
Gallery of Victoria, talked about how digital photographs are
being used for condition reporting at the NGV.

A panel discussion gave further opportunity for looking at
the various issues surrounding digital duplication and
preservation from the perspective of Australian institutions.
Gerald Preiss, Pictorial Digitisation Officer at AIATSIS; Emily
O’Reilly, Senior Conservator at State Records, NSW; Colin
Webb and Scott Majner made up the panel chaired by
Angeletta Leggio. One of the issues brought up by all panel
members was training, specifically the lack of available
training for the digitisation of cultural materials. This is just
one of the many challenges that institutions face when
embarking on a digitisation project.

By the end of the week everyone’s download capacity was
at a maximum but all were happy to have had the
opportunity to attend and gain this wealth of knowledge.
This week reinforced the need to stay abreast of evolving
technologies and their preservation issues and just how vast
and rapidly evolving the area of digitisation is.

A big thank-you goes to Angeletta Leggio, Detlev Lueth and
Mick Newnham, not only for organising this workshop, but
for seeing through the whole series of Photon workshops

from conception, something which has taken up a great
deal of their time over the last 3+ years. What will they do
with all their spare time now? Thank-you is also extended to
the National Library of Australia staff for all their help with
this workshop. 

Reviewed by Ruth Oliver, National Library
of New Zealand
Approximately 70 people attended this Photon SIG
workshop presented by Doug Munson from Chicago
Albumen Works and Franziska Frey, Associate Professor,
School of Imaging Sciences, RIT. Participants were mostly
from Australia, with four attendees from New Zealand, and
one from Malaysia. Approximately half the group were
photographers or imaging professionals, with conservators
and a handful of people from other related backgrounds
making up the remaining numbers.

Throughout the six days there was a high level of
participation by attendees. During the lectures and breaks,
there was constant informal discussion and sharing of
experiences and information. There was also the
opportunity during the week for participants to make short
formal presentations to the group detailing issues, decision-
making processes, and/or information or programmes from
their institutions. The topics covered during these
presentations mainly related to digitisation projects and
generated some interesting questions and debates.

During the main lectures, Doug Munson presented
information relating to traditional duplication methods
including: conventional archival copying, duplication and
basic densitometry, and business issues. Franziska Frey
lectured on digital methods and covered topics such as:
project planning and management, file formats and file
naming, guidelines for digital projects, access, metadata
and rights management issues. The two presenters also
shared sessions relating to both analogue and digital
concerns, such as image quality, business models for digital
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East Meets West

projects, selecting equipment, obsolescence issues,
integrating conservation activities into a digital workflow,
ethics of re-constructing damaged photographs, and
storage strategies.

Both lecturers worked well together by supporting and
questioning each other. The information appeared to be
pitched at an appropriate level for the group, as the
attention of participants was focussed on speakers while
lively discussions and the occasional joke brought
immediate responses. The presenters were flexible enough
to run with these discussions by rearranging the timetables
slightly to ensure all topics were covered.

I was especially interested in the step-by-step procedure
used at the Chicago Albumen Works to strip acetate
negatives suffering base shrinkage and channelling. 
Doug briefly discussed other methods and this led to some
useful debate about methodology. He explained that he
prefers to use the solvent method because the introduction of
water tends to swell and soften the gelatin resulting in
damage to the pellicle. One of the Workshop participants
had recently carried out preliminary research trialling
several methods (including Doug's), in which she
encountered problems in these trials from swelling of the
gelatin. Doug suggested that the solvents used in this case
might have taken on moisture over time.

The session I enjoyed most by Franziska was an informative
and interesting series of exercises demonstrating human
perception of colour. Though the timing of these tests
(carried out in a darkened room with intense projected
colours) was a little unfortunate, as some participants had
enjoyed a merry time the previous night at the Workshop
dinner. However the exercises and following information
were an excellent refresher and background to the in-depth
lecture that followed. 

In terms of related resources, the Workshop folder held
lectures, articles, websites and technical information. This
information has since been supplemented by an updated list
of participants and their contact details, a list of the websites
recommended by various attendees, and a compilation of
photographic images taken during the course. In closing it
is interesting to note that there were far more images taken
at the Workshop dinner than at any other time – this no
doubt bodes well for future networking and professional
information sharing from Workshop participants.

Thanks and congratulations to Angeletta Leggio, 
Mick Newnham and Detlev Lueth for an informative and
successful Photon Workshop series.
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East Meets West: Masterclass On
Japanese Paper Conservation
Techniques
26 July – 9 August 2004, Northumbria
University, Newcastle-upon-Tyne, UK
Jude Fraser, Centre for Cultural Materials Conservation, The University of Melbourne

To quote our teacher, Oryu-san, "trust the fibres". This is
something that all 14 participants in the masterclass learnt
to do over the 10 days in Newcastle. 

The course was organised by Jane Colbourne, Senior Paper
Lecturer at the Conservation Unit in the School of Arts and
Sciences at Northumbria University, in conjunction with the
University of Paris. Our teacher was Kazunori Oryu,
Oriental Paintings Conservator and Associate Professor,
Kyoto University of Art and Design, with support from
Claude Laroque, Director of the Paper Conservation
Programme at the University of Paris. Additional technical
support was provided by Shinichi Nara, a student of Oryu-
san’s, and Megumi Mizumura and Kirsten Elliot, recent
graduates of the MA Conservation of Fine Art at
Northumbria University.

East meets West meets North meets South. Participants in the
course, all mid-career conservators with broad and varied
experience, came from UK (England and Scotland), Ireland,
Europe (Spain, Greece, Poland, Slovenia, Switzerland and
The Netherlands), USA and Australia; Andrea Wise from the
NGA being the other Australian. We all came to the course
wishing to extend our practical knowledge of Japanese
materials and techniques and how they can be applied to
the conservation of Western paper objects.

Oryu-san trained as a scroll mounter, after an earlier career
as a professional American football player in Japan - which
no doubt helped him "tackle" difficult conservation
treatments. So the course was teaching us scroll mounting
techniques – but wasn’t really a scroll mounting workshop –
if that makes any sense. 

"Trust the fibres" became the catch cry of the workshop. After
spending a session joining sheets of Japanese tissue by only
overlapping the fibres of the water-cut edges of the sheets,
Oryu-san needed to convince us that this was sufficiently
strong. While we were having coffee downstairs, he

attached the fibres of a small, water-cut piece of Japanese
tissue to a large, dense sheet of cardboard using thin starch
paste. When we returned from our coffee break, Oryu-san
proudly held up the sheet of cardboard by the tab of tissue
and said "Trust the fibres". We were suitably impressed by
this show of strength by the fibres and felt more confident
that our attempts at joining sheets would hold up.

One of our first tasks was preparing starch paste. We had
all developed variations on the theme of starch paste
preparation after years of soaking, cooking, sieving and
thinning down the starch. The hard-working Nara-san
cooked up a fresh batch of starch every evening after the
class, in readiness for the next day. Oryu-san described the
required thickness of paste as either "lining" or ‘karibari"
thickness, depending on the final use of the starch. Another
starch related exercise was to separate out the starch and
the gluten in plain white flour by kneading a dough in your
hands whilst dribbling water through it. The starch washes
out leaving a ball of gluten.

Another talent of Oryu-san’s was his skill and control of
wetting out a sheet of paper using the water brush. It sounds
like an easy thing to do but his control of the amount of
moisture on the brush and on the paper was indeed a thing
of beauty. Only a paper conservator would say that! A
practical task set was to evenly wet out a sheet of
cardboard. We could easily see how evenly – or unevenly
- our sheet was wet out. And we could see how quickly
areas dried out. The final pattern on the cardboard was a
particularly attractive Scottish tartan look.

We carried out a number of practical exercises, sometimes
working individually and at other times working in pairs.
Usually our "object" was a piece of Japanese newspaper –
and later in the course we moved on to local newspapers
and Graeme Gollan’s favourite, "The Scotsman". The
exercises we carried out included crease reinforcing, tear
repair, full linings, false margins (strip lining), inlaying and
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lining of over-sized (long) objects. Newspaper proved to be
particularly difficult to work with, especially on our first
attempt at lining an over-sized object. But we all learnt from
our mistakes! The finer details of evenly pasting out lining
sheets so that they are not too wet and handling large
pieces of wet paper using wooden rods is something that
can only improve with practice – we hope.

One of the highlights for many participants was the
construction of a karibari, a Japanese drying screen. Oryu-
san brought a ready-made frame with him from Japan and
we proceeded to cover it with layer upon layer of Japanese
tissue, each layer applied by pasting out in varying ways.
The finishing touch involves coating it with fermented
persimmon juice, a task that was guaranteed to clear the
room due to the pungent smell of the juice.

We learnt how to make a bamboo spatula. The technique
of holding the knife steady on our thighs and pulling the
piece of bamboo across the blade, initially un-nerved us as
we had visions of slicing our thighs. Once we mastered the
technique, it was actually quite easy and we had amazing
control over the shaping of the spatula. Oryu-san taught us
about the finer points of knife making – the blades of
Japanese knives consist of two layers, one layer is of harder
steel which actually forms the cutting edge of the knife.
Because of this, the technique of sharpening knives is critical
or you loose the cutting edge. Cutting paper using the
curved Japanese knife and a wooden straight edge,
curiously presented problems. The knife was so sharp that
we had to be careful that we didn’t take a slice off the
straight edge, making sure the knife was held flat against
the straight edge.

On the final day we visited the Oriental Museum at the
University of Durham, which is just south of Newcastle.
The Museum is devoted solely to Oriental art and
archaeology from cultures that range from Ancient Egypt
to Imperial China and modern Japan. We were able to
closely examine a range of Japanese and Chinese scrolls
and other works on paper from the collection. The
Museum is well worth a visit for its extensive and
fascinating displays. We also toured the conservation
studio attached to the University library where one of the
participants worked. During the workshop we viewed
videos on making Mino paper and calligraphy brushes.
Claude Laroque also showed us a selection of slides from
her time working with Oryu-san in Japan. Jane Colbourne
discussed the research being undertaken at the University
on dyes used for Japanese papers.

Where would a workshop or conference be without the
associated social activities? Jane set the pace by organising
a reception for the first night, which allowed participants to

get to know each other in a more relaxed atmosphere over
a glass of wine. Many of us were staying on campus so
would meet over the breakfast table at Claude Gibb Hall.
We found Luckies around the corner from the studio at Burt
Hall, which became our "local" where we could wind down
in the evenings before foraging for food. Marks and
Spencer’s provided many of us with prepared meals on
those nights when we needed some quiet time to ourselves.
The workshop dinner was held at the restaurant on the top
floor of The Baltic, Newcastle’s contemporary art gallery on
the Tyne River. The Baltic had been splendidly converted
from the old Baltic Flour Mill – starch anyone? Spectacular
views were to be had from the ladies restroom where floor
to ceiling glass afforded a view eastward down the river.
Another night, our friendly Scotsman, Graeme Gollan, who
was residing in a flash apartment for the duration of the
course, invited everyone over for a night of international
cuisine. Graeme provide a Scottish/French entrée, haggis
vol-au-vents, which became known as hagg-au-vents. Our
Japanese contingent of Nara-san and Megumi produced an
amazing selection of delicacies – sushi, sashimi, tempura
and miso soup. Claude put her starch paste making skills to
good use and produced a delicious French dessert.

All in all a very successful workshop – we learnt new
techniques and skills, refined old ones that were perhaps a
bit rusty, made valuable contacts with colleagues from all
over the world, made new friends – and had a great time
doing it all. Thanks to Oryu-san and Claude for sharing their
vast knowledge and experience; to Jane for all her
organisational work; to Nara-san, Megumi and Kirsten for
their invaluable assistance; and to the other 13 participants
for making the fortnight an experience to remember.

After Nicole Tse met Oryu-san at a conference in
Washington last year, Louise Wilson commenced
discussions with him about coming to Australia to do a
similar workshop. We hope that we can bring Oryu-san to
Australia in 2006. If you are interested in being involved,
please contact me at jafraser@unimelb.edu.au, 
03 9348 5700
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Workshop on Removal of Pressure
Sensitive Tape and Tape Stains 
2 - 6 August 2004, Queensland Art Gallery,
Brisbane
Jodie Proud, Artlab Australia

It was a warm sunny August morning when twelve
enthusiastic paper conservators arrived at the Queensland
Art Gallery. We were assembled for the technical workshop
Removal of Pressure-Sensitive Tape and Tape Stains
presented by the self-confessed tape divas Linda Stiber
Morenus and Elissa O’Loughlin. 

The workshop was conducted over five full days. Many non-
conservators and conservators alike may indeed question
the sanity of willing participants to such an event. However
the importance of understanding tapes and the skill and
techniques required to identify and treat them was
reinforced as the week flew by. 

The workshop discussions consisted of the issues and
practical methods involved with removing tapes. We were
reminded to stay flexible when preparing a treatment
proposal for removing tapes and of the importance of
addressing ethical issues and exhibition guidelines. It is
important to always question the practice of tape removal
when selecting either a solvent or a technique suitable for
each individual object. 

The week started with an introduction into the identification,
properties, and degradation of rubber-based and acrylic
based pressure sensitive tapes. The practical sessions that
followed allowed participants to reinforce their learning with
discussions of issues raised in the lectures and application
of removal techniques suitable for each tape type. 

Linda Stiber Morenus, from the Library of Congress, was our
guide to information on rubber-based tapes. The initial
lectures focused on components and materials in rubber-
based tapes including carriers, elastomers, tackifiers,
plasticisers, antioxidants and fillers. The properties of materials
found in these types of tapes can be damaging to paper and
it is important to identify components as best as possible to
formulate a safe and effective removal procedure.

There is a high potential for rubber-based adhesives to
cause damage on paper such as staining and

embrittlement. These tapes have a three-stage deterioration
process that initiates with high adhesion, known as the
oxidative induction stage, and ends with the cross-linked
stage when the adhesive bond fails and becomes brittle
and discoloured. Often the carrier is missing or lifting and
the paper has become translucent at this stage.   

Elissa O’Loughlin, who is currently working for the Walters
Art Museum in Baltimore, spoke to us about acrylic based
tapes. Acrylic pressure sensitive tapes also damage paper,
but in a different way compared to rubber-based tapes.
They do not degrade with oxidation but can change
properties in relation to the paper support. Some tapes have
a UV filter that have a selective protection of paper and can
mask it from light damage and discolouration. Acrylic
adhesives have the ability to flow, or ‘creep’, at room
temperature and can seep from beneath the tape carrier
and into the paper, making it translucent. Some media can
dissolve and pigments can migrate in the adhesive. 

The group practiced identifying tapes by smell and sight
(rubber-based tapes often smell resinous and commonly
acrylic tapes are crystal clear). We looked at samples under
ultra-violet light to assist in the identification of the carrier
used for both kinds of tapes. Tests of pH using A-D Strips
and experiments with off-gassing of small heated samples
indicated the kind of carrier used.

Every participant was given aged samples of unknown
tapes on a lignin-based paper, rag-paper and coloured
card. The samples had a variety of mixed media on them.
We began our practical sessions with mechanical carrier
removal, with the strong advice not to remove more of the
carrier than adhesive in one day, to avoid changing the
tape’s properties to the next degradation stage. We used
micro spatulas (available from Talas, USA) to gently
separate the carrier from the paper.  It was observed that
controlled heating of the spatula and paper support made
the process a lot easier and quicker. For mechanical
removal of the adhesive mass a range of erasers were used
including crepe erasers and Sanford Magic Rub pencil
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erasers, as well as cellulose powder to assist with the
rounding up of the adhesive. 

The removal of excess tape adhesive and stains from paper
supports was demonstrated in several ways. We used
vapour chambers and found solvent baths effective in
removing the carrier and adhesive. However, Elissa was
quick to point out that it is vital to identify the type of tape
before applying any solvents. For instance, acetone reacts
detrimentally with a cellulose acetate carrier causing it to gel
and stain the paper. 

Linda showed us a range of techniques when using
poultices for rubber-based tape stains. In the workshop we
used diatomaceous earth and Fuller’s earth poultices, with
the majority of us finding the latter material much easier to
manipulate. During Linda’s demonstration and following
experiments most of us put our poulticing fears aside and
found it to have very strong extraction properties. Linda
advised us that the poultice does the greatest amount of
work towards the end of the drying stage. We found that
the adhesive in the paper had reduced dramatically, but
tide lines were evident in most cases.

Linda tackled tide line problems with a demonstration in
advanced stain removal. This session revolved around the
suction table. We used several different capillary tubes for
the pinpoint application of solvents, including MicroCap
(a very thin pipette). This proved particularly useful both for
stains around sensitive media and tide lines. We also
observed that tide lines were reduced using an air brush. 

Both presenters emphasized that any solvent use was a final
option in both tape and stain removal. Solvents and the Teas
Chart were beneficially revised. The conventional use of the
Teas chart aided us in selecting most appropriate solvents.
Attention was paid to the mixing of solvents to customized
parameters for each particular tape. Using mixtures of solvents
is useful to control evaporation rates, to suit media and to
manage toxicity and health issues. Elissa demonstrated the
electronic Solvent-Solver Program, which can be utilised to
make less toxic solvent substitutions. This database can be
downloaded by conservators from the AIC website.

The week ended with discussions on past experiences, case
studies and problems faced with pressure sensitive tape in
participants institutions. One case that was brought up
again and again was the discovery of degrading tape on
photographs particularly on silver gelatine prints. Elissa and
Linda have both found a knowledge gap with the
degradation properties of pressure tapes on photographs
and the best techniques to remove stains, and were keen to
put the call out there for anyone eager to begin research
into this area. 

Our week not only involved tape and basking in Brisbane’s
glorious weather, but also gave us an opportunity to
experience the social, culinary and cocktail delights of West
End. Our American guests were eager to sample Australian
beer and quiz us on local wildlife.

We would like to acknowledge the financial assistance of
AICCM, the Queensland Art Gallery and the Ian Potter
Foundation. Thanks to Samantha Shellard and her hard
working team of Nicholas Cosgrove and Lyn Streader. Their
efforts ensured the workshop was well organized and
participants were able to capitalize on the knowledge of
our expert presenters. 

The week in Brisbane certainly prepared us with a solid
starting block to begin tackling tape in our institutions. All
participants will be holding small workshops in the near
future for conservators on the identification and removal of
pressure sensitive tapes from paper. Stay tuned for further
details on a workshop in a capital city near you.

Linda Stiber demonstrating the use of a micro cap on the suction table
Image: Rowena Jameson



Book and Paper SIG
Our New Zealand colleagues have established 
a SIG committee to organise and host the 4th AICCM
Symposium for the Conservation of Paper, Books and
Photographic Materials in 2006.

They are a Wellington based group, which includes:
Vicki-Anne Heikell, Conservator Works on Paper, 
Tepapa: vickih@tepapa.govt.nz
Jocelyn Cuming, National Preservation Officer, 
National Library: jocelyn.cuming@natlib.govt.nz
Tharron Bloomfield, National Preservation Officer, 
National Library: tharron.bloomfield@natlib.govt.nz. 
Mark Strange, Photographic Conservator, National Library:
mark.strange@natlib.govt.nz. 
Marion Mertens, Paper Conservator in Private Practice:
mmertens@clear.net.nz. 

Conservation Picture Framers SIG
The Framing Show held in Melbourne from the 18 - 22
August had a new emphasis on education. There were
several workshops by international educators. Four of the
workshops were conducted by June Andersen and are
dedicated to conservation practices and techniques. 
A review of the show will be in the next newsletter.

The Framers Networking Group was treated to an evening
with Prue McKay in Canberra back in May. The workshop
Prue conducted was on Identification of Photographs; this
also included recommendations for mounting and framing of
photographs. The group thoroughly enjoyed themselves and
as always found the opportunity to interact with a
professional conservator worthwhile. The next meeting of the
group was held at The Framing School in Sydney in July. The
topic was Hinging works on paper. June demonstrated how
to use Japanese paper and wheat starch paste and how to
avoid the most common problems associated with hinging.

For those interested in taking part either as a participant or
in conducting a workshop please contact the SIG convenor,
June Anderson.

Paintings SIG
Paintings Symposium 2006 - Preliminary announcement
The 10th AICCM Paintings Symposium is being planned for
Brisbane, 4-6 May 2006. Possible themes for the event will
be discussed at the National AICCM Annual Meeting in
Canberra, 28 September 2004. Comments or suggestions
on this, or any other aspect of the symposium are welcome.
For members unable to make the Canberra meeting, please
feel free to contact the SIG convenor, Gillian Osmond.
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Special Interest Group Co-ordinators

Antarctic Heritage
Janet Hughes
Ph: 02 6240 6657
Fax: 02 6240 6529
janet.hughes@nga.gov.au

Book and Paper
See below

Conservation Picture Framers
June Anderson
Ph: 02 9564 5576
Fax: 02 9564 5578
asaframers@bigpond.com.au

Conservation Science
Deborah Lau
Ph: 03 9252 6403
Fax: 03 9252 6244
Deborah.Lau@csiro.au

Gilded Objects Conservation
Holly McGowan-Jackson
Ph: 03 8620 2125
holly.mcgowan.jackson@ngv.vic.gov.au

Objects
Amanda Pagliarino
Ph: 07 3842 9296
Fax: 07 3844 8865
amanda.pagliarino@qag.qld.gov.au

Paintings
Gillian Osmond 
Tel: 07 3840 7294
gillian.osmond@qag.qld.gov.au

Photon
Detlev Lueth
Ph: 03 9881 6812
detlev.lueth@naa.gov.au

Preventive Conservation
Sarah Slade
Ph: 02 9976 5763
alexsarah@netspace.net.au

Textiles
Bronwyn Cosgrove 
Ph: 03 8620 2106
bronwyn.cosgrove@ngv.vic.gov.au



FTIR One-Day Workshop, Art Gallery 
of NSW
10, 11 or 12 November 2004
The Art Gallery of NSW is holding a one day FTIR
workshop which will be held in the Conservation
department at the Art Gallery of NSW. The course will be
presented by Deborah Lau (CSIRO) and David Wise
(University of Canberra) and will include some basic theory,
sample collection and preparation, infra-red analysis
methods and spectral interpretation. It will afford an
opportunity for participants to analyse their own samples. 

The numbers will necessarily be kept low so there will be
three separate workshops on Wednesday 10, Thursday
11, Friday 12 November, 2004.
The cost is $250 + GST per person.

If you are interested in participating in this course please
send a cheque (made payable to AGNSW) or credit card
details to Stewart Laidler, stewartl@ag.nsw.gov.au, 02
9225 1666; Fax: 02 9221 6226).
Please remember that places are limited (15 total), so it is
strictly on a first in basis.

Preventive Conservation SIG
The Preventive Conservation SIG is planning to start an
electronic discussion board for members in 2005. We are
currently considering different ways of creating this and
would be interested in comments from members about what
sort of information they would want it to contain and any
other thoughts about making it as helpful to members as
possible. Please forward any thoughts/comments to SIG
convenor, Sarah Slade.

The 2005 annual Preventive Conservation SIG Seminar,
held in conjunction with the AICCM (NSW), the Historic
Houses Trust of NSW, and Museums and Galleries
Foundation of NSW will be held in September 2005 in
Sydney. The topic will be Storage – the open and closed
case. This will examine a range of issues about current
approaches to storage, including Storage and Risk
Assessment, Storage and Environmental Conditions and the
issue of the moment, Storage and Visitors. The speakers’
sessions will be followed by a humorous debate about open
versus closed storage

This one day seminar is designed for heritage advisors,
conservators, registrars, collection managers, curators,
museum & gallery workers and allied professionals. It is the
fifth in an on-going series of Preventive Conservation
Seminars. Further information will be sent to members in
upcoming newsletters and by email. If you would like further
information before then please contact the SIG convenor,
Sarah Slade.

Photon
Workshop number four; Duplication by Traditional
Photographic and Digital Methods, as with the previous
three workshops, was a great success. We had over 70
participants from each state of Australia, New Zealand,
Malaysia and England. The participants had a variety of
backgrounds ranging from conservators, photographers,
curators, registrars, archivists, administrators, volunteers and
students. This mix ensured that the discussion was informed,
broad and lively.

Staff at the National Library helped make the event run
smoothly. This was mainly due to Colin Webb and his
preservation staff, without whom, an event over six days
and of this size, could not have been possible. 
I would also like to thank Andrew Long (NLA senior
photographer) for arranging daily tours through his
department and making his staff available to document the
various highlights of the workshop. If you like to see 
some of the workshop photographs taken by the
participants and the NLA photographers go to
http://www.arts.auckland.ac.nz/ant\Photon\index.htm.
Photon hopes that this link along with other reports, reviews,
and photos about the series of workshops will eventually be
placed on the new AICCM Photon WebPages.

A number of people made this workshop fantastic. 
As always Angeletta Leggio’s and Mick Newnham’s
involvement was critical and I thank them very much for their
tireless energy and good humour. I think our team effort on
these workshops has worked especially well. As with
previous workshops unexpected things happened that the
team was able to quickly address. In the final workshop, it
was the unfortunate cancellation by Michael Hager at the
11th hour. This was however quickly resolved by jetting in
Doug Munson. Furthermore, Angeletta, Mick and myself
received tremendous advice and support from the other
team members Franziska Frey and Doug Munson. Their
friendliness and ability to adapted to our and the
participants needs ensured this workshop was at all times
relevant, up to date and accessible.

It’s hard to believe that after four years these workshops are
now finally complete. I’m under no illusion that it was not just
the ‘gang of three’ that made these workshops happen and
acknowledge the support given behind the scenes by the
AICCM National Council and Secretariat. They had it tough
as no SIG had previously embarked on this type of project,
and thus guidelines had to be amended and procedures
redesigned and tested to assist us in making the workshops
accountable and transparent as per funding requirements.

It’s also worth mentioning that the workshop participants had
assisted and encouraged us before, during, and after each
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workshop. This fired up their and our imagination about the
future of photographic conservation in this region. This
interest goes against the trend before the workshops started
and which Photon was keen to turn around. We believed
there was no point in just skilling people up if they weren’t
willing to apply this knowledge and change the way we
interact with our colleagues.

This series of workshops have dramatically changed my
attitude to this specialisation. I’ve learned much over the
course of the workshops and can't wait to apply these new
conservation skills. I encourage the members of Photon to
actively make our specialty bigger and better. I encourage
you to not just be a paid up member of Photon, but to get
out there and start networking and assisting each other.
Advance the profession by attending conferences and
meetings, writing papers or articles for the AICCM
Newsletter and Bulletin or contributing a posting on the
Photon Distlist.

Unfortunately the workshops are not quite finished for
Angeletta, Mick and myself. It is a funding requirement that
at the completion of each workshop a report be written and
submitted to the Getty Grant Program. Although we have
already started writing the final report for the series of
workshops, we will be busy writing this for a while yet. We
have however, already discussed the kind of jobs Photon
should address post the workshops. In no particular order
these include: 
• Conduct an Election of the Photon Convener and the

committee 
• Redesign and develop content for the Photon

WebPages. Perhaps list results and information about
the workshops on the website

• Make Photon Distlist more user friendly by moving it to
the new AICCM website

• Conduct another ‘Needs Analysis’ survey of the
photographic conservation profession in this region to
determine future needs now that we have completed the
four workshops selected previously as a priority training
need

• Assist in developing the Photon session of the
Symposium for the Conservation of Paper, Books and
Photographic Materials to be held in Wellington, New
Zealand in 2006 

To begin discussions on some of these issues and harness
the energy and enthusiasm from the workshops, Angeletta,
Mick and I will be attending the AICCM Annual Meeting in
Canberra on the 28th of September. This day meeting is
timely and will discuss, apart from a number of other issues,
the role of the conservator in the future and how to prepare
the foundation for the future development of the profession.
We hope you can join us for the day and if there is enough

interest we will hold a Special Interest Group Meeting at
5.30pm in the same venue. This Photon meeting will aim to
repeat the friendliness and humor at previous workshops to
ensure that both interesting and thought provoking
discussion could be guaranteed. There might even be more
prime number games, rhymes and Mexican waves.   

AICCM Textile
Symposium
National Gallery of
Victoria
Melbourne, Australia
22-23 November 2004

The AICCM Textile Special Interest Group is hosting its
second biennial symposium over two days in Melbourne,
Victoria. The symposium aims to promote a broader
awareness of the variety of work carried out by textile
conservators and is aimed at the textile conservation
community in Australasia. 
For more information and registration forms, please visit
http://www.aiccm.org.au
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membership entitlement in March, June,
September and December. 

Deadlines for copy are:
1 February
1 May
1 August
1 November

Contributions are welcomed and should be
sent to:
Jude Fraser, Editor
Centre for Cultural Materials Conservation
University of Melbourne
Melbourne VIC 3010
Australia
Tel: (03) 9348 5700
Fax: (03) 9348 5656
jafraser@unimelb.edu.au

Advertising is accepted.

Positions Vacant
half column $55.00 incl. GST
full column $110.00 incl. GST
Commercial
half column $110.00 incl. GST
full column $220.00 incl. GST
full page $300.00 incl. GST
Discounts
10% for 2 issues, 15% for 3 issues, 20%
for 4 issues.
Inserts
Positions Vacant $110.00 incl. GST
Commercial $220.00 incl. GST
Advertisers must supply their own inserts. 
Classifieds
$0.88 per word including GST.
Notices pertaining to AICCM activities are
free of charge.
Advertising for inclusion in body of
Newsletter accepted until the 1st day of
the month in which the Newsletter is due.
Early booking preferable.
Disclaimer: Publication of technical notes
or articles with reference to techniques and
materials does not necessarily represent an
endorsement by AICCM. Whilst every
effort is made to ensure the accuracy of
content, the Editor and the AICCM
National Council accept no responsibility
for the content or opinions expressed in the
AICCM National Newsletter which are
solely those of individual contributors.
The AICCM National Newsletter is
published with the assistance of a grant
from the Commonwealth Department of
Communications, Information Technology
and the Arts.

AICCM NATIONAL COUNCIL
2003 – 2004

President
Eric Archer
Ph: 02 6208 5036
Fax: 02 6208 5299
e.archer@nma.gov.au

Vice-President
Anne Carter
Ph: 07 3840 7742
Fax: 07 3844 4827
anne.carter@qag.qld.gov.au

Secretary
Jenny Dickens
Ph: 0403 978 440
Fax: 03 9419 4827
jenny.dickens@dse.vic.gov.au

Treasurer
Kim Brunoro
Ph: 02 6240 6463
Fax: 02 6240 6529
kim.brunoro@nga.gov.au 

Membership Officer
Kay Söderlund
Ph: 02 9550 0532
Fax: 02 9550 0050
ks@conservationresources.com.au

Publications Officer
Vinod Daniel
Ph: 02 9320 6115
Fax: 02 9320 6070
vinodd@austmus.gov.au

SIG Convenor
Bronwyn Cosgrove 
Ph: 03 8620 2106
Fax: 03 8620 2505
bronwyn.cosgrove@ngv.vic.gov.au

Training and Accreditation Officer
Janet Hughes
Ph: 02 6240 6657
Fax: 02 6240 6529
janet.hughes@nga.gov.au

Public Officer
Rowena Jameson

State Representatives
ACT – Rowena Jameson
Ph: 02 6262 1597
Fax: 02 6273 4535
rjameson@nla.gov.au

NSW – Sarah-Jane Rennie
Ph: 02 9339 9908
Fax: 02 9358 1852
project1@mgfnsw.org.au

QLD – Liz Wild
Ph: 07 3840 7294
Fax: 07 3844 8865
liz.wild@qag.qld.gov.au

SA – 
Ph: 08 8207 7520
Fax: 08 8207 7529 

TAS – Linda Clark
Ph: 03 6323 3751
Fax: 03 6323 3770
Linda.Clark@qvmag.tas.gov.au

VIC – Helen Privett
Ph: 8341 7235
hprivett@museum.vic.gov.au

WA – Stephanie Baily
Ph: 08 9427 3315
Fax: 08 9427 3256
sbaily@liswa.wa.gov.au

Bulletin Editor
Marcelle Scott
Ph: 03 8344 0091
mmscott@unimelb.edu.au

Web Editor
Karina Palmer
karina_palmer@hotmail.com

AICCM Secretariat
Ph: 02 6295 9074
Fax: 02 6295 9277
secretariat@aiccm.org.au

AICCM Home Page
www.aiccm.org.au

All correspondence should be 
addressed to:
AICCM Inc.
GPO Box 1638
Canberra ACT 2601
Australia


