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Abstract:  

As a product of post-digital arts practice, music composition - in particular that of "new" or 

"art" music - is becoming increasingly reliant on computer programming, with traditional 

musical structures often being complemented by the use of various software and other 

electronic components to process or augment the more traditional elements of a work. As a 

result of this increasingly complex intermedia status of new musical works, collecting 

institutions face a number of questions around how to archive and represent these works into 

the future. This problem is further complicated by the likelihood that software currently in 

use are likely to be updated or obsolete in the future, as has been the case with a variety of 

forms of music technology used in new music composition over the past several decades. 

Libraries and other collecting organisations are faced with the dilemma of how to catalogue 

these works in ways that they can be accessed and accurately recreated  and what might be 

required to enable that considering the software and the hardware implications.  This paper 

proposes some long and short term approaches for collecting institutions to ensure that 

creative works existing across diffuse sources are able to be appropriately archived and 

represented so that they might be performed into the future. 
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