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ABSTRACT
This paper takes as its basis the disruption caused by the shift to file-based production, delivery, 
storage and preservation for digital video artworks. It describes Tate’s response to this disruption  
and the different collaborations that have emerged. These include collaborations within the 
community of practice that exists around artists’ video, the project partners within Matters in Media 
Art (http://www.tate.org.uk/about/projects/matters-media-art), and also with new partners from 
within the broader digital preservation community encountered through two European funded 
projects Pericles (http://pericles-project.eu/) and Presto4U (https://prestocentre.org/4u). 

The paper will describe what has been achieved and reflect on how the digital has demanded  
new partnerships both within and external to organisations, and created significant moments  
of convergence, collaboration, learning and change.
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